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SEW ARE THE LAST BASTION 


OF HOPE IN A WORLD THAT HAS 


GIVEN UP THE SEARCH FOR 


CREATIVITY AND QUALITY. 
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BECAUSE OUR JOB HERE AT HTC IS TO 
HELP HOME SEWERS DECIPHER THE INNER 
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Quilting with 
Novelty Prints 


Mastering the elements of scale, 


contrast, and hue results in a 
successful blend of fabrics 
by Shannon Retlig 


Sewing a Perfect Point 
A stifching guide, some 

turning tools, and a few 

helpful hints yield 

accurate corners 

by David Page Coffin 


Creating Reversible 
Fabrics on the 
Sewing Machine 
Dissolving the stabilizer 
leaves nothing but 

the thread 

by Yvonne Perez-Collins 





46 Elegant, Functional 


Bindings 

In Jeanne Marc garments, 
bindings finish and embellish 
seams and edges 

by Claire B. Shaeffer 


52 Sweaters Piece by Piece 


Working without a gauge, 
you can knit in all directions 
to create a unique fabric 
by Natalina Carbone 


56 Beading on Bias 


Diagonal weaving creates a 
light, flexible fabric without 
a loom or needle 

by Sally Gauthier 


60 Folds in Fabric 


A turn of clofh can take more 
yardage than you think 
by Shirley Smith 





On the cover: Quilters call prints that 
are neither floral nor geometric novelty or 
conversation prints. Learn how fo work with 
these challenging prints starting on p. 32. 
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Knilling a 
Basketweave 
Look-Alike 

Here's how fo work and 
shape entrelac on a 
circular needle 

by Gwen Fox 


Shortening from 
the Waist 

One alteration can fix 
many common problems 
in pants and skirts 

by Melissa Ingling-Leath 


Secrets of Professional 
Machine Applique 
Careful planning and a 

toolbox of edge finishes 

make the difference 

by Diane Hendry 
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Letters 


Appliquéing a diagonal knit 
The article in the February/March issue 
on combining knit strips diagonally 
(Threads No. 52, pp. 58-61) and the Issey 
Miyake sweater shown on p. 60 were so 
intriguing thatI madea vest, adding a 
twist to the technique. I chose a fine-wool 
vest that was ready to be retired and 
used it as a base on which to attach 
newly knit strips. Even a garment that is 
notin perfect condition could serve the 
same purpose. Appliquéing strips to a 
preexisting garment eliminated any 
doubts I may have had about making the 
edges straight or angular, and the old 
vest served as alining. I almost felt as if I 
were doing appliqué quilting. I edged the 
vest using crochet to anchor the lining 
and the vest. 

—Barbara Goldman, Syosset, NY 


Just like me 

I laughed aloud when I read a passage in 
Peg Keenan's “Spots? What Spots?” in 
Threads No. 50, p. 98. She sat down in 
her bow] of hot chili—for me it was a 
different dish. 

One of my boys was still a baby, itwasa 
hectic day, and cups of half-finished 
coffee were all over the house. I had 
found one quiet moment to sit down, 
relax, and eat while watching television. 
Retrieving something forgotten from 
the kitchen, I finally sat down—right 
onto the plate of spaghetti I had left 
there afew minutes before. 

Thanks for a great magazine. 

—Orysia Tracz, Winnipeg, MB, Canada 


Ideas for decorating gloves 
Inspired by the gloves on the cover of the 
December/January issue of Threads 
(No. 50), I not only embroidered pairs 
for all my nieces, nephews, and 
godchildren, but I became obsessed 
enough to make several! pairs for myself. 
I want to share some thoughts I had on 
embroidering gloves. 

You can embroider the name of the 
recipient on the palms for identification 
since gloves are easily left behind or 
mislaid. Youcan embroider gloves that 
can be worn on either hand. Finally, 
embroidered gloves are great for those of 
us who are usually more conservative in 
style and colorand appreciate the subtle 
flamboyance that gloves can express, 
somewhat akin to a collar or cuff trim or 
a patchwork vest. I will not detail the 
30-mile walk through New York City’s 
winter rains to finally find wool gloves 
for $2.99, reversible men’s gloves in 
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Chinatown for $1.95, and 40-yd. skeins 
of Persian wool floss for $2.75. We are 
hearty shoppers in New York! 

—Sam Novgorodoff, New York, NY 


Canadian source for 
activewear fabrics 
I would like to add another excellent 
Canadian mail-order source to the list 
supplied in Threads No. 51, pp. 10 & 12. 
Textile Outfitters, Inc. (#104 1240 
Kensington Road NW, Calgary, AB T2N 
3P7; 403-270-2155) carries a great 
selection of high-quality activewear, 
outerwear, and specialty fabrics including 
neoprene, Gore-Tex made especially for 
tents, and absorbent rayon padding and 
waterproof fabric for making diapers, as 
well as related notions and patterns. 
Their catalog is Can$2.50. 
—Susan Haddow, 
Dawson Creek, BC, Canada 


Folded cast-on for 
double knitting 
I first became aware of two-faced 
knitting (Threads No. 51, pp. 46-49) ina 
French booklet, Cahier Jardin des Modes. 
My problem with this tubular knitting 
was the cast-on selvage, which is wider 
than the fabric. I first tried casting on half 
the number of stitches and increasing on 
the first row. Now, however, I cast on all 
the stitches needed for both faces and 
distribute half of them onto a second 
double-pointed or circular needle. I fold 
the cast-on in half so one needle is 
behind the other. With the two needles 
in my left hand, I Knit the first row onto 
one needle, alternating astitch from each 
needle. I like to knit each face separately, 
Knitting a stitch and slipping the next 
across the needle. When I turn, I Knit the 
slipped stitches and slip the knit ones. 
—Bernice E. Barsky, New York, NY 


Textile techniques for metal 
Thank you so much for the diversity of 
topics you present. “Knitting with Silver 
Wire’ (Threads No. 52, pp. 42-43) is 
another in alongline of articles 
demonstrating the variety of techniques 
within the fiber arts. 

Anyone interested in exploring the 
possibilities of transferring textile 
techniques to metalwork should be 
aware of Arline M. Fisch’s book Teatile 
Techniques mn Metal. Knitting, crochet, 
weaving, braiding, and basketry are just 
some of the techniques explored in detail. 

Sadly, this book is out of print, 
although my local library was able to 
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Holland Communications presents The Crafts Boardo Online Service | 


Join Members from over 40 States, Canada, Europe, and South America 
e@ Craft File Library containing over 100 different programs for Quilting, 
Pattern Making, Cross-Stitch, Needlepoint, Weaving and many other crafts 
e@ EVENTS 20000: A searchable database containing over 1,000 different 
Arts & Crafts Shows Throughout North America 
e@ The CRAFTS ONLINE SHOPPING MALLo: Shop online with your major 
credit cards. Thousands of crafts products listed. 
@ ARTS & CRAFTS Supplier Online Data Baseo: A listing of over 
5,000 Arts & Crafts Vendors Throughout the World. 
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For one year unlimited access and The Crafts Board© Starter Kit 
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The Crafts Board Online Service 
c/o Holland Communications, 3617 McFarland Blvd. North, Northport AL 35476 
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| (615) 436-5860 


JUNE 6 - AUGUST 12, 1994 one and Two Week Workshops 


QUILTING - Terrie grit Joan Schulze/FABRIC - Yoshiko Woda, Clare Verstegen, Piper Shepard, 
Anne Lindberg, Susan Wilchins, Ed Lambert, Akemi Nakano Cohn/WEAVING ~ Deborah Corlson, 
Thomasin Grim, Doris Louie/ KNITTING - Ruth Lontz/BASKETRY - John Garrett, Lissa Hunter, 
Corol Eckert, Pat Hickman/BEADING - Jeannine Goreski/DOLLS - Akira Blount/CLAY /METAL/ 
ENAMEL/GLASS /WOOD /DRAWING/PAINTING/ 
PAPERMAKING/ MARBLING /PHOTOGRAPHY /BOOKARTS 


‘ School of Arts and Cralts 
Box 567, Gatlinburg, TN 37738, 


Graduate/Undergraduate Credit 
Assistantships /Scholarships 
Residency Program 

Elderhostel 


EQUAL OPPORTUNITY INSTITUTION Year-round Gallery Exhibition Program 


UltraSuede & UltraLeather 


New colors of Ultrasuede and Ultraleather have just arrived! 
Swatches (Ulfrasuede, Ultrasuede Light & Ultraleather) $5 
UltraSuede Sampler Sale 
20 9" x 6" Ulfrasuede pieces - $29 plus $4 shipping. 
Texas Cotton Now Available 
Visit Our New Retail Store 
Bee Ridge Square, 3985 Cattlemen Rd., Sarasota, FL 


LASSUC 
loth 


34930 U.S. 19 North 

Palm Harbor, Florida 34684 
(800)237-7739 (orders only) 
(813)785-6593 (information) 
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NORMALLY SELLS TO 7TH AVE. DESIGNERS 


FASHION TRIMMINGS AND BRAIDS 


Shop at home for beautiful braids and trimmings 
available from our catalog. 
Choose from a large selection of trims, braids, tassels, fringe, cords, 





edgings, metallics, pearls, frogs, buttons, ruffles, crests, emblems, etc. 
“Trim your garment and make it unique” 


Catalog contains hundreds of trims shown in full color 
send for your catalog today. $5 deposit- 
refunded on first order. 


Ginsco Trims 
949 W.38th St. - Dept. 80 « New York, NY 10018 
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First CAME SEWING. 
THEN CAME SERGING. 
THIEN CAME THE COMPLIMENTS. 








I, doesn’t matter if you’re just starting to sew or if you’re 
a real pro. A Bernette or Bernina serger is your next step 
in creating a true professional look. With the Bernina 
Z000DE and 2000D, the Bernette 334DS, Funlocks 004D 
| and 004, and Bernette 43 & 43D, you'll have the tool you 
| need to create everything from crafts to home decorating 
projects to great looking garments. And they eliminate 
the fear of someone thinking your clothes are off the 
machine instead of off the rack. So visit your nearest 
dealer soon, and start making your project look like you 
paid a pretty penny, even though you saved a mint. 


Call for the dealer nearest you: 
1-800-405-2SEW 
Call Canada Direct: (905) 475-9365 
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Oras low as $20 per month 
with the Bernina Credit Card. 
Soaieeete Bernina 

afore! Kamleomes ‘ i " : 

wegen " ———Ss= announces 
Sewing Today 
premiering on 
Public Television. 


*Participating dealers only. 


3500 Thayer Ct., Aurora, IL 60504 ay / cient 

(708) 978-2500 FOTO 

660 Denison St., Markham, Ga ed 
Underwritten by Bernina 2 


| Ontario L3R 1C1 
| (905) 475-9365 


find a copy through the interlibrary loan 
system. Recently I wrote to Ms. Fisch and 
she replied that a photocopy edition is 
available from Aztec Shops, San Diego 
State University, San Diego, CA 92182- 
1701 for $11.39 plus $3.50 S&H. Be sure 
to say in your order that the book isa 
customized printing. 

—Marge Collins, Buchanan, MI 


Recycling as a way of life 

I grew up during the Great Depression of 
the 1920s and ’30s. Unlike millions of 
people, my dad had a steady job: He was a 
captain in the city fire department. Yet, 
according to today’s standards, we lived 
below the poverty line. It was not 
uncommon to make over clothing, or 
recycle it, as we call the task today. Mom 
sewed and recycled everything. 

She sewed the uniforms that we were 
required to wear to parochial school. She 
sewed most of our coats using larger 
adult ones that were discarded after 
years of wear. One fall day, she took a 
used coat that was protecting a bush in 
the yard out front. She ripped, washed, 
pressed, and reversed the cloth and made 
a coat for our younger brother. Yet often 
while she was making over garments, 
Mom was heard to say, “One day I’m 
going to sew acoat from new material.” 

AS we grew older, the bite of the 
Depression lessened. Mom and her 
younger sisters got jobs sewing in 
garment factories in the city. Mom 
sewed jackets. Although she no longer 
needed to sew for her children, she 
sewed jackets for her husband and 
also shortened the trousers and 
replaced worn pockets in his expensive 
navy blue uniform, about which he 
was meticulous. 

One day Mom and Dad got into an 
argument and she refused to shorten his 
new uniform trousers, which he soon 


needed. After many tries to change her 
mind, Dad went to aneighborhood tailor 
to have his uniform trousers shortened. 
The tailor asked Dad about his jacket, 
which Mom had made. Dad told the tailor 
his story. The tailor, being a practical and 
understanding person who also had 
lived through the Depression, sent Dad 
away saying, “Go home and make up 
withyour wife. She sews as wellas Ido, 
and you won't have to pay her.” 

That’s what Dad did. After all, how 
could Mom resist the new camel hair 
fabric that he brought home so that she 
could make herself a new coat? 

—Arlene D. Armbruster, St. Paul, MN 


Machine knitter loves 
knit/weave technique 

[ve always said that machine knitting 
makes the handknitting even more fun 
and creativeand makes you think more 
about knitting in general. Linda 
McGurn’s knitted/handwoven jackets 
(Threads No. 52, pp. 70-73) are super. I’ve 
woven hard-to-knit fibers through my 
knitting but never thought of dropping 
stitches to make room for weaving. And 
whata way to use beautiful variegated 
yarns—goodbye bulls’ eyes and other 
weird patterns you usually get when 
knitting variegated yarn alone. 

I went out and bought six more copies 
of Threads to send to machine knitters in 
the Falklands, Great Britain, Scotland, 
and Australia. My main problem is that I 
need about 100 more hours in aday and 
I simply can’t seem to find them. 

—Anne Rogers, hk. Petersburg, PA 


You can weave across 

knit rows, too 

I was delighted with “Knit One, Weave 
Two” by Linda McGurn (Threads No. 52, 
pp. 70-73). ?vetried a couple of other 
methods of knitting and weaving, 


creating long vertical strands and 
weaving horizontally, which doesn’t 
interfere with the knitted gauge. One 
method creates a woven areaacross the 
entire Knit swatch; the other results in 
isolated rectangles of weaving ina 
knitted piece. 

To create strands for weaving acrossa 
row: Before each stitch, including the 
first, wind yarn around the right-hand 
needle (the more winds, the wider the 
section for weaving will be), then knit 
thestitch. Wrap, then Knit, across the 
row. When you reach the end of the row, 
turn the work, and purl each stitch, 
letting the wraps drop from the needle. 
You should have vertical strands of yarn 
ready for weaving. 

After the garment is knit, weave across 
the work, using the same method as 
shown in McGurn’s article. Note that you 
can use Strips off abricforan effect such 
as that on the pin-woven vest on the 
cover of Threads No. 51. 

Creating a rectangular area is trickier. 
Anywhere within a row of Knitting, 
create strands across an odd number of 
stitches (the odd number allows you to 
weave without leaving a hole, as you'll 
see) by wrapping and knitting, as 
described above. On the nextrow, purl 
until youreach the first stitch to be 
woven. Take the yarn to the back, slip the 
stitch, and drop the wraps. Bring the 
yarn to the front, slip the next stitch, and 
drop the wraps. Continue working 
through the stitches with the yarn 
alternately brought to the front and to 
the back. When you reach the end of the 
rectangle’s stitches, purl across the row. 
You'll have to adjust the yarn across the 
woven area so that it doesn’t pull more 
tightly than the knitted rows below. 

For the next row, Knit across to the 
first weaving stitch, take the yarn to the 
front, and slip the stitch. Then take the 
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Celebrate Spring’s Special Days 
With Great Gifts From New Home! 


(Because Big Occasions Deserve The Best!) 













New Home welcomes ——" 
Spring with sensational 
values on top quality sewing 
machines for graduation or 
June weddings. So visit your 
New Home dealer soon. 
After all, big occasions 
deserve the best — and the 
best is New Home! 
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~ Pree tote, 
/ aSilSvalue, 
| with demo of 

: "a _ New Home's newest model - with sleek 21st century styling and fabulous 
. sewing features for easy operation. Comes with 18 stitches, plus one-step 


buttonholer for perfect buttonholes every time. Beautifully gift wrapped! 









Multi-stitch functions Adds beautiful 

include mending, finishing touch to all — S 
overcast and satin sewing. A great gift re 
stitch for applique. at a great low price! Me)“ 
Free arm design. Perfectly packaged 

Sews on buttons. for gift-giving! 

Big value in a bright * 

gift package! ——— 


“The World’s Largest Manufacturer of Computer Sewing Machines” 


NEW HOME’ 


THE NEW HOME SEWING MACHINE COMPANY 
100 HOLLISTER ROAD, TETERBORO, NJ 07608 « 1-800-631-0183 


Offers good April 1 - June 30, 1994 exclusive of trade-ins and other discounts off suggested retail price. Only at participating New Home dealers. 





Letters 


yarn to the back, and slip the next stitch. 
Alternate the yarn in front and in back 
until you reach the normal stitches, and 
continue knitting across the row. 
Alternating yarn in front and in back 
produces a plain-weave pattern, but 
creative weavers can figure out other 
patterns for twills and the like. 

Alternate purl and knit rows until the 
slack is mostly gone from the vertical 
strands. This is where you'll need to 
develop a feel for this technique. The 
rectangular area sometimes takes more 
rows of knitting to complete than 
planned; it varies with the yarn. When 
the slack is out, purl all the stitches and 
proceed with the knitting as usual. 

The rectangular area will be loosely 
woven with an openwork look. Fora 
more solid fabric, weave in more yarn 
later with a blunt tapestry needle. 

—Diana Blake Gray Cocolalla, ID 


Yes, there is a pin-woven 
vest pattern 
Could you possibly pass on information 
as to the collar pattern of the vest shown 
on the cover of Threads No. 51? Its a 
beautiful collar and I’ve searched fora 
similar pattern to no avail. Your help 
would be greatly appreciated. 

—Myrna Murray Novato, CA 


Editor replies: Diane Ericson, who wrote 
the article about pin weaving, has decided 
to offer a pattern and instructions for the 
vest. The pattern, which includes sewing 
instructions for the vest (including the 
collar) and basic information about pin 
weaving with fabric, is available for $14 
postpaid from Diane Ericson, 26488 
Mission Field Rd., Carmel, CA 93923. 


Free Pfaff stitch list 
I've been subscribing to your magazine 
for a while now and would like to offer 
something to you. I have a Pfaff 1475 CD 
and recently purchased the 7550 (Wow! 
What a machine) and discovered 
differences in the stitch numbers 
between the two. I made a transcription 
of the stitch numbers between the two 
Pfaffs, which would be of use to others 
upgrading to the 7550. I don’t know if 
you'll print the list, but I believe it would 
be helpful to all the “Pfaffies” out there. 
—Stanley Pawlic, San Francisco, CA 


Editor replies: We verified the stitch 
numbers with the manager of education 
and training at Pfaff, Louise Gerigk, who 
generously added transcriptionsfrom 
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the 1472 and 1473 to those for the 7550. 
For a free copy of the list, pleasesend 
your name and address (clear printing 
would be greatly appreciated) to us at 
Threads Pfaff List, PO Box 5506, 
Newtown, CT 06470-5506. 


Scaling up a needlepoint 
design into a rug 
I would like to obtain details (including 
source of materials) on the needlepoint 
rug made by Lisa Charles that was in 
the Readers’ Forum on p. 24 of Threads 
No. 51. 

—Joseph W. Dunsing, Escondido, CA 


Lisa Charles replies: My rug is a scaled-up 
version of a wall-hanging design. After 
rereading Beverly Dieringer’s advice 
about needlepointing rugsin Threads 
No. 23, pp. 36-40, I went to my local yarn 
shop, The Needle’s Eye (927 Paseo de 
Peralta, Santa Fe, NM 87501; 505-982- 
0706; catalog $3) and looked fora 
pattern. I chose a chart for Burntwater 
(NP Designs, 1114 Berglind Rd., 
Colorado Springs, CO 80920; brochure 
available), which is based on a Navajo 
weaving pattern. I calculated that 
stitching six stitches for every one on 
the graph would scale the chart toa 

rug approximately 3 by 5ft.on No. 10 
mesh monocanvas. 

Next I had to estimate the amount of 
yarn needed. One yard of wool yarn is 
needed foreverysquare inch of canvas 
(2160 yds. fora 3- by 5-ft. rug), but the 
total has to be apportioned between the 
five colors in the rug. Luckily, Navajo 
designs are symmetrical, so I only 
needed to count stitches in one part of 
the design to get aratioforthecolors. 
Enlarging the graph on acopy machine 
made counting stitches a lot easier! The 
ratios I calculated came to 21 percent 
black; 35 percent dark brown; 13 percent 
light brown; 11 percent gray; and 20 
percentwhite. One-quarter pound of 
Paternayan wool yarn is 175 yds., so 
rounding up the total wool needed to an 
even 2200 yds. and dividing by the 700 
yds./lb. yielded 462 yds. (‘/ Ib.) black, 
color No. 220; 770 yds. (1 '4 lb.) dark 
brown, No. 442; 286 yds. (‘4 1b.) light 
brown, No. 463; 242 yds. ('4 lb.) gray, No. 
203; and 440 yds. (‘4 lb.) white, No. 263. 

I placed my canvas in an E-Z Stitch 
Frame made by Tomorrow’s Treasures 
(19722 144th Ave. NE, Woodinville, WA 
98072; brochure available for complete 
stitching frame line). I put theframe on 
a table so I could hang the part I was 


working on over the edge. This way I 
could work by passing the needle up 
and down through the canvas. 

I left a 3-in.-wide border of unworked 
canvas around the design and used a 
diagonal stitch called basketweave 
throughout. Painting the design on 
the canvas before starting to stitch 
would have saved me a lot of time 
counting and consulting the chart, but 
I enjoyed watching my pattern emerge 
as I worked. 

I blocked the rug myself on my cutting 
table, which is a large, strong piece of 
particle board supported by two 
sawhorses. Placing the table in the center 
of the room, I could work on all sides. I 
carefully drew the finished shape of the 
rug on the table, making sure all four 
corners were square. Then I stapled the 
rug’s unworked canvas border to the 
table, using my marking as a guide. I 
thoroughly wet the rug with water 
from aspray bottle and let the rug dry 
fora few days. Ittook three wettings for 
the rug to hold its shape. I removed the 
rug from the table, turned the canvas 
edges to the underside, and sewed a 
piece of camel-hair fabric to the back 
along the edges. 


Errors and omissions 

In Threads No. 51, p. 82, two names and 
addresses included in Notes in the 
mention of the Professional Knitwear 
Designers Guild were incorrect. Fora 
membership application, send a LSASE 
to Shirley MacNulty, PO Box 1612, 
Carolina Beach, NC 28428. For the 
Teachers’ Directory, send $2 and a 
LSASE to Gloria Tracy, 3663 San Remo 
Dr., #1 A, Santa Barbara, CA 93105. 


Wemayknowtheright way to modifya 
pattern for a large bust (Threads No. 51, 
pp. 68-71) but apparently didn’t print 
the right pattern number for the blouse 
shown on p. 68. It’s Vogue 8423, not 
8432. Thanks to Joyce Stanler of 
Claremore, OK, for bringing the error 
to our attention. 


The proper title of the book mentioned 
on p. 56 of Threads No. 52 is Judy Martin’s 
Ultemate Book of Quilt Block Patterns. 
The publisher has moved to Grinnell, IA. 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 
at Threads Letters, 63S. Main St., 
PO Box 5506, Newtown, CT 06470-5506. 
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ONE DAY WORKSHOPS 


with Lynn Raasch from — 
Palmer / Pletsch 


Bring your serger and sew with the pros in an 
all-day, hands on, intimate WORKSHOP 
| SESSION offered by the authors of the best- 

selling serger books, Sewing With Sergers, 

Creative Serging and The Serger Idea Book. 

Sponsored By: | 

Shirley's Sewing Center 

Time: 9am -5 PM (with lunch break) 
Fee: $ 98.00 


June 4 

Milford 

Rte. 109, Milford Plaza 
( Inside JoAnn Fabrics ) 
(508) 473-9801 


| June 3 
Worcester 
458 Park Avenue 
(508) 799-9808 


June 54 

Natick 

244 Worcester Road 
( inside JoAnn Fabrics ) 
(508) 655-9801 


LIMITED ENROLLMENT SO ACT NOW! 


To Register: On a 3x5 card print your name, 

address, and phone number and mail, along 

with your payment and preferred location to 
} Shirley's. 

Deadline for Registration: May 28, 1994 

Call or write for more information. 





June/July 1994 





| collars. Princess line, kimono, pleated 
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Dawn's Hide and Bead Away 
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Send Tleeues petiestin mh 203 N. ian ¢ Teaa City, lame 52240 
Mon. & Thurs. 10:00-7 :00 TWFS & Sun. 10:00-5:00 319-338-1566 
Computer Software 


PERSONAL PATTERNS For DOS only 


PERSONAL PATTERNS prints full-size patterns in 3 minutes. Enter your | 

measurements and print an accurate professional pattern. No limit on size. | 
Print any scale. For laser, inkjet, & dot-matrix printers. 

omens’ Designer Ar 

Jackets & Suits Ne cred cade 


I. COD for free. 






Basic Adult & Children’s 
Patterns 


$179 


Send $10 A 
+$5 shipping 
for demo No credit cards 


Adults: Bodices, skirts, pants, sleeves, 


Choose from: 

Fitted, semi-fitted, & boxy. 
Lined & unlined. 

Choice of lapels & collars. 
Patch or welt pockets. 
Single or double-breasted. 


trousers, jeans, shell, and much more. 
Childrens: Tops, bottoms,T-shirts, 














over at Stace _ | Sern button layout. - 
= measuring instructions. 
‘Water rare eal $279 Interfacing, seam allowances. 
212-929-6204 _ \programs) . 





A New Video Release 


/apanese Jailoring 


STEP BY STEP, Judy Barlup leads you through the process of 
constructing a quality garment by combining the FINE DETAILS of 
traditional tailoring with the SPEED AND EASE of contemporary 
tailoring. Japanese techniques for a fool proof welt pocket, fusible 
interfacing and roll line tape, grading the seam allowances on the | 

pattern to assure that the collar and lapel seams don’t show, and an | | 
easy method of applying the collar work like magic to produce | 
astounding results! 2 tape set, 2 hours 40 minutes. PAL format | 
available upon request. 





B 
$49.95 plus $5.00 shipping. aE A 
International shipping extra. WA residents add $4.51 sales tax. PO. Box 70335 * Bellevue, WA 98007 
VISA and MasterCard Accepted (206) 885-5296 


FABU-LEATHER... 
Vitam ltbaltele)iCMlitauiFlehvam em (ecidilas 


¢ Machine Wash/Dry © Stretch & Recovery * 52" wide 
¢ Breathes — comfortable year-round 


SPECIAL OFFER: For Just $5 - get Fabu-Leather Swatches 


in 10 Colors, a $5.95 Value Book - Luxury Accessories, 


a Color Catalog and a 
10%-off Coupon. Specify the 
"Threads Special Offer." 


700 Madison Avenue 
Covington, KY 41011 
(#00) 844-4650 


DONNA SALYERS'! 


FABULOUS-FURS 


The Luxurious Alternative to Animal Fur 





Questions | 


That fishy smell in silk 
When I wash my pure silk sweater, it 
has a strong fishy smell. Some of the 
smell remains when the sweater is dry. 
What causes this problem, and what 
can I do to correct it? 

—Melanie Sharpe, Chestnut Hill, MA 


Henry Galler replies: The smell you find 
offensive comes from a gum coating, 
called seracin, that’s left on silk fiber by 
the silkworm. Most of the gum is 
removed at the mill during processing 
by boiling the silk for one to two hours; 
more comes off during the dyeing 
process. The final one to two percent of 
gum residue is difficult to remove. 
Generally, the more seracin that’s 
removed during processing, the higher 
the quality of the finished silk. (And the 
more that’s left on the fiber, the stronger 
an odor the silk will have.) 

The smell from the seracin is strongest 
when the fiber is wet, such as during 
washing or dyeing. The amount of gum 
(and consequently, the odor) will 
diminish with repeated washing. I prefer 
to wash silk, a protein fiber, with 
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1-800-USA-WOOL 
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Visit our shop in 

New Market, VA 

Mon.-Sat. 10-5 

Mail Order 

CATALOG $1.00 

M/C, VISA UPS Delivery 
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CATALOG 
lotilde nc. 


YOUR NOTION SUPPLY SOURCE FOR SEWING, QUILTING, 
NEEDLEWORK AND CRAFTS 


ALWAYS 20% DISCOUNT 


WRITE TO: 2 SEW SMART WAY, 88031 THM4, STEVENS POINT, Wi 54481-8031 


Spin, Weave & Dye 
on the banks of the Shenandoah 


WEEKEND WORKSHOPS 








THE RIVER FARM 
Route 1, Box 471 
Fulks Run, VA 22830 














shampoo and rinse it with clean water 
at least three times; adding a hair 
conditioner to the rinse water fluffs the 
fiber and gives it fullness. And if you 
want the silk tohaveacrunchy feel 
(called scroop), add a tablespoon of white 
vinegar to the final rinse. (None of these 
will improve the smell, however.) 

After allowing the yarn or garment to 
dry, you may still notice a slight odor. 
Most people do not find the smell 
offensive, once they know whatit is. 
Actually, it’s a sign of authenticity, since 
only genuine silk has this unusual odor. 


Sewing vest points 
that don’t curl 
Imade a linen vest with a rayon lining 
cut from the vest pattern pieces, and 
sewn-in interfacing on the fronts. The 
bottom points on the completed vest 
pull and curl under. How can I prevent 
this in the future? 

—Rhoda Ferris, Houston, TX 


Claire Shaeffer replies: The fact that the 
vest has an edge-to-edge lining, which is 
cut using the vest pattern pieces, can 









$19.95 











lead to problems when the pieces aren’t 
the same size. If the outer fabric and the 
lining aren't cut exactly the same size, or 
the layers shift during stitching, the 
points can curl out or under, depending 
on which layer is shorter. Or one layer 
may stretch during stitching or handling. 
Or if you didn’t preshrink the interfacing 
before cutting and sewing it in place, the 
application of steam may have shrunk it 
just enough to pull the points under. 

If you stitched the layerstogether with 
the lighter, softer fabric (usually the 
lining) on the bottom, the feed dog may 
havefed this fabric through the machine 
more quickly than the top fabric, 
causing the fashion fabric to be too long. 
When sewing, make sure the layers feed 
through the machine evenly. I suggest 
stitching with the heavier fabric (usually 
the outer fabric) on the bottom, for more 
even feeding; also, basting the layers can 
help prevent shifting. 

To avoid curled vest points in the 
future, you can check a few things during 
the construction process that will allow 
you to see and correct the problem before 
the garmentis finished. First, after 
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WORKSHOP 





San Francisco Coat 
$19.95 


Cowl Top 
$19.95 


Call 1-800-466-1599 


(All sizes included in patterns) 


2010 Balboa St. « San Francisco, Ca. 94121 
(415) 221-SEWS 
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applying the interfacings to the vest 
fronts and steam-pressing, check that all 
layers lie flat; adjust if necessary. After 
you have stitched the vest and lining 
together, check again before turning the 
vest right side out. Trim, clip, and press 
the seams as needed to flatten the layers 
at the neckline, front, and armscyes, but 
notat the bottom edge (you may need to 
make some ad justments to the seam). At 
the vest points, fold and baste the seam 
allowances flat against the interfacing, 
then turn the vest right side out. 
Smooth the vest and lining layers 
wrong sides together, press lightly, and 
place the vest on a dress form or hanger 
so you can check the lower edge for 
curling at the points. Even though the 
seam allowances at the bottom haven't 
been trimmed, youcan still determine 
whether the layers drape correctly, or if 
one is too shortand causes the edge to 
curl. Rip and adjust the seam if 
necessary. Turn the vest wrong side out, 
remove the basting, and trim and press 
the seam. At the points, fold and 
handstitch the seam allowances flat 
against the interfacing so they will 


remain smooth when the vest is turned 
right side out. Now turn the vest right 
side out and press. 

At the edges, use a short running stitch 
or backstitch to understitch the lining to 
the seam allowance; this prevents the 
lining from peeking out at the edges. 
Another solution is to add a self-fabric 
facingin place of or in addition to the 
full lining, for firmer, smoother edges. 


Brushed finish on knits 
Can anyone tell me how knitted wool is 
fimshed to be fuzzy on one side? P've seen 
this effect on ponchos, sweaters, and 
afghans from countries as diverse as 
Paraguay and Norway; the reverse side 
clearly shows the usual knitted stitches. 
—Doris Coursen, Stone Ridge, NY 


Carla Moore replies: A brushed finish 
can be very attractive on both woven and 
knit wool fabrics. It’s created by brushing 
or abrading one surface of the fabric to 
raise a nap that resembles velvet or fur. 
The yarn that gives the most napisa 
brushed mohair, which has a long, 
crimpy fiber with high luster. You can 
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This beautifully illustrated history of communal 
quilting in America concentrates on a wide 
variety of group quilts made in the 19th century 
and ends with the magnificent AIDS Memorial 
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also brush other wools; choose a woolen 
yarn (which has shorter fibers anda 
fuzzy surface), such as yarn available 
from Harrisville Designs (Main St., PO 
Box 806, Harrisville, NH 03450; 603-827- 
3333), rather than a worsted yarn. (The 
fibers in worsted yarns lie parallel to one 
another, so they're difficult to brush out 
of the fabric.) There’sa Finnish wool yarn 
called Untuvainen made especially for 
brushing; it’s available from Eaton 
Yarns, PO Box 665, Tarrytown, NY 10591; 
(914) 631-1550. 

You can try brushing up a nap on knit 
or woven fabrics, or on garments, by 
hand using a wire pet brush, a hairbrush, 
or acarding brush. Experimentona 
swatch of the fabric first; a fairly firm 
weave or knit helps to prevent snagging. 
After tacking or pinning the fabric toa 
board or cardboard box, brush the surface 
with short, quick strokes, repeating until 
you achieve asmooth, even pile. 

The fabric in clothing you ve seen from 
developing countries was probably 
brushed by hand. Fabricfrom 
industrialized countries, however, is 
usually brushed by machine. The fabric 
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A VIKING STUDIO BOOK *& 
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Questions. 


is passed against a rotating drum that’s 
wrapped in aspecial cloth covered with 
wire bristles. 

I own and operate an old-fashioned 
brushing machine thatis, to my 
knowledge, the only one stillin use in 
the U.S. Called a gig mill, itemploys 
hundreds of natural teasels (conical 
flower buds with stiff spines, froma 
member of the thistle family), attached to 
a drum, to raise the nap on fabric that’s 
fed into the machine on tension rollers. I 
pass each piece of fabric through the mill 
several times to attain an even finish. 

In the gig mill, it’s best to brush knit 
or woven yardage rather than pieces, so 
the nap goes all the way to the edges. 
Then, when the fabric is cut and sewn 
later, the nap helps to stabilize the edges 
and prevent raveling. 

Editor's note: Carla Moore, a longtime 
weaver, Sells a carding brush for $15 
plus $4 S&H. Gig-mill brushing of fabric 
for an average-size pullover costs about 
$20 plus $4 S&H. For more information, 
contact her at Ihana Brushing Service, 
6400 W. 99th St., Overland Park, KS 
66212; 913-648-1575. 
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BOOK OF INSTRUCTION — UPDATED 


READERS REPLY 


Readers have volunteered the following 
information in response to queries. 


Finding out-of-print patterns 
We've had a deluge of mail regarding 
Patterns Pacifica (Threads No. 51, p. 13). 
Apparently the company merged with 
Pauloa Patterns more than 12 years ago, 
and the owners of Pauloa retired afew 
years ago, closing out the pattern lines. 
Fortunately, Amazon Drygoods (2218 E. 
11th St., Davenport, [A 52803-3760; 319- 
322-6800) bought many of the patterns. 
They don't have a lot left, but interested 
readers can send an LSASE for 
information on the remaining styles. 
Barbara Spittler of Grandmother's 
Patches (RR2, Box 616, Montoursville, 
PA 17754) used to carry the patterns. Her 
shop has closed, but she still has some of 
the patterns. Write for information. 
Victoria Jones of Kamuela, HI, writes 
that she is now designing multisize 
Polynesian patterns. Two styles are 
available from Campbell’s (PO Box 400, 
Gratz, PA 17030-0400; 717-365-3381). 
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Source of oil cloth 

We often receive letters from readers 
who are searching for Scottish oil cloth 
(also Known as Barbour cloth), which 

is often used for coats such as Folkwear 
Patterns’ Australian Drover’s Coat 
(pattern Nos. 137 and 138). This is an 
all-cotton fabric that has been treated 
with a mixture of oil and wax to make it 
water- and wind-proof but still allow 

it to breath. The 59-in.-wide fabric, 
which has been imported from Scotland, 
is now available in black and dark 
brown from the Allen Weaving Co. 

(501 West Fayette St., Syracuse, NY 
13204; 315-475-4784) for $25/yd. 

plus S&H. 


About the answer people: Henry Galler 
is the owner of Henry’s Attic anda 
principal of Joseph Galler yarns in 
Monroe, NY; Claire Shaeffer ts the author 
of Couture Sewing Techniques, available 
from The Taunton Press. 

Havea question of general interest 
about the fiber arts? Send it to Threads, 
63S. Main St., POBox 5506, Newtown, 

CT 06470-5506. 
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Enjoy the thrill and economy of making your own individually styled 
shoes, from the sole up, using my easy to follow step-by-step 
ilustrated instructions. Includes directions for a simple method 

to make lasts custom fitted to your feet. 


You will easily learn to make basic ladies’ pumps, flats, 
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> ACCESSORIES 


medium heels, or high heels from fabric or leather, | | T - SHIRTS 
using only regular sewing machine to sew tops. x UILT S Th 
Assemble with shoemaker’s cement. c r 4 4 QUIT-T SQUARES YARDAGE 
Send $19.95 plus $2.00 for postage hs FABRICS 


and handling. 

Orders promptly filled. 
California orders please add /, 
$1.60 sales tax. faa 


Natural fiber products 


BS Blueprent sensitived 
products ready to print designed for artists 


surface design 
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MONEY BACK 
GUARANTEE BLUEPRINTS - PRINTABLES Send $3.00 for a catalog with fabric samples. 


1504 Industrial Way #7, Belmont CA 94002 (415) 594-2995 / orders only 800-356-0445 


NOTE FROM MARY 


“To answer requests | have updated my 
book to include a chapter on flat shoes 
for ail occasions. 


| can show you how you can have more 
beautiful shoes (high, medium or flat 
heels) than you dreamed possible on 
your present shoe budget. 


My book is the result of many years of 
trial and error in developing home 
shoemaking into a simple sewing and 
cementing project. 


Linen 
1072, 10/4, and 16/2 (bleached) 
Sample Cards $7.50 


{ make all my own shoes, not just for the 
style, comfort or economy, but because 
it's fun! i think you will find it fun too.” 


— 


as |* (415) 345-8012 


Louet Sales 

RO. Box 267 
OGDENSBURG, NY 13669 
Tel. 613-925-4502 


dealer Inquiries welcome 
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JNITTING 
(saliseys 


the Yarn Yardage Guide. 
Send $4.50 ppd for 


/ the 4”x6” plastic YYG 
/ this 48 pg. catalog 
/ the latest newsletter 


thing for knitters since sheep.” 
pattern works 


P.O. Box 1690 ¢« Dept. T594 e 
Poughkeepsie NY 12601 
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Economy... 
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Li’l Delilah™ so cutters 


#AS-100K...now only $149.95! 
Call 1-800-288-6739 


VISA & MASTERCARD ACCEPTED. 


GALLER YARNS 
For over 60 years 
the reliable source for 
4 imported pies | 
4 on cones and balls 
: (WHOLESALE ONLY) 
NGORA, CASHMERE, COTTON, 
SILK, WOOL, etc. 


All natural fibers, prompt delivery. 
aw Ask for color cards or Album 

JOSEPH GALLER, INC. 

® Mercury Avenue 

Monroe, NY 10950 
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Tel: 914-783-338 1 
Fax: 914-782-2548 


“Creare, SEw & BE A WINNER IN THE 
NATIONAL MAKE IT YOURSELF 
With Woot COMPETITION 


Over $20,000 in Awarps & Prizes 


Preteen 12 & under 
Juniors 13-16 
Seniors 17-24 

Adults over 24 years 


LOCAL & STATE COMPETITIONS FROM 
AuG. THRU DEc. 1994 
NATIONAL FINALS WASHINGTON D.C. 
FeB. OF 1995 
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COMPETITION Address__ 
2494 Morrison Ave. City State 
Little Canada, MN 55117-1623 ~~ 


612-484-587 1 Zip 
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Get an instant estimate from 


from the company called ‘the greatest 
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Another vintage classic to sew from 
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SWING SUIT 


Clean lines and whimsical details give this suit a modern 
look with traditional values. The Jacket features wide 
lapels (perfect for embellishing with embroidery or 
piecework) and a full back that is box pleated into the 
shoulder yoke, creating a wonderful trapeze shape. 
We've paired it with a slim Skirt that tapers to a narrow 
mid-calf length hem for a sleek, elegant silhouette. Great 
in fabrics from vintage prints to serious silks and 
everything in between. 


Average sewing skills. Misses’ sizes extra-small to 
extra-large in each pattern. 
Order your Swing Suit pattern today. 


LJ Yes, please send me the Swing Suit pattern (#032255). I have enclosed 
$18.95 plus $3.50 postage and handling (CT residents add 6% sales tax). 





NAME 


ADDRESS 





CITY STATE ZIP 


[_] My CHECK/MONEY ORDER IS ENCLOSED. LIMC LJ Visa (LJAMEx 


CARD NO. 


EXP. DATE SIGNATURE 


Send to: | FOLKWEAR, The Taunton Press 
63 South Main Street, RO. Box 5506 


Newtown, CT 06470-5506 
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Share a tip, a useful trick, or a source for 
hard-to-find supplies. Send details, 
photos, samples, or sketches (well redraw 
them) to Threads Tips, PO Box 5506, 
Newtown, CT06470-5506. Be sure to 
include a phone number in case we have 
a question about your tip. We'll pay for 
each item we publish. 


Ripping out machine-made 
satin stitch 
Here’s an easy way to rip out the densely 
packed stitches you get with computer 
embroidery and monogramming, 
buttonholes, or any kind of satin stitch: 
Shave off the bobbin-side threads witha 
few strokes of a disposable razor. As long 
as you keep the fabric taut while shaving 
off the thread buildup, you’ll be in no 
danger of cutting the fabric. 

Princesa Alexander. 

Henrietta, TX 


Pain-free crochet 

Hours of working with a crochet hook 
take atollon my hands and wrists, so 
[ve experimented with padding the 
hook handles. A bigger grip is helpful, 
but tape and padding seem to slip off 
eventually. When my husband changed 
the gas lines in his car a while back, he 
had several feet of clearrubber tubing 
left over, so I tried slipping the tubing 
over the handle of my crochet hook, and 
it worked beautifully. The hose slides 
onto the smaller hooks easily, gripping 
the handle without slipping. (You'll have 
to pad the smallest hooks with masking 
tape first, though.) For larger sizes, 
dipping the hook into hand lotion makes 
insertion easier. If the handle still seems 
too narrow, larger diameter rubber 
hoses are available. Gas-line hose can be 
found at any auto parts store and costs 
less than 50¢/ft. A foot of hose will cover 
three or four handles with a comfortable, 
nonslip grip. Best of all, my hands no 
longer ball into fists while I sleep. 
—Suzanne Deal-Fitzgerald, Monticello, GA 


Serge, then fold the shirt hem 
When finishing shirttail hems, I found it 
a bother to turn under that little %-in. 
hem allowance twice to make a uniform- 
looking hem, especially at the curves. 
Now I first run the shirttail edge through 
the serger, trimming off a scant 4 in. I 
then fold on the stitching line, press, 
turn again, and press. The serged edge 
adds little bulk yet stabilizes the edge 
and allows a more uniform turning line. 
—Deborah C. Little, Alva, FL 
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Scrolling embroidery patterns 
To keep from having to fold and refolda 
large sheet of graphed embroidery 
instructions (which always seems to 
wear the sheet out before you're done 
with it), try this: Tape the top and bottom 
edges of the fully opened sheet to a pair 
of empty cardboard wrapping paper 
rolls and roll the ends up in opposite 
directions so that only a portion of the 
sheet is visible between the rolls, as 
shown in the drawing above. Elastic 
bands at each end will hold the tubes 
together and let you scroll the pattern to 
expose the section you're working on. 
—E. M. Brussel, 
Grand Forks, BC, Canada 


Clip and pull 
—™, Needle 
inreaas 


Ripping serger stitches 
Here’s how to avoid a million little 
thread ends when you need toripa 
serger stitch: Working from the top (see 
drawing above), clip the right and left 
needle threads at 3- to 5-in. intervals and 
pull them out; they'll come quite easily. 
The loops will then come out in one long 
piece, like a chain stitch. 
—Carole C. Fisher, 
Framingham Centre, MA 


Perfectly matched decreases 
As every knitter knows, when you're 
working a series of decreases every other 
row, none of the left-slanting decreases 


(sl 1, k1, psso; k2tog through back 
loop; or ssk) will produce a truly 
straight decrease line exactly matching 
the line of the right-slanting k2tog ones. 
Now try this: For your right-slanting 
decreases, k2tog every other knit row as 
usual, but for your left-slanting 
decreases, work slip-slip-purls (ssp) on 
the purl side. To ssp, slip the first two 
stitches one ata time knitwise (just as 
you would an ssk)—this twists each 
stitch. Now replace both stitches, still 
twisted, onto the left needle and purl 
them together through the back loops. 
You'll find that your decrease lines will 
match perfectly, and both will look as 
straight as if they had been drawn with 
a ruler. 

—Janet E. Price, Chicago, IL 


A tip for saving tips 
Over the years I’ve gathered a large 
collection of published tips on crafts that 
interest me. To keep them organized and 
handy I photocopy the page, cut out the 
tips I want to save, and arrange them by 
sub ject on those plastic-covered sticky 
pages used for displaying photographs. I 
keep assembled pages in a three-ring 
binder close by whenever I’m working 
and always feel like there’s a wise and 
experienced craftsperson sitting right 
beside me, helping out. 

—Lois Manton, Montreal, PQ, Canada 


No-slip belts 
Here's a great solution for belts that slip 
up and off your waistband in back: 
Back your belt with a strip of the 
rubberized fabric sold to make the feet 
of children’s pajamas nonslip. This 
works whether it’s the belt or the fabric 
that’s slippery. Some brands of this 
fabricravel, so if you’re making a belt, 
machine sew the strips on with a wide, 
long satin stitch; for ready-to-wear belts, 
whipstitch the strips on by hand or use 
glue. In either case, douse the edges with 
ano-fray liquid. 

Virginia Cavanagh, San Jose, CA 


For needlework repairs 
When I finish a needlework pro ject, 
I always baste a length of each of the 
yarn colors I’ve used to the back of 
the canvas so I can match the colorsin 
the work quickly whenever I needto 
make repairs. This is alot more reliable 
than assuming you'll be able to find 
scraps or buy more of the same color 
yarn later. 

Sherry Brown, Brooksville, FL > 
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Invisible pinning for 
leather and suede 
When stitching suede, Ultrasuede, or 
leather, I normally use paper clips to 
hold garment pieces together as I stitch 
them. When I match two crossing 
seamlines exactly, however, I use a 
common pin. By inserting the pin 
between the threads of the already 
completed seams (see above), not only 
can | align the seams accurately, but I 
also avoid marring the leather. 

—Judith Brandau, Butler, PA 


Portable, storable 
quilt design wall 
If you don’t have the luxury of a whole 
wallyou can cover withfeltand devote to 
quilt design, here’s a handy alternative: 
Cover a piece of '4-in.-thick foam rubber 
(mine is 24 by 46 in.) with white felt 
about 2 in. bigger all around than your 
foam. Wrap the felt around to the back, 
pinning it in place with long quilters’ 
pins. Once propped up against a wall, 
this board will hold cut-out fabric pieces 
as if by magic, allowing you to try out 
and quickly change lots of potential 
block designs and look at them from a 
distance. You can also pin into the foam, 
so you can work with heavier pieced 
blocks, too. My “wall” cost less than $5. 
—Deborah Little, Alva, FL 


Improved steek cutting 

Here’s a simple solution to the problem 
of knit fabric stretching when you're 
machine stitching along the sides of the 
steek on a cardigan sweater prior to 
cutting it. First, hand baste with a 
contrasting thread up the center-front 
stitches. Then, turn the sweater inside 
out and fuse astrip of stabilizer about 

2 in. wide up the center (I use Totally 
Stable by Sulky, available at fabric 
stores). Next, turn the sweater right side 
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out and cut along the basted line. Not 
only does the stabilizer keep the front 
from stretching, il also keeps the edges 
from raveling while you apply grosgrain 
ribbon to the front of the cardigan. You 
can tear off the stabilizer as you apply 
the ribbon. 
—Pamela Costello, 
Vadnais Heights, MN 


Taming slippery yarn balls 
To keep balls of yarn from unraveling 
while you're knitting, put them ina 
pouch made from the foot of an old 
stocking. To make the pouch, cut the foot 
off midway and make a drawstring by 
threading waste yarn in and out of the 
cut edge. Pop the yarn into the pouch, 
leaving an end hanging out, and pull the 
drawstring to close the bag. Support hose 
seem to work especially well. 

—Barbara Eckman, Chicago, IL 


Got an old aquarium? 
I finally found a good use for an old glass 
aquarium we had in the garage. I cleaned 
it thoroughly, hauled it into my knitting 
area, and then filled it with my leftover 
yarns. It’s convenient, mothproof, and 
very pretty! 

—Nadine Skotheim, San Marino, CA 


A double-duty surge protector 
Ilike to keep my surge-protector strip 
and the cords plugged into itaway from 
my feet, yet I need to unplug the strip to 
take with me and my machines to 
sewing workshops, where outlets are 
scarce. Gluing the rough side of hook 
and loop tape to the underside of my 
work table and the soft side of the tape to 
the surge-protector strip keeps the strip 
and cords out of my way, yet allows me to 
remove the protector easily. 

—Deborah A. Martin, Indianapolis, IN 


Keeping track of the right side 
The next time you need to mark the right 
side of your garment pieces, place a tiny 
safety pin in the seam allowance on the 
right side of each piece as soon as you cut 
it. The pin won’trub off like chalk or 
leave agummy residue like tape would. 
—ZLulema Anté, Houston, TX 


Machine sewing buttons 

I hate sewing on buttons by hand, but 
when I sewed on nonshank buttons by 
machine, they slipped around under the 
presser foot and ended up sewn too 
tightly, which puckered the buttonhole 
side of a garment. Now I sew on buttons 
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with the aid of a thin plastic card witha 
slot cutin one edge (I cut expired credit 
cards and thinner check-cashing ID 
cards, which work well for finer fabrics). 
I putasmall dot of Velcro glue (available 
at notions counters where Velcro is sold) 
at the end of the slot (drawing above) and 
press the button down, centering the 
button stitching holes over the slot. The 
card holds the button steady under the 
presser foot and provides just enough 
space between the button and fabric for 
buttoning ease. I set the machine for the 
appropriate zigzag width, drop the feed 
dog, and sew. Any glue residue on the card 
or the back of the button is easy to rub off. 
—Barbara McGraw, Lancaster, PA 


Customized knitting 
guide sheets 
When I’ve designed a sweater using 
stitch patterns and ideas assembled 
from various sources and want an easy- 
to-carry guide, I gather all my reference 
materials and head for the copy shop 
where I photocopy each element I need 
for thegarment: gauge, a schematic 
drawing of the garment, charts, 
directions, and photos of stitches, and 
any notes, reducing them if necessary so 
they'll all fit on a single sheet of paper. 
Then I assemble all the parts, paste them 
up, and copy the whole thing. 
Uncomplicated designs can usually fit 
on one side of regular or legal-size paper, 
making a handy permanent record. 
—Jean Margolis, Sebastopol, CA 


A master index 
Now that [ve photocopied all the 
Threads index pages and put the copies 
together in a folder, I never have trouble 
finding things in my back issues. It’s a 
great help! 

—Julia Eng, Billerica, MA 
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Basics 


We’ve sel aside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. [fyou’ve ever 
been stumped by a casual instruction to 
‘clean finish the edge” or “k2tog,” this 
column should be a handy reference. 
When you see the remark ‘see Basics” in 
an article, turn to this column for a 
clear explanation of the technique and 
how to do tt. 


SEWING 


Working with soft, slippery, sheer 
fabrics such as chiffons or georgettes 

(p. 26) is not difficult if you know a few 
helpful tricks, suggests sewing instructor 
Sandra Betzina. To prevent sheer fabrics 
from slipping on the cutting table, cover 
the table with tissue paper at least as 
long and half as wide as your fabric. To 
avoid snagging the fabric with blunt or 
burred pins, use new glass-head silk 
pins, which are thin and have sharp 
points that easily pierce fine fabrics. 
Also, be sure your hands and nails are 
smooth before you handle a sheer. 

Fold the fabric lengthwise and pin the 
double thickness to the tissue paper 
along the selvages and crosswise edges to 
keep the grain straight. Pin the pattern 
pieces to the fabric and tissue paper, 
then use sharp scissors such as Gingher 
serrated shears to cul through the fabric 
and paper. The paper stabilizes the fabric 
and helps you cut accurately shaped 
pattern pieces. 

For machine sewing sheers, use a fine 
sewing machine needle with a sharp (not 
a universal) point, such as aSchmetz 
70/10 HJ needle. For this fabric and 
needle, usc a fine 60-weight, all-cotton 
embroidery thread or lingerie thread, 
which produces a flatter, less noticeable 
seam than heavier thread. 

Unlike seam allowances in opaque 
fabrics, scams in sheers will show, so 
youll want to finish them neatly. In 
addition, seams in sheers tend to ravel, 
pucker, and split unless carefully sewn. 

Fora neat, short seam on a blouse or 
shirt, use a narrow French seam. To 
make this seam, assuming the pattern 
has a%-in. seam allowance, first place 
the wrong sides of the fabric together 
and sew a‘#-in. seam. Trim the seam 
allowance to Y%in., then enclose the seam | 
by placing right sides of the fabric 
together, pressing, and sewing a ’/-in. 
seam (See the top drawing at right). 

Sewing a I'rench seam with straight 
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First line of 
stitching 


Second line 
of stitching 





ee 











Seamline 


stitching may cause long vertical seams 
on pants and skirts to draw up. To 
prevent puckering in long seams, you 
can use one of the following two 
alternatives: Sew a French seam as 
described, but use a narrow zigzag 

(.5 mm) for both lines of stitching to give 
the seam elasticity, or combine a line of 
zigzag with one of serging. To make the 
zigzagged/serged seam, first sew the 
scam on a conventional sewing machine 
using a medium stitch lengthanda 
narrow (.5 mm) zigzag. Next move to the 
serger’, lengthen the distance between 
stitches to reduce the amount of thread 
in the seam, and serge the seam 
allowances together just next to the 
zigzag stitching. 

For afast, professional-looking hem for 
sheers, use a machine-rolled hem. To 
make this hem, you'll need a rolled- 
hem foot (see the drawing below). First 
machinestitch '4 in. from the edge 
of the fabric and trim close to the 
stitching. Then, to start the hem, roll the 
edge of the fabric by hand, place it under 
thefoot, and sew acouple of stitches on 
top of the rolled edge. Stop with the 
needle in the fabric and pull the fabric 
edge over the foot and into the roller. 
Without stretching the fabric, gently 
pull it to the left as you stitch to keepa 
consistent amount of fabric rolled into 
the hem. 






Stop with 
needle down. 


é Pull fabric edge 
y 

over foot and 
into roller. 


The tie closures that are now so 
popular (p. 30) can be made from 
purchased tubular braid, cording, or self- 
fabric bias tubes applied to the front 
facing seam ofa shirt, jacket, or vest. To 
make the two halves of a tie closure, cuta 
1'4-in.-wide by 10-in.-long strip of fabric 
on the true bias (at a 45 degree angle 
from both lengthwise and crosswise 
grains). A strip cut on true bias is more 
flexible than one cut on either grain and 
can be shaped around acurve with less 
tendency to wrinkle. If you’re working 
with a knit, cut the strip on the 
crossgrain, for maximum stretch. 

Press the strip in half with right sides 
together. Temporarily unfold one end of 
the strip and sew a row of small stitches 
V4 in. from the end through the single 
thickness to stabilize the fabric when the 
strip iseventually turned right side out. 
Refold the fabric, center the presser foot, 


One leg of bobby pin 
inserted into’%-in. cut 





andsewalineofvery narrow zigzag 
stitches (lo prevent the seam from 
popping when you turn the strip) down 
the strip’s entire length. Trim the seam 
allowance to ‘4 in. 

The easiest way to turn the stripis with 
a Straight or curved tube turner (photo, 
p. 40); slip the inside-out tube over the 
tube turner, pinch the end, and pull the 
tube over the pinch right side out. 

Alternatively, you can use a bobby pin 
to turn the tube. Snipa ‘4-in. cut in the 
folded edge near the tube end below the 
sewn row. Slip one leg of the bobby pin 
into the hole, as shown above, and pull 
the bobby pin through the strip to turn it 
right side out. 

You must add the ties to the jacket 
before attaching the facing. Pin one end 
of the tie between the facing and jacket 
with the unfinished tube end even with 
the edge of the seam allowances. Knot 
the tie’s other end tightly, trim the 
excess away from the knot, and seal the 
end with Fray Check. Then sew the 
facing/ jacket seam catching the tie end 
in the seam. > 
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Basics 


You can adjust the bobbin-case 
tension on many machines just as you 
can adjust top thread tension. This 
enables you to make balanced stitches 
even when youre using an unusual 
thread suchas athick metallic or a fine 
embroidery thread (p. 45). (Before 
adjusting the bobbin tension, try 
adjusting the top thread tension, since 
it’s easier to do.) To make the bobbin 
adjustment, you'll need a small or 
narrow screwdriver. If the machine hasa 
removable bobbin case, take it out. With 
the bobbin threaded as usual, hold the 
end of the thread and let the bobbin case 
dangle. When you give the thread a slight 
tug, the bobbin case should slide down it 
a bit, then stop. If the bobbin case slides 
down the thread withoutstopping, the 
tension is too loose: Tighten the bobbin 
case tension by turningthesmallscrewa 
fraction to the right (clockwise). If the 
bobbin doesn’t slide down the thread at 
all when the thread is tugged, the 
tension is too tight: Loosen the tension 
by turning the screwa fraction to the 
left (counterclock wise). 


Turn screw 
clockwise fo 
increase 
tension and 
counterclockwise 
to decrease if. 





The bobbin tension on sewing 
machines with built-in, top-loading 
bobbins may not be adjustable. Check 
your manual or consult with your 
sewing machine dealer. 

If you often use thick or extra-fine 
bobbin threads, it’s a good idea to buy an 
extra bobbincase and leave its tension 
set for the special thread. Generally, 
machine-embroidery threads are thin 
and require atighter tension to feed 
smoothly, while quilting, fusible, thicker 
metallic, and other heavier threads 
require a looser tension. 


If you need to pull up the bobbin 
thread end at the beginning of stitching, 
with fabric in the sewing machine 


Tug upper 
thread to pull 
up bobbin 
loop, then 
pull front of 
loop to get 
cut end, 





(p. 45), here’s the correct way: Take 
one complete stitch, with the presser 
foot down; tug on the upper thread 
tail to bring up a loop of the bobbin 
thread, as shown above. Now pull the 
front or right side of the bobbin 
thread loop to bring up the cut end 





of the thread. If you pull on the back or 
left side of the loop, you'll reel thread off 
the bobbin instead. 


A spring needle (p. 44) can be helpful 
when sewing free-motion machine 
embroidery with no presser foot and the 
feed dog dropped. When the needle moves 
down, the plastic extension at the lower 
end of the spring (drawing below) rests 
on the fabric and prevents flutter. When 
the needle moves up, the extension 
releases the fabric, leaving it free to move. 
When the needle becomes dull or you 
need a different size, you don’t have to 
replace the entire 
mechanism. 
Simply remove 
the needle by 
pressing down 
firmly on the top 
plastic collar (place 
the needle point 
into a cutting 
surface to avoid 
damaging it). 
Insert a new 
sewing machine 
needle, aligning the 
flat side of the 
needle with the flat 
portion of the 
collar opening. 
When you begin to 
sew, the spring will 
reseat itself on the 
needle shank. 








KNITTING 


There are several ways to decrease 
stitches in knitting (p. 64), and among 
the most common are slip, slip, Knit 
(ssk) and purl two together (p2tog). 
Worked on the knit side of the fabric, the 
ssk decrease slants to the left: Slip two 
stitches, one ata time, as if to knit. Insert 
the left needle into these stitches from 
left to right, as shown in the drawing at 
right, and knit them together. 

Worked on the pur! side of the fabric, 
the p2tog decrease slants to the right on 
the knitface of the fabric. To p2tog, 
insert the right needle into two adjacent 
stitches and purl them together. 


Knitting backwards (p. 66) is helpful 
when working entrelac stitch, bobbles, 
or short rows, which would otherwise 
require frequent turning of the work back 
and forth to knit the right side and purl 
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the wrong side. To knit backwards at the 
end of a knit row and keep the stitches 
untwisted and properly oriented for the 
next knit row, insert the left needle from 
front to back into the first stitch on the 
right needle. Wrap the yarn from left to 
right over the left needle, and pull the 
wrap through the loop, as shown in the 
drawing below. Alternate forward and 
backward knitting as needed to 
complete the required section, then 
continue knitting normally. 


EXPERIENCE 
GUMBO FEVER™ 


For the name and number of a | 
store that carries our GUMBO kits 
and other fine yarns please call 


1-800-426-3393 


orsend a S.A.5.E. to 
Dyed In The Wool 
P.O. Box 498 

crew iey, LA P0327 
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DYES 
and 
PAINTS 
for 
FABRIC 


100 Colors of Cold-Water Dye 
19 Kinds of Fabric Paint 
Fabric Dyes in 173 colors 
Silk Paints in 253 shades 
Cotton & Silk Clothing Blanks for 

Dyeing/Paintin 
Infants, Children & Adults. 
Unusual & Hard-to-Find 
blank items for decorating. 
Tools & Supplies for Tie-dye, Silk 
painting, Wearable art, Batik, 
Marbling & Printing. 


oe DEKA 


Fabric & Silk Painting Products 


Deka Perm « Deka Silk « Deka Print 
Deka Flair « Deka Resists 


Bulk quantities * Wide selection 
Deep discounts 
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New! Heat-Away-Brush- Off Stabilizer 


Sulky® 
Heat-Away 


Great for: 

¢ Decorative 
Stitching 

Cut Work 
Edges 
Monogramming 
Lace Work 
Buttonholes 





Special heat-sensitive woven fabric 
that disintegrates with a hot iron, 
then brushes away easily. It's like 
muslin that vanishes. Try it today! 


Heat- Away 


Brush Off Stabilize: 


The perfect Stabilizer 
and Transfer Agent 





FREE CATALOG 
CALL TOLL-FREE 


(800) 542-5227 
DHARMA TRADING CO. 






Machine 
Embroidery 

3-D Applique 
Special Effects 
Delicate Fabrics 
Corduroy 


that disintegrates with heat! 


Also 


available on a 15 yd. roll. 


Ask for Sulky Stabilizers at 


San Rafael, California Velvet Sewing Stores everywhere! 





ek * ee 25th Annual Show 
Charleston, West Virginia 


June 23-26, 1994 


For show information, send $1.25 to 


Tandy hasthe garment leather to give 
your wardrobe that special look. From 
fabulous suedes to rich Cabretta, you 
can trust Tandy to bring you the finest 
leather for your sewing projects. You'll 
find dozens of fashion colors, and all 
skins can be sewn on your home sewing 
machine. Plus Tandy Leather has gar- 
ment patterns designed for use with 
our garment leathers. Tandy’s fashion 


supply items make it easy to accessorize | 
your wardrobe. You'll love our selection 


of jewelry findings, beads, charms, tur- 
quoise nuggets, conchos, feathers and 
how-to books. 


Manduy 


For your FREE Fashion Supply Catalog, 

| Design ideas and valuable coupon, send $1.00 
pstg./hdlg. to: Tandy Leather Co., Dept. T694, 
P.O. Box 2934, Fort Worth, TX 76113. 


See the White 
Pages for the 
store near you 
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Electronic iustrations by Caria Ruzicka 


Here’s the place to get some 
answers to your fitting 
questions. If you have a better 
solution than one we’ve given 
here, write and tell us. Send 
your fitting questions, 
comments, and solutions to 
Threads FIT] PO Box 5506, 
Newtown, CT06470-5506. 


Fitting large 

upper arms 

Is there a way to alter setan 

sleeve patterns to allow for 

very large upper arms? Pm 

tired of the “bat wing” look 

and would like to use some 

of the beautifuljacket 

patterns on the market. 
—Sandra M. Cooper, 

North Aurora, IL 


There certainly are ways to 
alter sleeve patterns for 
large upper arms, replies 
Della Steineckert. Sleeves of 


Altering a basic fitted sleeve for large upper arms 


incorrect dimension and 
contour cause problems not 
only in fit, but also in 
comfort, appearance, and 
durability of the armscye 
area. And sleeve tightness, 
besides creating a dowdy 
appearance and the illusion 
of evenlarger arms, also 
causes fitting problemsin 
surrounding garment areas. 
A well-fitted sleeve prevents 
these problems—and is 
heavenly to wear. 

Large upper arms affect 
sleeves from the cap line (the 
base of the armscye) to the 
elbow and require the 
greatest width increase at the 
biceps area (about midway 
between the cap and elbow 
lines). The extra width 
should be added evenly 
across the entire sleeve, but 
sometimes more is needed in 
the back half than the front. 


This technique adds width but retains the length of the 
cap seamline, No armscye alteration is necessary. 


@ Pivot points 


—>— Slash lines 





2. Divide cap into 
eight equal parts. 


— 


3. Mark pivot 
points. ~ 


a 


4, Slash cap 
line, center 
line, pivot 
lines, and 
elbow line; 
arrows 
indicate 
direction to 
slash. 
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1. Mark sleeve center, 
cap line, and elbow line. 


Clip seam 
_y allowances. 


5. Soread 
evenly to 
elbow line 
by total 
additional 
width; 
taper 
to wrist, 


7. Form aart in 
elbow slash. 


The armscye’s dimensions 
should be left unchanged; 
you cannot add width at the 
sleeve's side edges only, as 
this would change the lower 
armscye curve and add all 
the width in one place. 

The proper alteration 
process, shown in the 
drawing sequence below, 
involves pivoting and 
spreading the pattern at 
intervals along the cap 
seamline, thereby 
distributing the added width 
across the entire sleeve. You 
can use this method to add 
up to 4 in. 

First determine how much 
width you need to add. Lower 
your arms and have someone 
measure around the biceps 
area. To this measurement 
add 3in. fora jacketwitha 
typical fitted sleeve or 2 in. 
for a fitted dress sleeve. Then 





from this sum subtract the 
pattern width at the biceps 
line. The result is the total 
width increase your sleeve 
needs. Divide the amount 
by five and write down 

the result. 

Now alter the pattern: First 
draw the sleeve center, cap 
line, and elbow line (which is 
about of the distance from 
the top of the cap to the wrist 
line) on the pattern. Fold the 
sleeve cap lengthwise to 
divide it into eight equal 
parts. Mark the center of the 
wrist line. Mark a pivot point 
whereeachfoldcrosses the 
cap stitching line and the 
center line crosses the wrist 
line. (If you are using a 
multisize pattern, which 
usually includes only cutting 
lines, you first must draw the 
stitching line for your pattern 
size.) Number the pivot points 


6. Spread slashes 2 
through 6 equally 
by % additional 
wiath. Slashes 4 

: and 7 will overlap. 


Alteration 
paper 


i 
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Misty Mountain Fiber Worksho 


Carrying the complete line of 
DYED IN THE WOOL yarns & gumbo kits! 
7 n ° q v? 

Color Books are available. All yarns & gumbo kits 
backed by the Dyed InThe Wool Guarantee. We 
specialize in mail order and excellent service. 
Call toll-free 1-800-257-2907, M-F 10-5 EST. 
Visa/MC accent: 


| 
| 
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on il Fabrics 
or the 
discRIMINATING Uminiiice 


Elegant fabrics from 
Designer cutting rooms 

| Exclusive imports, cottons, 
SIIKS, WOOIS, 
Ultrasuede" in 35 colors. 
Mail orders filled 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


703/671-0324 


Ifyousewlikea 408 
e}ce)(=--j(e]ale|B 

why not 
‘like one? 


This is the world-famous BIRDIE electric 
rotary shear, a must-have tool in manufac- 
turers’ cufting rooms. Use it for safe, fast, 
clean, effortless and accurate cutting. 

@ No cutting mat needed. 

@ Cuts any fabric up to %/s inch thick. 

@ Round blade for general duty and hep- 


$1 95 tagonal blade (pictured) for lightweights 
Includes like chiffon are interchangeable. 


easy-maintenance @ Plugs into any standard outlet. 
kit. ™ Weighs 21 ounces. 


t & . 
Replacement blades @ Satisfaction guaranteed. 


available wifh order 
or later, $41.40 each. 
MasterCard and VISA accepted. 


Cutting/Sewing Room 
Equipment Co., Inc. 


CISRE 225 
Atlanta, GA 30359 


June/July 1994 














TO ORDER: Telephone toll-free, 1-800 241-4953. | 5555 Hamilton Boulevard 


A SpeciaL OFFER From 


neue mode 


“The European Pattern With The Perfect Fit” 


neue mode | 12-22 


AVANTGARDE 


(neue mode | 10-20 


AVANTGARDE 
e mode 
quick & easy 


For a limited time we wish to give you opporttinityt to 
experience the pleasure of sewing with neue mode 


r Yes, please send me Neue Mode pattern(s) 1] 21768(_] 21427(_] 21484 


| ! at $4.95 ea or send me all three [_] for $13.95 (S&H included in price) 


: NAME CCM AD DRESS 

. CITY. TC STATE CSZIP 

| Payment by [_]Check[[]M/C []JVISA Card Number 

' Exp Date_____—=E——SSSsSSigr:nattrrlee 
Send To: SULLIVANS, 224 William St. Bensenville, IL 60106 
Crees EXPIRES SEPTEMBER 30TH 1994 


Allow 4-6 weeks for delivery 


| Applique Your Own Creation! 
qe UVTreated 200 Denier 
we 


40 Colors 60" Width 


Phone & Fax 
610/395-3560 


WW FeR@) m0 {-)ancje] 6) 6)|(-1 meh amr-l| Mrcle)drercwmm aco)iLo) alcyur- Wale mars (celts la-m(e)s 
building custom Kites, Feather Flags. Banners, and Windsocks'! 


Kite Studio 


Wescosville, PA 18106 





Simple method for increasing width 
in upper arm 


Altering a two-piece sleeve for large upper arms 


The alteration principles and procedures are the same 
as for the basic one-piece sleeve shown on p. 22. This solution works forincreases up to 3 in. in width. 
Slashline 2 is soread on 
undersleeve only, not upper sleeve, 
and tapers to wrist to Cistribute 
added wiath proportionately 
across sleeve sections, 


2. Take horizontal tuck. 
Wiath of tuck is % width 
increase af cap seamliine. 


1. Slash pattern 
vertically. Spread. 


A 
= 






3. True 
cufting 
lines. Needed 
| additional 


width 


Cap line 


a New 
| grainline 
. bisects 
Elbow line added 
width. 








Wioth increases 
aqreeven 
between cap 
line and elbow 
line. 


| 
| 
g 
I 
| 
| 
| 


True 


1 to 7 from left to right, 
starting at the pivot point 
nearest the underarm seam. 

Slash the pattern as shown. 
Clip the seam and hem 
allowances, leaving “16 in. 
of paper attached at each 
pivot point. 

Place the pattern on 
alteration paper. Spread at 
the slash lines as shown in 
the drawing. As youcansee, 
the cap height shortens on 
the altered pattern, but the 
length of the armscye 
seamline has not changed. 

All sleeve styles can be 
altered to accommodate large 
upper arms. Set-in sleeves 
for fashion jackets fall into 
three style categories: the 
standard one-piece sleeve, 
the modified one-piece, and 
the two-piece sleeve. The 
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drawing above left shows the 
alteration for a two-piece 
jacket sleeve. 

To reduce the contrast 
between the widths of the 
upper arm and the wrist, and 
thereby visually slim the 
upper arm, you may wish to 
widen the wrist edge by half 
the upper arm increase. 


Here’s afast and simple 
way to increase sleeve 
width for large upper arms, 
adds Margaret Komives. The 
maximum amount of width 
you can add with this method 
is about 3 in., or slightly more 
if the sleeve cap is high. To 
determine how much to 
spread, measure the 
circumference of a similarly 
styled sleeve that’s 
comfortable. Measure the 


same type of garment as 
you're making (in this case, a 
jacket), preferably one made 
of a similar fabric. 

Slash the sleeve pattern 
vertically through the center, 
from the sleeve cap to the 
hemline; clip the hem 
allowance. Spread the 
pattern to add the needed 
amountin the upper arm 
area, aS Shown in the drawing 
above right. If necessary, 
spread a partial amount at 
the wrist as well. To 
compensate for the length 
you've added to the cap 
seamline, take a tuck across 
the cap. The width of the tuck 
should be ‘4 the amount you 
spread the cap. For example, 
if you spread the cap by 2 in. 
at the seamline, the tuck 
should be '4 in. wide, taking 


out 1 in. at each side. 

When upper arms are 
large, other body areas often 
are large also. If you have 
added width to the bodice at 
the side seam, lengthening 
the bodice’s armscye 
seamline, you must likewise 
widen the sleeve at the 
underarm seam by the same 
amount. Then makea 
corresponding reduction in 
the amount you spread the 
sleeve at center. 


About the Fitting people: Della 
Sterneckert ts an associate 
professor in clothing and 
textiles at Brigham Young 
University; Margaret Komives 
teaches clothing construction 
at the Milwaukee Area 
Technical College. Edited by 
Mary Barnes. 
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Don ; Miss Attending adie ’s Largest 
Sewing ¢ Quilting « Needleart 


And Craft Supply Show And Conference 


THERE’S SOMETHING FOR 
EVERYONE... Buy Direct: 
MACHINES, TOOLS, SUPPLIES, KITS 
PATTERNS, BOOKS AND MUCH MORE 


Enjoy Exhibits, Fashion Shows, Special Events 
FREE CLASSES « LECTURES « MAKE IT- TAKE IT’S « ALL THAT’S NEW FOR BEGINNERS & EXPERTS 
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Seattie Center 
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Classic, comprehensive, 550 
illustrations, large format $48 
plus $3 shipping. Price guide in 
soft cover $6. 


Color catalogue of Fine Needletools, Cross 
Stitch, Linen and Gifts, $5. 
FL residents please add 6% sales tax. 
Visa/MC orders 1-800-622-2646 


Post Office Box 3060 
Stuart, FL 34995 
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Silk Thread 


For the discerning 
fashion sewing enthu- 
siast and professional 
dressmaker. 


This special line of color-fast 
silk fibers is available in a 
variety of weights andsizesand allcolor coordinated. 


Color cards available for easy “at home” shopping. 


—- Sew with the world’s best -— 


Q) Send for free Silk Update newsletter and prices 
of our line of silk threads. 


Q) For one spool of “Machine Twist” silk thread, 
(your color choice), our updated brochure that 
contains samples of each of the fibers and their 
suggested uses, as well as photo color card ofthe 
171 TIRE LINE colors, send $6.50. 


9805 N.E. 116th Street, Suite 7160 
Kirkland, WA 98034 
(206) 821-2287 
Postage paid. 


Imported Exclusively By 


JAPANESE 








OBIBIRIM FASHIONS 
By AKWELEY INC. 
PATTERNS 

AVAILABLE FOR 

MALE, FEMALE 


= (CHILDREN, 


DOLLS, 
WEDDINGS 
ALSO 
RITES OF 
PASSAGE 
PATTERN 
INCLUDES 


1 SIZE 8-22 


a (WOMENS) 


SIZE SM-X,LG 
| MEMS 

SEND FOR 
COLOR 
BROCHURE 


12 STYLES 
AVAILABLE 


Introducing the First Traditional %@ 
African Pattern Company in the } 
world for the home sewer. Patterns 


| available at select fabric stores or write 
|O.F.A. Inc., P.O. Box 44211, Phila, 


PA 19144. Prices available for 
wholesale and retail. 1-800-217-2530 
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Patterns for spring 
by Sandra Betzina 


Fashions are more flattering and 
wearable this spring than they have been 
for some time. Fashion magazines may 
still be showing baby-doll and see- 
through outfits, but sewers have other 
options. Layers continue to dominate 
the fashion scene, but this season's focus 
is on loose-fitting silhouettes and soft, 
supple fabrics. Sheers, especially 
georgette and chiffon, remain a strong 
element of the layered look, which is 
updated this season with the outermost 
layer the shortest of all. 

The Key colors for spring and summer 
are neutrals—sand, ivory, mushroom, 
taupe, alabaster, ecru, and white—and 
soft pastels like peach, banana, and 
light green, which look fresh aftera 
winter season dominated by black. The 
excitement in fabrics is texture and 
loose weaves. Burlap look-alikes with 
drape are popular (often accented with 
black piping), as are crinkled and 
pleated fabrics. And lace and open 
crochet are being used for the top layer 
of outfits, allowing the fabrics beneath to 
show through. 

Always a warm-weather favorite, linen 
is now sold prewashed for softness or 
blended with rayon for added drape. 
Coarse burlap-weave linen blends are 
often contrasted with smooth, fluid 
silks, whose twill and novelty weaves 
make this fabric more interesting than 
ever. Old silk favorites like dupioni are 
showing up in mandarin- and Nehru- 
style jackets and can be underlined or 
fused with bias-knit interfacing to 
minimize wrinkles. 


Pants 

The one item that’s showing up all over 
is a pair of full, pull-on pants in a drapey 
fabric—rayon, cotton, gauze, chiffon, 
silk, or a pleated or wrinkled fabric. 
Anyone, no matter how short or wide, 
can look slim in these pants if the fabric 
is fluid enough. Not only are these pants 
extremely comfortable, they're easy and 
fast to make—three to four hours at 
most—and fitting problems are 
practically nonexistent. 

Don't be tempted by a pants pattern 
with a skimpy leg width, which won’t 
work with drapey fabrics. These pants 
should be so full, they almost look like a 
skirt. All the pattern companies offera 
version of this style of pants: Stretch & 
Sew 777, Style 2409, Kwik Sew 1984, 
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fashion review 


McCall’s 6930, New Look 6047, 
Simplicity 8745, Neue Mode 21427, and, 
my favorites for sheers, Burda 4314 and 
Vogue 2452, each witha very full, 27-in.- 
wide leg. 

You'll be surprised how versatile 
drapey pull-on pants are. They work with 
a tank top, bodysuit, linen jacket, ora 
short cotton sweater. They're even more 
versatile when self-lined or layered, 
which makes them more opaque. To do 
this, simply make two pairs of pants, 
slipping one inside the other with wrong 
sides together. Hem the pants separately 
and join them only at the waist with 
elastic in a casing. (For more 
information on sewing with sheers, see 
Basics, which starts on p. 18). 

To make sure your pants have enough 
fullness in the tummy, measure the 
width of the front and back pieces of the 
pattern you pick 2'2 in. down from the 


Enlarging full-pants pattern 


For big tummies 
Front 


Back 








Add ‘2 of total alteration to front piece. 


For figures large allover 
Back 


Front 





Add % of total alteration to front 
and back pieces. 











waist. For full pants to hang properly, 
they should be 6 in. larger than your 
measurement at this point. 

If you need to enlarge the pattern and 
your tummy is largerelative to the rest 
of you, add half the necessary alteration 
to the front side seam only, as shown in 
the drawing below. This widens the leg 
slightly but minimizes the tummy. If 
your fullness is well proportioned, add 
one-quarter of the alteration to each side 
seam, front and back. 

While many ready-to-wear full pants 
feature adrawstring waist, this is most 
flattering fora slim, tanned, and bared 
midriff. If you're like me, you may want 
to use elastic in a casing instead, which 
defines the waist more. (I like the 
shirred-waist look I get with Banroll 
Superstretch elastic [HL 90], which, 
unlike most elastics, retains its memory 
when topstitched.) If you still want the 
detailing of a drawstring, you can insert 
a drawstring as well as elastic in the 
casing, or thread a '/-in. self-fabric tie 
through narrow belt loops on the pants. 


Full-pants looks 

Youcan createseveral different looks 
with full, pull-on pants as the base. Wear 
them with a thigh- or mid-calf-length 
tunic, which hides a multitude of figure 
flaws, or with a mandarin-collar dress 
(McCall’s 6844, Folkwear 122), slit on 
each side to show offthe pants. Either 
top would work well in arangeof fabrics, 
including a silk dupioni, burlap weave, 
or brocade. If you choose a soft fabric like 
silk, underline it with cotton batiste or 
voile to eliminate horizontal wrinkling 
from sitting. A slightly looser fit in the 
hips also reduces this wrinkling. 

Another interesting option to 
accompany full pants is a mid-calf- 
length, sleeveless dress (Style 2406, 
Burda 4031 or 4025, McCall’s 6954). 
Wear thedress unbuttoned from hem to 
waistover pants or adda tank top and 
leave it entirely open like a long vest. 
Worn alone or with pants, the dress will 
flatter most figures if it’s made ina fluid 
fabric or a prewashed, softened linen. 
Because the design is a bit fitted, allow 
for 1-in. side seams when cutting to 
ensure a good fit. 

Full pants would also look great worn 
with a shorter vest over a tank top or 
bodysuit. Of the many vest patterns 
available in all lengths, the best are Style 
2406, view 1; Neue Mode 21700 and 
21687; and Stretch & Sew 4031, all of 
which havea broader-than-usual 
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shoulder and, in turn, make the hips 

and tummy appear smaller. The Neue 

Mode 21700 isa great, longish vest 

that buttons relatively high and can be 

worn alone. If you wanta vest that cuts 

away from the body at the bottom front 

edge, like many ready-to-wear vests, you Style 2406 
simply reshape the bottom edges of the 
pattern. And if you're looking for the fit 
and fashion of a vintage vest, try 
Folkwear 222. 

Another great look with full pants is a 
very short, cropped, and fitted poor boy 
sweater or vest that bares the midriff 
(Vogue 8795, view A). If you work out 
and havea taut midriff, go for it! The 
rest of us will be jealous, but many 
of us can substitute a bodysuit, 
which fits closely without bulk. 

I suggest pretesting the 
cropped vest in an 
inexpensive fabric and using 
1-in. shoulder seams since 
fitis important and you may 
need to fiddle with these 
seams to get the vest to 
hang properly. 











McCall's 
6844 (dress 
and pants) 
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Sliim-pants 
looks 

While full pants 
have definitely 
moved to center 
stage, they haven't 
entirely eclipsed slim 
pants this season. 
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Narrow cigarette pants — = 
(Burda 4033 and, for me {- 
knits, Burda 4125) work ee} 
well with the new, Ber 
mid-calf-length shirt | : mb 
slit up the sides Pa 
(Burda 4054 and ¢ : 


Style 2416, which 

runs large, so take a size 
smaller than you 
measure). This shirt 
looksfreshestina AALVAVLLLRSRULAANEL RSA 
prewashed, wide-striped AWA 
linen and is often seen with UAV TLR 
contrasting collar and 
cuffs in white linen or 
shirting fabric. Wear the 
pants and shirt alone or 
topthem off witha mid- 
thigh- to waist-length vest 
with deep armholes. The 
other slim options of the past 
several seasons, stirrup 
pants and leggings, are now 
beginning to look dated. 
Sad but true. =, 
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Skirts 
Even though pants dominate the 
separates scene, afew skirts can 
be found this season. Still in 
fashion is the slim, mid-calf, 
crinkled-fabric or 
pleated skirt. If 
you don'town 
one, this is a good 
investment since 
the right fabric is 
hard to find to make 
one. I bought onea 
few years ago and 
have worn itoncea 
week every spring and 
summer since. Wear 
this skirt with a big, 
loose, open-crocheted 
sweater, topped witha 
shorter vest. 

Simple straight skirts 
without a waistband (New 
Look 6131, view 3) are 
being worn either at high 
hip or waist with tight little 
sweaters (models are said to 
be buying these sweaters 
from children’s departments). 
And the pareo-style wrap skirt 
(Butterick 4745), often in ethnic 
fabric, goes well with a bodysuit 
and a loose, unstructured, simple 
jacket or short vest (Vogue 8795, 
view A) in coordinating or 
matching ethnic fabric. 


Dresses 

This season’s dresses are feminine 

and work on a wide range of 

figures since they're cut looser 

than last season’s. The empire- 

waist dress (Vogue 8796; Neue 

Mode 21768; Style 2404, view 2 or 

3; Style 2423; and Style 2079) is 

flattering since it makes the legs 

appear long. Don't roll your eyes 

at this style until you've tried it 

on. Using a fluid fabric for the 

skirt of this dress can hide a thick 

waist, protruding tummy, and full 

hips. (To bring the empire-waist seam in 

closer to the body and accentuate the bust 

a bit more, and to Keep the seam from 

stretching as you sew, sew a strip of clear 

elastic in with the seam, stretching it 

slightly as you sew the seam.) Unless you 

like the baby-doll look (and can carry it 

off), choose mid-calf length for this dress. 
Also popular this season is the above- 

the-Knee, sleeveless shift in linen. While 

some version of this chemise appears 
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every spring, this year’s is distinguished 
by its length, loose fit, simple styling, 
and lack of detailing. You can convert 
any chemise pattern to this year’s look 
by eliminating the waist shaping and 
cutting it looser, but Style 2121 and Neue 
Mode 21124 have done the updating for 
you. Consider cutting the neckline on 
Style 2121 1’Ain. lower so the dress will 
slip over the head and you can eliminate 
the zipper. And, if a dress this length is 











not for you, think about using 
itas agreattunicover 
matching pants. 

To make this chemise look 
fresh, top it with an unlined 
lace vest or an oversized 
unlined lace T-shirt (try Style 
2409 with Style 2121 since 
both have similar necklines 
and cut-on cap sleeves). Use 
lace curtain fabric with a 
border and finish the neckline 
with a narrow bias strip in 
satin, linen, or cotton. 

Absent from the fashion 
scene for a while, the wrap 
dress has returned, this time 
paired with soft pants. Nice 
versions of this look are Burda 
4032 and Style 2076, view 1. 
Consider stretch lace, drapey 
silks, rayon Knits, and drapey 
burlap fabrics for this look 
and coordinate, rather than 
contrast, the dress and pants 
fabric. And for any wrap 
dress, be sure to add walking 
ease (see Threads No. 50, p. 12). 

For a well-proportioned 
figure and 1940s-style fabric, 
try a’40s dress like Folkwear 
233. Top it with a long coat 
such as Burda 4174. 


Jackets 
While vests have become an 
important third layer, they 
haven't entirely displaced 
jackets this spring. Often 
shown in prewashed linen or 
relaxed crepe weaves, jackets 
have minimal structure (Style 
2369— it’s oversized, so cut 
one size smaller to scale down 
the proportions—and Neue 
Mode 21484). They’re often 
unlined, and they’re closed 
with Chinese frogs, Knots, ties, 
or button loops. If you're 
looking for authentic Chinese- 
style jacket, try Folkwear 114. 
Armani continues to be an inspiration, 
using transseasonal lightweight wools 
and substituting tie closures for buttons 
and buttonholes. To duplicate this look, 
choose a collarless, longish jacket (Style 
2414, view 1) and entirely underline 
your wool with cotton batiste or voile to 
prevent stretching. Interface the jacket 
frontby fusing knitted tricot interfacing 
cut on the bias to the underlining (fusing 
it directly to the fashion fabric will make 
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Threads by Coats & Clark. = 


More people choose threads by Coats & Clark 
than any other brand. 

From all-purpose threads to the 
many specialty threads offered, Coats & 
Clark makes top-quality threads for every 
fashion, fabric, and application. 

Of course, they come in a variety 
of sizes and types. And the largest, most 
up-to-date fashion color ranges available. 

But it’s the commitment to quality and selection 
we ve had for over 175 years that makes Coats & Clark 
the number one thread source in America today. 

When a thread company can put that much at 
your fingertips, the choice is obvious. Coats & Clark. 
The multiple choice in threads. 

Coats Dual Duty Threads combine the sewing 
ease of cotton with the strength of polyester. They 
provide abrasion resistance and uniform strength for 
machine or hand stitching on any fabric — natural or 


synthetic, woven or knit. Dual Duty All-Purpose is con- 


structed for general sewing purposes. And for specific 
uses, Coats offers specially constructed Dual Duty 
threads including Hand Quilting, Topstitching, Extra 






Fine, and Button, Carpet and Craft. 
Coats 100% Cotton Threads are 
— designed for hand and machine sewing 
on natural fiber fabrics. General purpose 
cotton threads are available in four differ- 
ent sizes. And the Cotton Hand Quilting 
Thread has a special construction with 
a glacé finish which helps prevent tangles 
and provides the abrasion resistance needed 
when handquilting through layers of fabric and batting. 
Coats SpecialtyThreads put the perfect finish- 
ing touch on almost any project. Coats Metallic brings 
sparkle to fashions and machine quilting. And Coats 
Rayon adds rich luster to decorative stitching and 
machine embroidery. 
Coats Overlock Threads include a special 
Dual Duty Thread which has a mercerized cotton- 
covered polyester core construction with a special 
finish for fault-free, high-speed stitching on overlock 
machines. For decorative edge finishes, flatlock seams 
and narrow rolled hems, look for Coats Pearl Cotton 
and Coats Bulky Lock Nylon. 


COATS & CLARK 


30Patewood Plaza, Greenville, SC 29615 
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it too stiff for thisseason’s look). Use 
narrow welts at the pocket openings, and 
make a soft, narrow tie closure from self- 


fabric tubing or matching rayon braid. 


You can make a single-tie closure that ties 
into a button loop or a regular double-tie 
closure that ties on itself. Why not make 
the latter ala Armani (drawing at left)? 
Attach the tubing by hand on the 
right side of the garment, starting 
at the center-back neckline and 
gently curving about 2 in. away 
from the edge of the front 
neckline (suggesting the 
outline of softly curved 
lapels). Then bring it 
back to the edge at the 
waist, where it ties. 
The Nehru jacket 
(McCall’s 6844, which 
has a great cut) and the 
mandarin jacket (Style 
2369) also continue to be 
strong. This season, they're 
mid-calf or mid-crotch in length 
and are shown ina variety of 
fabrics with pants. Substituting 
alternative closures for buttons is an 
important detail for updating these 
jackets. (For information on making tie 
closures, see Basics.) 
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Accessories 
What accessories will you need to pull 
this season’s look together? Pick up a 
soft, crocheted hat or a sewn, crushed 
linen one, and pull outall your 
ethnic jewelry in bone, amber, 
turquoise, and silver. Belts are 
almost nonexistent, except for 
rope belts and narrow, tubular self- 
fabricor satin-tie belts worn loose 
around the waistof high-waisted 
skirts and pants to define the waista 
little. For toting your essentials, look 
for asoft leather backpack, tote bag, 
or crocheted purse (worn crossed over 
the body) in rope, straw, or raffia in soft 
neutral colors. And for your feet, choose 
strappy sandals; espadrilles; soft leather 
lace-up oxfords; or short, flat boots—-all in 
linen, crocheted, or straw looks. Even 
though $150 silver leather tennis shoes 
were the early season sell-out at 
Bloomingdale’s, resist the urge if you 
come across some. You'll get a lot more 
wear from a pair of linen shoes! 


Sandra Betzinaisa syndicated sewing 
columnist, instructor, and the author of 
Power Sewing books and videos. For 
information, call (SOO) 845-7474. 


Threads Magazine 





FABRIC EMBELLISHMENT! 
Now — More Exciting Than Ever! 


The new book “Wrapped in Fabriqué™” 1s hot off the press-offering 
all the latest techniques on the new magic of fabric embellishment, 
machine embroidery, and appliqué. 


Given by: 








dd new dimensions to your 

creative projects by learning 
how to scrunch for texture, cluster 
torn strips, dribble, sew tubes ‘n 
tunnels, weave magic into fabric, 
plus other exciting ideas. 
12 hands-on projects are featured. 
Anentire chapter isdevotedto | 
pattern shapes, motifs and project / cad : 
ideas. The book is clearly 
illustrated in great detail; filled 
with exciting color fashion 
photography; and expertly 
written by author Glenda Sparling. 


Early Bird$ 19.95 Order NOW 
Special RegPrieszias tO Save! 
Ranita Corp. Publications P.O. Box 5567, Eugene, OR 97405-0567 


Theme: Ashion Sewin A$ Needle rts 
“Fiesta” 


Fvents: Exciting Seminars, 


e Ashion Shows e 
When: Getober 28-30, 199¢ 
Where: “lovi Expo Center, Michigan 


R.S.V.P. 1-800 594-9029 


CECELIA PODOLOK* GALE GRIGG-HAZEN * SHIRLEY ADAMS 


[« AGN AHLV © GNVASVE HLIGNI * JIHdDVW VONIT 


JUSTICE * DONNA SALYERS * JOANN KRAUSE ¢ LOIS ERICSON 


Order Toll Free 1-800-443-4003 * FAX: (503) 344-3944 
TEL; (503) 344-0422 for info or FREE brochure 
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Learn the secrets of haute couture... 


Enrich all your sewing projects 

with the special touch of Orelenmen se: 
couture craftsmanship. a 

Share the skills of artisans SEWING 
from the workshops of Dior, Tecu : 
Chanel, Givenchy and others. 

Learn about every step in the 

process of creating beautiful 

garments. Youll add 

refinement and quality to 

everything you make. 


from Stoling 


¢ Woven edge 
Satin polyester 
¢ 17 printing colors 
¢ 5 ribbon colors 
¢ Your art or 
our type or both 
¢lron on labels 
available too ! 


HARDCOVER, COLOR, 224 PAGES, 
104 PHOTOS, 131 DRAWINGS 


| | Yes, please send me 


Couture Sewing Techniques for 

$39.95 plus $4 postage and handling. (CT residents add 6% sales tax, Canadian 
residents add 7% GST). If 'm not completely satisfied, I may return the book for 
an immediate refund. No questions. No delay. 070129 


Custom printed labels from Sterling give your 
products a finished, professional look that you 
can design yourself. Use artwork, your business 
card or your signature — your label is uniquely 
yours. We also have a wide selection of 
typestyles that you can use alone or in 
combination with your artwork. And you don’t 
need to buy more than you need — our minimum 
order is only 100 labels. Send for a sample kit 
today and start getting the credit you deserve. 


101712 


NAME 


ADDRESS 
Send $1.00 for samples, prices etc. to: 
Sterling Name Tape Co. 
9 Willow Street 
Dept. TM2 P.O.Box 939 
Winsted, CT 06098 
800-654-5210 FAX 203-379-0394 


CITY STATE 
(_] My PAYMENT Is ENCLOSED. LIMC LJVisa [J AMEx 


CARD NO. 


EXP. DATE SIGNATURE 
Send to: The Taunton Press, 63 South Main Street, PO. Box 5506, Newtown, CT 06470-5506 
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Quilting with 
Novelty Prints 








Mastering the elements of scale, contrast, 
and hue results in a successful blend of fabrics 


by Shannon Rettig 


lack ants converge on a 
picnic cloth, dogs jump 
through hoops, high school 
students peer from 1950s 
yearbook photos, musical 
notes and lyrics waft by—all motifs from 
the animated world of conversation 
prints. These popular printed fabrics, al- 
so called novelty prints, depict people, 
animals, objects, and places in all man- 
ner of scene and mood. Excluded from 
this category of prints based on realistic 
(though often fanciful) imagery are only 
florals and, of course, stripes, plaids, and 
geometrics. Conversation prints run the 
gamut from funnyimagery (my favorite) 
to the bizarre, sad, patriotic, political, 
commemorative, pictorial, and historic. 





I love working with these prints be- 


cause they’re fun to search for, collect, ex- 
change with fellow enthusiasts, and 
share with viewers of my quilts. And they 
make great topics of conversation! 

But for all the pleasure of collecting 
and using conversation prints, they’re 
challenging to work with. The images are 
often eye-catching, can be extremely 
busy, and tend to dominate other fabrics 
in a quilt block. It’s easy to get caught up 
in what the print depicts rather than how 


Novelty, or conversation, prints can 
include any patterns except florals and 
geometrics. The conversation prints in 
this quilt contain flags, political buttons, 
and French Revolutionary scenes. 
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it works visually within a block. The most 
successful blocks using these prints are 
those that are simple, have few pieces, 
and combine multihued prints with 
those possessing a limited palette. 

Because most quilts are first seen ata 
distance, it’s important to assess how in- 
dividual fabrics and the quilt block itself 
look at a distance. Do the prints tend to 
blur into apparently solid-color fabrics? 
Do they blend with the surrounding 
prints and lose definition? Do they com- 
pete with one another and detract from 
the block as a whole? Figuring out how 
printed fabrics work in combination is 
the key to successfully using conversa- 
tion prints. 


Scale, value, contrast, and hue 

Let’s first clarify the main issues to be 
considered in using conversation prints— 
or any print, for that matter—in quilts. 
Apart from sharing the realistic nature 
of their imagery, conversation prints are 
as different from one another as the sub- 
jects they depict. Yet each print—and 
quilt block—can be looked at in terms of 
its scale, value, contrast, and hue. Since 
these terms may not be familiar, let’s 
look at them one by one. = 


Light or dark is relative. The three 
prints below are (from the bottom) of 
light, medium, and dark value in 
relation to one another. If the darkest 
value were placed next fo a print 
dominated by black, however, it 
would have a medium value. 
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Value—Value refers to the amount of 
light or dark in a color, but value is rela- 
tive and depends on the surrounding val- 
ues. For example, a print of an apparent- 
ly light value, like the sky-blue scottie dog 
print on p. 33, becomes of medium value 
when placed next to another print of 
even lighter value. Or a print of medium 
or dark value (considered by itself) be- 
comes a light-valued print when juxta- 
posed with an even darker one. 

Value can evoke emotional response. 
Each culture responds to value and color 
differently, and in the West we generally 
associate dark values with sophistication, 
quiet, and somberness and light values 
with airiness, cheer, and happiness. Our 
response to value and color is so strong 
that certain color values may be deemed 
inappropriate in given circumstances, as 
for example, a black quilt for a baby. 


Contrast—It’s almost impossible to speak 
of value without referring to contrast, or 
a change in value. Contrast between val- 
ues—a light value next to a dark value—is 
what allows us to clearly see images print- 
ed on a fabric or the individual triangles, 
squares, or other shapes in a quilt block 
(see, for example, the turtle print on the 
facing page). Without adequate contrast 
between the motif and background in a 
print or the individual shapes of a quilt 
block, the design will get lost or be very 
subtle. By selecting fabrics with relative- 


Varying scale, or size of the printed 
motif, in a quilt block adds energy 
and visual interest to the block. These 
three cat prints show a graduated range 
of scale. 
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ly different values for the pieces of your 
quilt block, you can decide which shapes 
should be well defined and highlighted 
and which should remain subtle. 

Changes in value also create the illu- 
sion of depth. Dark-valued images appear 
to recede and light-valued images appear 
to advance because the human eye doesn’t 
see dark and light on the same visual 
plane. Note that printed fabrics (and, by 
extension, quilt blocks) with little con- 
trast between the lights and darks appear 
much flatter than those with high con- 
trast (compare, for example, the smallest 
and medium-size cat prints below). 

High-contrast prints are challenging to 
work with. It’s difficult to assign value to 
these prints since it shifts greatly from 
image to background. Depending on 
where a particular piece is cutfrom such 
fabric, it may be very light or dark in val- 
ue. When the cut pieces include both 
light and dark values, the cut shapes may 
be lost, blending at some points with the 
surrounding fabrics and standing out at 
others. For these reasons, it’s a good idea 
to limit the number of high-contrast fab- 
rics in a quilt block. Alternatively, you 
can overdye some or all of the prints to 
lessen the contrast. 


Scale—Scale refers to the size of the motif 
printed on the fabric. Small-scale prints 
usually appear calm and restful, and fab- 
rics with large-scale motifs generally look 





active and busy. An advantage of large- 
scale prints is that the motif needn't be 
centered or shown in its entirety to be in- 
teresting. Small- to medium-size pieces 
cut randomly from a large-scale print can 
add visual texture rather than a repre- 
sentative image to a quilt block. These 
large-scale prints are also often handy for 
providing a small cut of fabric with a spe- 
cific color, value, or textural quality need- 
ed in the block. 

Small-scale prints don’t risk losing 
their motif unless cut into tiny pieces. 
However, small motifs tend to blend with 
their background and appear to be solid 
fabrics when viewed from a distance. 

Varying the scale of the printed fabrics 
in a quilt block creates visual interest. By 
contrast, using prints of a uniform scale 
often produces a static or boring effect. 

Fabric scale also influences the choice 
of quilt block pattern. While small-scale 
prints will fit within almost any block 
and be recognizable, large-scale prints re- 
quire blocks with large pattern pieces to 
keep the motif from being lost. Among 
the patterns you might consider to show 
off a large-scale print are Double X 
(shown in the top drawing on the facing 
page) and Sawtooth Star, a variation of 
which I used for the sample blocks on 
pp. 36-37. If you have a favorite quilt 
block that doesn’t seem to match the 
scale of your print, you can easily draft 
the block larger on graph paper. = 
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The more colors in a print, the busier 
the effect becomes. Prints with a limited 
number of colors convey a sense of 
visual quiet. 
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Quilt blocks for 
conversation prints 
Conversation prints work well in simple quilt 


blocks like those below. Blocks with large 
centers are ideal for large-scale prints. 




















Shoo-Fly 























Hole-in-the-Barn-Door 


rf 











( rs : 
A sampling of conversation prints shows Broken Dishes 
the wide range of motifs, scale, color, 

value, and contrast to be found. 
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Hue, or color—A fabric’s motifs can be 
printed in afew or in numerous colors. 
A print with only two or three colors in 
it appears quiet and calm, in contrast 
to the busy look of a multihued print. 
Large-scale prints tend to be multihued 
and, as such, work well as accent pieces 
in a quilt block. Because multihued 
prints visually compete with one anoth- 
er, it’s a good idea to limit their number 
in a quilt block. 


Quilting with conversation prints 
There are many ways to begin working 
with conversation prints. The print itself 
could be your starting point, or you could 
have a specific idea for a project. You 
might want to create a quilt with acertain 
mood, for example, a romantic one using 
motifs of hearts, love letters, or ribboned 
doves. Or you might want to evoke anoth- 
er era, maybe the Depression using feed- 
sack prints or the 1950s with aqua con- 
vertibles and Elvis Presley. 

You could organize your quilt by 
theme—say, collecting celestial prints for 
a star quilt or nautical prints for a sailing 
quilt. Or you could personalize a quilt for 
someone special, which I love to do. Right 
now I’m collecting red, white, and black 
dance and musical-note prints for a tap 
dance quilt for my daughter, and I just 
finished a baby quiltforthe newest mem- 
ber of our extended family, which fea- 
tures dog prints to honor our family of 
dog lovers. 

The back of the quilt is a great place to 
showcase both pictorial prints and spe- 
cial prints you don’t want to cut into. My 
dog-inspired baby quilt was backed with 
boxer dogs (the breed we grew up with) 
wearing boxer shorts. 

A quilt block itself can be the starting 
point for using conversation prints. Hole- 
in-the-Barn-Door, for example, is a great 
block for Western prints or barnyard ani- 
mals, and Shoo-Fly would be just right for 
a collection of bug fabrics, as would Bro- 
ken Dishes for plate or utensil prints. The 
main thing to keep in mind when work- 
ing with conversation prints is that gen- 
erally they are very strong visually and 
tend to overpower complex quilt blocks. 
So as arule of thumb, use them in simple 
blocks with few pieces. 

It’s easy to get hooked on conversation 
prints. My own quilts have evolved from 
an occasional conversation print used 
just for accent to entire quilts made of 
these wonderful fabrics—and my collec- 
tion of conversation prints just keeps 
on growing. LJ 


Shannon Rettig quilts and teaches in the 
Corvallis, OR, area. 
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How print mix changes a quilt block 

Hue, contrast, value, and scale make one block (a variation of the Sawtooth Star) 
look vastly different from another. The starting point for allfhese sample blocks is 
the large-scale print below, which Is also multihued and has high contrast between 
motif and background. 
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Bold center: The high contrast between 
the star’s center and points makes the 
center dominate the block, while the 
medium contrast between the points and 
background renders the points less 


distinct than in other blocks. 
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High contrast between this star and 
background emphasizes the star’s shape. 
Two-color prints surround the multihued 
center block, whose large scale 
dominates the medium- and small-scale 
prints around if. 





Highlighted star points: The star points 
were carefully cut to present the same 
images on alternating points. The high 
contrast between points and background 
makes the star stand out. The star’s large 
scale and the four-patch corners’ small 
scale help define the central star. 
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Dae a) EE 4) peeve nin ere es etre ere 
Low contrast between the star and 

background blurs the pattern. Note, too, 

that because the star-point fabric is large 

scale and high contrast, it blends in some 
places with the surrounding fabrics and 

stands out elsewhere. 


be | 
Highlighted corners: This block has high 
contrast between the star points and 
background. Because the tan block of the 
four patch has a darker value than the 
white background, it ties the corner 
pieces together and eliminates the 
“butterfly” look. 
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A stitching Noe. some turning tools, and 
dC few heloful hints yield accurate corners 


by David Page Coffin 
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doubt there’s a sewer alive who 
hasn’t struggled over forming 
the points of acollar, the corners 
of a pocket flap or welt, or the 
= peaks of a lapcl. How do you 
stitch and turn the darn things so the 
points are points instead of swollen, mis- 
shapen eyesores? And how do you get 
two points to turn out the same shape? 

I still agonize a little over each point. 
Nonetheless, I have had some useful lights 
go on during my struggles and while 
watching some skilled sewing profession- 
als go about their work. The critical issues 
condense to afew important skills: accu- 
rate stitching, attention to the trimming 
of seam allowances, and turning tech- 
nique. Pll review these issues as I see them 
and share one professional’s approach to 
turning the corner right side out. 





‘ontrolling the shape 

with your seamline 

AS a novice sewer, I was apt to underesti- 
mate the instability of fabric, ignoring its 
tendency to stretch, shift, shrink, and 
otherwise behave unlike paper or sheet 
metal as I worked with it. That’s why I 
was So puzzled when, no matter how care- 
fully I’d follow the seamline when | 
stitched a collar or pocket flap, my 
turned point still wound up with that fa- 
miliar bulbous tip and inward-curving 
sides, which together are often described 
asa dog ear. This wasbad enough, butifat 


Compensafe for bias stretching at the 
point by shortening the seamline, as 
shown by the dotted line on the pattern 
and resulting collar at far left. However, 
don't blunt the point, as was done forthe 
collar at near left, which resulted ina 
bulbous shape. 


Threads Magazine 


the same time I happened to make the 
slightest error in following that seam- 
line, my error showed up in glaring de- 
tail. What infuriating inconsistency! 


Compensating for stretch—The resolu- 
tion to my dilemma turned out (in part) 
to be this: Yes, you do control the final 
shape of any detail (corner or point or 
whatever) exactly with your stitching, 
but you also have to compensate with 
your stitching for any distortion that is 
likely to creep into the fabric in the 
process. As you stitch to and around a 
point, the most likely distortion you’ll 
create is a slight stretch, particularly if 
any of the seams are on the bias; the soft- 
er the fabric, the worse the problem. That 
stretching shows up in your point as an 
inward curve on both sides near the tip, 
and it makes the tip longer. You can, of 
course, aggravate the stretch by pushing 
too hard when yourre turning out the 
point, but we'll get into that later. 

The cure? My solution is to shorten the 
seamline near the tip as shown on the fac- 
ing page. The best way to know how much 
to reshape the tip is by stitching a test 
point in the same fabric---complete with 
interfacing—and noting the extent of the 
distortion. Be sure your sample includes 
at least 3 or 4 in. of seam on each side of 
the point, unless the pointitself isn’t that 
long, so there'll be some seam to stretch. 

You may not have to compensate for 
stretch at all. ’ve found that I don’t need 
to reshape seams for a firmly woven, sta- 
ble, shirt-weight cotton or similar fabric, 
but usually do on softer, looser fabrics 
such as woolens. 


Stitch a point—The idea that you should 
stitch a blunt corner with a stitch or two 
across the tip, instead of a point, is proba- 
bly the most oft-repeated advice I’ve read 
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or heard on how to improve your points. 
I’ve decided, after years of doing it both 
ways, that making a blunt corner is more 
likely to hurt your results than to help 
them. In practice, ve found that it’s bet- 
ter to reduce the seam allowance bulk as 
much as possible and stitch the point in 
exactly the shape you want to see when it’s 
turned. Even in heavy fabrics, ’ve found 
that rounding the point can result in a 
dog ear (See samples on the facing page). 


Use a template for repeatable results— 
The best way Ive found to ensure that 
two or more points match is to stitch 
them as identically as possible. To do 
that, I create a thin cardboard or heavy 
paper version of the pattern piece, called 
a template, as shown above, for the pat- 


To create identical 
shapes, use a 
cardboard 
template. Trace the 
stitching line and 
trim the interfacing 
from the point 
before stitching (far 
left). After stitching, 
trim the seam 
allowances so fhey 
won't overlap when 
the point is turned 
(near leff). 


tern detail I'm turning. If you make the 
template without seam allowances, you 
can trace it to mark the exact stitching 
line on the wrong side of each point. 
(if possible, 'd use a plain, sharp pencil 
or a sharpened tailors’ chalk for marking 
a thin, accurate, and washable continu- 
ous line.) If your fabric won't take a 
mark, try stitching next to your template 
or through a tracing of your seamline on 
thin paper or tear-away stabilizer. 


Turning tactics 

You can spoil even the best-stitched point 
by using the wrong tool to push it out, 
or by leaving too much seam allowance 
bulk in the tip. If you’ve ever turned a 
good-looking point into a bulbous one 


just by pressing it, it’s probably because 
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For a smooth point turn, first pinch only 
the tip with a collar point and tube turner 
(left). One tip of this ice-tong-like device 
is pointed and the other slightly rounded 
for a clean pinch (right). 


The narrow surface 
and tip of a point 
presser lef you press 
seams all the way to 
the point without 
leaving an impression 


of the seam allowances 


on the right side. Most 
point pressers have at 
least two point shapes 
for pressing. 


flattening the excessive bulk spread and 
ruined your tip’s lovely profile. Of 
course, it’s essential to press open your 
seams on a point presser before you turn 
(lowerright photo above). 


Reducing bulk—Besides the weight of 
the fabric itself, bulk comes from seam 
allowances and from interfacing, so it 
makes sense to eliminate these as much 
as possible. The easiest way to reduce in- 
terfacing bulk is to trim the last '4 or 4 in. 
of interfacing from the tip before stitch- 
ing. [d leave interfacing in the tip only if 
it was extremely thin and I was hoping it 
would reinforce a loose or weak fashion 
fabric against the strain of turning. 

The fine points of trimming seam al- 
lowances are as follows: Don’t trim the 
tip so closely that you weaken the seam; 
and trim the sides so they won't overlap 
when the point is turned, as shown in the 
photo on p. 39. How close you can safely 
trim is related to the looseness of the 
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weave of the fabric. Since you’d never 
need or want to trim closer than “iein., or 
farther away than about ce in., the choices 
boil down to ascant or generous ‘4 in. 


Tools of choice—I distinguish, in my 
own tool kit, between tools for the first 
step (turning the bulk of the collar to 
the right side), and those for the second 
step (struggling with the final critical 
tip). The more the first step reduces the 
work you'll have to do in the second step, 
the better. 

My favorite first-step tool looks like a 
pair of ice tongs (see the top photos 
above. It’s like having long, tiny fingers 
that allow you to grab the point, holding 
it securely and safely as you turn the rest 
of the piece (the Collar Point and Tube 
Turner shown is available by mail for 
$11.25 plus $3.50 S&H from Nancy’s No- 
tions, PO Box 683, Beaver Dam, WI 53916- 
0683; 800-833-0690). 

The problem with most turning tools 


is that they're not pointed or narrow 
enough to push out the tip without 
stretching it sideways at the same time 
(yet another cause for bulbous tips). Of 
course, if the toolis too sharp, it will poke 
right through. The tools I use for the sec- 
ond part of turning are an awl or blunt 
needle and a pair of needle-nose tweezers. 

I can use the awl, which is common 
enough, to work out the point, and I use 
the tweezers, available at cutlery and 
beauty supply stores, to counteract the 
tendency of the point to spread while I’m 
pushing out or pressing the point (upper 
photo on the facing page). 

My final refinement is simply to hedge 
my bets a little on the first of any pair of 
points ['m working on, not trying to 
make the first look perfect before I work 
on the second. It’s always easier to match 
a pretty good point than a perfect one. 
Oncethey’re matched, then [ll gamble on 
being able to push each one out just atiny 
bit more. 
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A custom shirtmaker’s method for turning a point 


This method comes from professional seamstress 
Adriana Lucas in New York City. Start with seam 








To prevent point spread during 
pressing, pinch the sides with needle- 
nose tweezers. 





Lift, don’t pull, a point outward with the 
tip of an awl or large needle inserted into 
the seam near the point fo finish turning 
the collar. The seam allowances have 
been treated as shown in the drawing 
sequence at right. 


The shirtmakers’ 

point-turning method 

There’s another approach to point turn- 
ing that’s used with amazing results by 
custom shirtmakers. It ignores several of 
the principles (tracing, trimming, using a 
tube turner) Ive covered here, and it 
takes practice to perfect. It is described 
step by step in the drawing sequence and 
lower photo above. 

First, stitch the point (no crosswise 
stitches), then trim just the interfacing, 
(which was cut just like the collar pieces 
and stitched as a third layer) from your 
tip. Finger-press the collar seams open 
(there’s little time for irons in the facto- 
ry). Then fold the allowances at the tip to 
the interfacing side as shown in the draw- 
ing, carefully arranging the folds so they 
match the shape of the point. Finger- 
press the shape for afew seconds. 

Fold the entire tip again towards the in- 
terfacing, and pinch the fold with thumb 
and forefinger as you pull the undercol- 
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allowances % in. wide, but don't trim them, 





1. Trim interfacing 
only at point. 


Cross view of step 5 





6. Finish the point, as 
shown in the lower 
photo at left. 


lar over your thumb. Then push out the 
tip with your finger as far as you can. 

For the tip, insert the point of a thick, 
sharp needle or awl into the collar seam 
on one side and under the final fold. Then 
use the needle point to lift the last bit of 
unturned point. When executed by an ex- 
pert, the careful folds that shape the 
seam allowances are all still in place and 
the result is bulky (like most manufac- 
tured shirt points) but sharp as a tack. 
The important thing to note is that the 
tip is pushed upward, not pulled, by the 
needle or awl tip. 


Maybe you don’t need a point 
I’ve come to realize that there is more toa 
corner than sharp points or the perfect 
symmetry of paired points. There is the 
entire contour of an edge or seam to be 
aware of, and it’s entirely up to you how 
to create it. 

Here are a few things to ponder when 
planning a garment or detail with a cor- 


2. Fold point 
at stitching. 








3. Foldseam 
allowances 
along 
stitching 
lines. 





. Fold tip 
another 
% in. 








rorc illustration by Jods Caalohwery 


5. Pinch tip as 
shown. Turn 
point over 
thumb. 





ner: Within the limits of your present 
skills, what’s the best shape for this cor- 
ner? Might it be better with a subtle 
curve, or perhaps with the corner deliber- 
ately blunted with a few well-chosen 
crosswise stitches? Do the straight seams 
coming into the corner need some subtle 
shaping? Or might the whole thing work 
out better if the angle of the corner was 
expanded, so the point just wasn’t so dif- 
ficult? It’s your garment and your skills 
on the line, so take your time over the 
design of the point before you tackle 
turning it. LJ 


David Coffin is an associate editor of 
Threads and the author of Shirtmaking: 
Developing Skills for Fine Sewing (The 
Taunton Press, 1993). 

Have your own foolproof method for per- 
fecting corners and points? By all means, 
let us know your solutions by sending a 
note to Threads, PO Box 5506, Newtown, 
CT 06470-5506. 
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These gossamer 
fabrics are made 
entirely from regular 
sewing thread and 
ordinary yarn. 
Clockwise from left: A 
plaid of rayon thread 
sewn with rows of 
straight stitching; a 
knitlike metallic mesh, 
sewn with zigzag 
stitching; a random 
pattern of stitching 
over a coiled yarn 
base; and a mefallic 
stitched in a grid 
pattern. (inset) 
Machine-sewn fabrics 
make great scarves 
because the rich 
textures go a long way. 
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Creating 





Reversible Fabrics 





on the Sewing 
Machine 











Dissolving the stabilizer leaves 
nothing but the thread 


by Yvonne PerezCollins 


hread and air—that’s 
what I use to make 
the fabrics for my 
scarves. By machine 
stitching on soluble 
stabilizer, and then rinsing 
the stabilizer away, all I have 
left is a gossamer fabric made 
entirely of thread (plus, occa- 
sionally, strands of yarn). 

The exciting part of creating 
a fabric is deciding on such 
variables as the stitch type; 
the thread color, weight, and 
fiber; and the stitching lay- 
out. You can either sew witha 
foot, or use free-motion em- 
broidery by dropping the feed 
dog, removing the foot, and 
placing the stabilizer in an 
embroidery hoop. By chang- 
ing variables, the fabric can re- 
semble a plaid, an open lace, 
or a knit. And the resulting 
scarves are easy to wear, with 
tactile qualities resembling 
everything from gauze to 
chain mail. So far I’ve only 
made enough fabric for 





scarves, because the_ tech- 


nique takes a lot of stitching. 
Fabric for an entire garment 
would be a bold undertaking. 

Before beginning to sew 
your own fabric, it helps to 
know how threads, stitch pat- 
terns, and tensions combine 


to make interesting texture. 
Pll share with you what I’ve 
learned about stitching these 
airy fabrics, including which 
tools and supplies that con- 
tribute to successful results. 


Choosing scarf shapes 
Although it’s possible to stitch 
any size or shape, I suggest 
beginning with a small pro- 
ject. One of my favorites is a 
10-in. square scarf; it requires 
two to three hours of stitch- 
ing and looks great tucked in- 
to a jacket breast pocket. 

In planning a shape, think 
of ways to reduce the amount 
of stitching. If you normally 
fold a square scarf in half, 
consider making a triangle in- 
stead. The fabric will be rich, 
so along scarf needn’t be wide 
tohaveimpact. Another func- 
tional style is the classic L 
shaped scarf, which has a hid- 
den casing under one end to 
tuck the other end through. 


Selecting materials 

Using a variety of threads, nee- 
dies, and stabilizers can pro- 
duce many different fabrics. 
Local fabric and craft stores 
may stock what you need, and 
the sources on p. 45 also offer 
a wide selection of materials. 


Thread options—Depending 
on the effect you want, you 
can use one thread through- 
out a_ piece or combine 
threads to create texture and 
contrast. The stitching results 
in a reversible fabric, which 
can be the same on both sides 
(same thread for top and bob- 
bin) or different. 

Any thread that will go 
through a machine needle 
will work for this technique, 
including many threads cre- 
ated for hand embroidery. 
Size 8 pear! cotton, Brazilian 
embroidery rayon, and nee- 
dle-punch yarns can all be 
machine stitched. If a thread 
you want to use is too thick 
to pass through the needle, 
try winding it onto the bob- 
bin instead. 


Stabilizers—Water-soluble sta- 
bilizers dissolve either in hot 
or in cold water. If your 
threads won’t run or distort 
in hot water (test first), I sug- 
gest stitching on a hot-water- 
soluble stabilizer called Melt- 
A-Way. It resembles organza, 
can be stretched taut in a 
hoop, and stands up to repeat- 
ed stitching without stretch- 
ing or tearing. To dissolve the 
stabilizer, remove the hoop, 
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and place the fabric in hot wa- 
ter (just short of boiling) fora 
minute or two. 

Hot water is most likely to 
affect wool blends and ray- 
ons, which may shrink and/ 
or lose sheen. For such 
threads, I use a cold-water-sol- 
uble stabilizer, such as Solvy 
or Aqua-Solve, and stitch on 
two layers to prevent stretch- 
ing and tearing. I often place 
other yarns and threads be- 
tween the layers, as shown in 
the photos at right, and an- 
chor the layers every inch 
with pins. To reduce shifting, 
fuse the layers together by 
pressing them between paper 
towels with a hot, dry iron for 
a few seconds. Touching the 
iron directly to the stabilizer 
will distort it. 


Embroidery hoops—To sew 
with freemotion embroidery 
(which means dropping the 
feed dog and moving the fab- 
ric with your hands), I put the 
stabilizer in a 5- to 7-in.-diame- 
ter plastic and metal spring 
hoop, as shown in the middle 
photo at right. This thin hoop 
fits under the machine needle 
and is easier to move than a 
wooden hoop. With practice, 
you will be able to reposition 
the hoop with the needle still 
in the fabric. Just lower the 
needle, and release the hoop 
and moveit to the next area to 
be stitched. The 5-in. hoop re- 
quires frequent moving butis 
easier to maneuver during 
stitching and holds the fabric 
taut for precise stitching. The 
7-in. hoop allows a_ wider 
stitching area but is bulkier 
to handle within the limited 
space of the machine bed. 


Needles and feet—Choose a 
machine needle that’s com- 
patible with the thread you’re 
using. Most machine-embroi- 
dery rayons, cottons, and 
metallics work well with a 
size 70/10 or 80/12 needle. 
For heavierthreads, use a size 
90/14 or 100/16 needle. Top- 
stitching needles, which have 
a longer eye for easy thread- 
ing, are also available. 

There are new needles (the 
Metafil from Lammertz and 
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Machine Embroidery from 
Schmetz) available for use 
with metallic and novelty 
threads. The special design of 
the eye and the scarf(the area 
on the back above the cye) re- 
duces thread shredding. 

A spring needle (see Basics, 
which starts on p. 18) can help 
prevent skipped _ stitches, 
which can occur when you're 
sewing on multiple layers or 
if the fabric flutters during 
stitching. The needle springs 
up and down with each stitch, 
steadying and compressing 
the fabric. It helps with preci- 
sion stitching without sacri- 
ficing free motion; you can 
use it with or without a hoop. 
A darning foot also moves up 
and down but may be too 
bulky when you're sewing 
witha small hoop. 

When you want to sew 
straight lines, to make the 
plaid on p. 42, for example, 
you can use an all-purpose 
foot, or an open-toe foot for 
better visibility; you don’t 
need a hoop. 


Testing and 

adjusting tension 

Before starting a piece, it’s 
best to experiment with the 
threads, needle, hoop, and 
tension you plan to use. I sug- 
gest keeping your. experi- 
ments; a set of well-marked 
swatches will serve as a use- 
ful reference when planning 
future fabrics. 


Testing—Stitching reduces 
the finished size of the fabric; 
the amount of shrinkage de- 
pends on the stitch pattern. 
Making a 5-in. square swatch 
allows you to test the thread 
and stitching for shrinkage 
and to preview the texture. 
Draw the finished size of 
the swatch on stabilizer with 
a fine permanent pen, and 
cut allowing 2 in. of stabilizer 
on all sides for hooping. Use 
the extension table if your 
sewing machine has one; its 
large surface will steady the 
hoop. When the stitching is 
complete, dissolve the stabi- 
lizer, dry the swatch, and 
measure to determine the 
amount of shrinkage. 


Embedding a yarn layer in machine embroidery 


wre 4iTar. 





Sandwich stabilizer and thread: Draw a 
shape on one layer of cold-water-soluble 
stabilizer, and arrange yarns and threads 
within the oufline. Cover with a second 
layer of stabilizer. lf you want yarn loops 
along the edges, arrange them now. 





Stitch through ail layers: Place the layers 
in a hoop, drop the feed dog, and sew, 
moving the hoop in small circles. Cover 
the shape evenly with overlapping 
circles two or three times. 





Before and after dissolving the 
stabilizer: At left is the fabric with most of 
the surface stitching complete, and at 
right, as it looks after rinsing and drying. 
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Tension—To test the tension, 
stitch on a swatch of stabiliz- 
er. Because the fabric may be 
visible on both sides, I usually 
balance the top and bobbin 
tensions for an even stitch. 
Make sure the presser bar is 
down, even when sewing 
without a foot, because lower- 
ing the presser bar activates 
the top tension mechanism. 

By placing different threads 
in the top and bobbin, you 
can experiment with sewinga 
two-sided fabric. With a heav- 
ier thread in the bobbin, you 
may need to loosen the bob- 
bin-case tension (see Basics). 

For a different effect, you 
can also unbalance the upper 
and lower tension. Tocreatea 
shaded effect on the right 
side, place threads of con- 
trasting colors in the top and 
bobbin, then tighten the top 
tension. The bobbin thread 
will pull slightly to the right 
side, which creates shading 
and adds color depth. 


Stitching techniques 
To create different types of fab- 
ric, experiment with straight 
stitching, zigzag, and sewing 
loops over a layer of filler 
threads. For a fabric that 
holds together after the stabi- 
lizer is removed, it’s impor- 
tant to overlap the stitching. 
The edges of the fabric can 
be straight, undulating, or 
formed by loops of yarns 
which are added before you 
stitch (see “Stitching through 
layers” below). 


Stitching a plaid—You can 
create a plaid (see the photo 
on p. 42) with straight inter- 
locking lines. Outline the scarf 
shape on stabilizer, then draw 
a l-in. grid inside. To stitch, 
see the drawing at right. Fill 
the plaid with other colors un- 
til it’s as dense as you want. To 
finish, sew along the outline 
with shorter stitches to se- 
cure all the stitching and 
make the thickness of the 
scarf edge consistent. 


Stitching through layers— 
Some scarves, such as the 
ones shown at right in the 
large photo and in the inset 
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on p. 42, begin with pieces 
of thread and yarn inserted 
between two layers of stabiliz- 
er; the stitching anchors the 
base yarns (see the photos 
on the facing page). You can 
arrange the yarn in curves 
that form lacy, open loops 
along the scarf edge, or create 
a confetti effect using shorter 
pieces of yarn and thread 
arranged at random. Try 
using thread scraps, bobbin 
leftovers, and bits from sam- 
ple swatches. 

For open areas, stitch in 
some sections using straight 
lines, circles, or a grid, and 
leave some sections open. 
Overlap the stitching around 
the open areas so that the 
holes won't “grow” after you 
have dissolved the stabilizer. 


For the look of a knit—Using 
metallic threads, you can cre- 
ate a fabric that looks like a 
mesh knit (see the inset pho- 


Sewing a plaid 


to on p. 42) by sewing with a 
fairly wide, medium-length 
Zigzag stitch, with the fabric 
in ahoop. Stitchslightly over- 
lapping rows vertically, hori- 
zontally, then diagonally. Lay- 
ering different thread colors 
can give a subtle effect. 

When sewing with a zigzag 
stitch, it’s best to tie the top 
and bobbin threads at the be- 
ginning and end of the stitch- 
ing to secure them. To begin 
sewing, take a stitch and pull 
up the bobbin thread (see Ba- 
sics). Tie the threads together 
on top of the fabric with a 
square knot, removing the ex- 
tra slack. 


Adding beads 

by machine 

As a finishing touch, you can 
machine sew beads to the fab- 
ric, using thread that blends 
with the fabric color. As for 
embroidery, lower the press- 
er bar when sewing withouta 


With a medium-length straight stitch and an all-purpose foot, sew first 
color along gridlines, connecting grid by stitching along outline. When 
vertical lines are complete, turn a corner and sew along horizontal lines. 
Fill area between gridlines with rows of other colors (see purple dotted 


arrows below). 
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End stitching 
along outline. 


= —% 


Lt 





Sources for machine embroidery materials 


Aardvark Adventures 

PO Box 2449, Dept T 

Livermore, CA 94551-2449 
(510) 443-2687 

Hof- and cold-water stabilizers; 
Natesh embroidery threads; 
needles; spring hoops; catalog 
$2, which may be applied to 
first order. 


TreadleArt 

25834-] Narbonne Ave. 

Lomita, CA 90717 

(310) 534-5122 

Hof- and cold-water stabilizers; 

machine embroidery threads; 

needles; spring hoops; catalog 
$3, which may be applied to 
first order. 


foot, because you need good 
tension for the beads to be 
snug. Most beads will slide 
easily up the shank of a size 
70/10 needle. 

Sewing beads goes smooth- 
ly with a little practice. To at- 
tach a bead, first take five 
small stitches, then slide a 
bead up the machine needle 
and hold it in place while 
turning the hand wheel to 
lower the needle. If your ma- 
chine can be set to make only 
one stitch, tap the foot pedal 
to finish with the needle up. 
Take the next stitch to the out- 
side of the bead at the same 
spot as you went in before. 
Sew a few stitches, then add 
the next bead. If your ma- 
chine cannot make single 
stitches, turn the wheel to 
stitch in and out of each bead. 


Finish and washout 

Before removing the stabiliz- 
er, hold the fabric up to the 
light to check stitch density, 
making sure the stitches 
overlap frequently. Tie and 
trim any loose threads, then 
trim the stabilizer '4 in. be- 
yond the stitching edge to 
minimize the amount of sta- 
bilizer to be washed out. 

Immerse the fabric in the 
proper temperature of water 
and soak for a few minutes; 
the stabilizer will melt into a 
gel. Massage the fabric until it 
feels clean. Rinse, then pat it 
dry between two towels. If the 
towel sticks to the piece, rinse 
again. Gently stretch the fab- 
ric to shape and allow it to 
dry. For quicker drying, blow 
it with a hair dryer. 

Again, check the fabric for 
stability. If you feel that areas 
need a little more stitching or 
additional shots of color, re- 
hoop the fabric and carefully 
add some stitches. For major 
additions, place a loose layer 
of stabilizer over the fabric in 
the hoop before stitching. (J 


Yvonne PerezCollins of San 
Mego, CA, also stitches jewelry 
from thread. She’s the author 
of Soft Gardens (Radnor, PA: 
Chilton, 1993), a book onmak- 
ing flowers from fabric and 
fromstitching. 
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| Elegant, 
Functional 
Bindings 

In Jeanne Marc 
garments, 
bindings finish 
and embellish 


seams and 
edges 


by Claire B. Shaeffer 


Every seam and edge is an opportunity 
for embellishment: From Jeanne Marc's 
Spring '94 collection, this ruched jacket 
has bindings added ?o all its edges 
including the front zipper placket and 
armscye seams. 


or the San Francisco de- 
sign firm Jeanne Marc, 
ordinary construction 
details like seams and 
zipper plackets are not 
just functional elements 
ofa garment. They're op- 
portunities for embellishment. 

Jeanne Marc designs are colorful, 
whimsically sophisticated, and recogniz- 
able in part by their signature use of con- 
struction details as trim. Created by the 
husband-and-wife team of Mare Grant 
and Jeanne Allen, these designs arc in- 
tended for the customer who wants 
something different but not trendy. 
While bindings are by no means the only 
embellishment found on_ thesc_§gar- 
ments, theyre my favorite because 
they’re versatile and offer rich possibili- 
ties for unusual designs. In this article 
you'll find my home sewers’ adaptation 
of this firm’s binding techniques. 

At Jeanne Marc, bindings are often 
made of contrasting fabrics to define and 
accentuate a garment’s edges or seams or 
to transform a utilitarian zipper placket, 
practical button loop, or plain sleeve culf 
into dramatic details. (For a subtler ef- 
fect, you could, of course, make the bind- 
ings of self-fabric.)'The finished bindings 
on these garments can be narrow (‘4 in.) 
or wide (% in.) and used alone or paired 
with a second, narrower binding or a 
small piping. The binding itself is some- 
times left plain and at other times em- 
bellished with decorative serged stitches. 
When the binding covers a seam whose 
allowances have been turned to the right 
side of the garment, the bound seam can 
either stand boldly upright or be stitched 
flat against the fabric. Turning the al- 
lowances to the right side offers an added 
bonus for an unlined garment: a neat 
plain seam on the inside of the garment. 





Keys to success 

Applying binding successfully results 
from several key factors, according to 
Jeanne Allen: stiffening the binding fab- 
ric to make it easier to work with and to 
prevent any wrinkling, carefully cutting 
the binding fabric, and shaping the edge 
or seam that’s being bound. 


Suffening binding fabric—Jeanne Marc 
starches all its binding fabrics, from 
cottons to rayons and polyesters, before 
cutting them. (Although the firm doesn't 
design with wools, these too could be 
stiffened with starch or witha lightinter- 
facing like Touch o’ Gold.) The staff dip 5- 
to 15-yd. pieces into liquid starch, then 
carefully smooth them over wooden 
poles and allow them to air dry before 
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sending them out to be cut into strips 
and made into rolls of unfolded bias. 
Since you won't need such a large piece 
of fabric, you can prepare yours at home 
using liquid starch from the grocery 
store and the shower rod as a drying 
rack. Or, if you want to make your bias 
strips from small fabric scraps, you can 
use spray starch. 


Cutting binding fabric—Always cut 
binding fabric on the bias since it’s easier 
to shape than fabric cut on the crosswise 
or lengthwise grain. Almost any fabric 
can be bound, but use only light- to medi- 
um-weight fabrics for the bindings them- 
selves. Heavier-weight fabrics will be too 
bulky for clean, attractive bindings. 
Always cut the binding strip wide 
enough to wrap easily around the edges 
or scams youre binding. For bindings 
made of crisp, lightweight fabrics like cot- 
ton broadcloth and linen, cut the unfold- 
ed fabric twice the width of the finished 
binding plus ‘4 to % in. total for seam 
allowances. For soft fabrics like rayon 
and slippery ones like polyester, cut the 
strip twice the width of the finished bind- 
ing plus % to % in. so that you'll be better 
able to fold under and control the seam 
allowances. Do likewise for medium- 
weight fabrics like midwale corduroy (11 
to 15 wales per in.); add % to “4 in. to the 


Enhancing a decorative binding: In 
this detail of the jacket shown on the 
facing page, a simple binding is 
embellished with serged stitches in 
gold thread. 


basic measurement since more fabric 
will be taken up in the folds. 

At Jeanne Marc, the binding is folded 
as it’s applied with a special industrial 
binder attachment. You can fold and 
press your bias strips with a cardboard 
template or with a bias tape maker (avail- 
able at your local fabric store). Both work 
well, but a template offers more flexibili- 
ty for fine-tuning a binding’s width and 
narrowing the seam allowances when re- 
ducing bulk is important. 

To determine the best width for the un- 
folded bias, make afew samples. To do so, 
cut several bias strips in different 
widths. If you're binding a somewhat 
bulky edge comprised of several layers, 
il’s agood idea to mock up the edge to test 
your binding samples. Follow the direc- 
tions on p. 48 to prepare your bias strips 
and make your test bindings. 

If the edge you're binding isa single lay- 
er but made of heavyweight, bulky, or 
quilted fabric, you may find the sample 
binding a little bulky and unattractive. 
In this case, trim away some of the seam 
allowance or pull outa little batting from 
the quilted edge to reduce bulk, and then 
make another sample. (Don’t trim the in- 
terfacing or seam allowances on edges 
made of light- to medium-weight fabrics 
since they support the edge and help it 
hold its shape.) > 
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Shaping edges or seams being bound— 
No less important than the cut of the 
binding itself is the cut shape of the edge 
or seam being bound. A straight edge or 
scam presents little problem, but a curved 
one can be tricky to bind smoothly. If the 
curve is too sharp, the binding may rip- 
ple when applied. To prevent this, gently 
round acurved edge before binding it. 

Be careful when reshaping a curved 
neckline. It may seem logical to enlarge 
the curve by trimming it evenly, but this 
produces a neckline that’s unbecoming 
and won't sit well on the body. Instead, 
takeoffabout '4 in. at the back neck, '4 in. 
at the shoulders, and 1 in. or more at the 
front neck. Before cutting the neckline 
larger, make one or more paper patterns 
to hold up and try different necklines to 
find the one that’s most attractive for you. 

Since it’s faster to bind a curve than a 
corner, Jeanne Marc designs usually don’t 
have square corners. Instead, the staff 
sometimes add a faced band along an 
edge and bind the curved seam joining 
the band to the garment (photo on p. 50). 
If you want to bind asquarecorner, youll 
find directions at right, but note that it 
will tend tocurlmore than a bound curve. 


Binding an edge 

A bound edge is usually slightly crisper 
and has less drape than one that’s 
hemmed or faced. It also has a little more 
weight and will cause the edge to droop or 
collapse if not supported appropriately. 
At Jeanne Marc, an edge is both inter- 
faced and faced before being bound. If 
the designers are makinga garmentfrom 
a soft fabric lilke polyester, they'll alter 
the design to add a band at the edge, 
which enables them to interface the band 
and keep the soft edge from appearing 
overwhelmed by the facing. The general 
binding sequence is shown at right. 


Interfacing a facing—After cutting bind- 
ing strips and pressing under the seam 
allowances, prepare the edge for binding. 
Use the facing pattern to cut interfacing 
for the edge and, if you're adding a band 
to the edge, use the garment pattern to 
cut additional interfacing. Fuse the inter- 
facings to the wrong side of the garment 
sections and assemble facing and garment 
sections. With wrong sides together, pin 
the facing to the garment. Stitch a scant 
4 in. from the edge and press the edge flat. 


Applying a binding to a curved edge— 
To apply a partially folded binding, first 
fold it in half lengthwise with wrong 
sides together, and finger-press it. ‘Then 
carefully cover the garment edge and pin 
the binding in place so it’s neither tight 
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Basic technique for binding an edge 


Preparing binding strips: Unless carefully measured, cut, and folded, bias binding strips 
will ripple when applied. 


1. After starching fabric, cut strips on true 
bias (see Threads No. 51, pp. 50-53), 
measuring twice binding's finished wiath 
plus 2 to % in. total for seam allowance 
(or*%s to *% in. for bulky or slippery fabrics). 


2. Make template twice binding's finished 
width (add % in. extra for bulky fabrics), 
and center on binding strip. lron seam 
allowances over template. 


fee Bias strip 


Template 
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Piping a binding 

Piping is a subtle embellishment that, when 
worked in a contrasting fabric, adds a 
wonderful hint of colorto a binding. To 
keep the binding supple, add piping to 
the edge rather than to the binding itself. 
Attach piping with stitching % in. from 
garment edge. Apply the binding as 
shown at right and below, with folds 

on stitching. 


Machine 
stitching 
attaching 
binding 
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Making a double binding 


A double binding is nothing more than a narrow binding 
applied on top of a wide one. 


1. Apply wider binding first as 2. Stitch a guideline “% in. from 
you would a single binding, outer edge of first binding 
using the directions on the and apply second binding. 


facing page, with one 
exception: Stitch the 
guideline for first binding 
placement % in. rather than 
% in. from garment edge. 
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Binding a seam 
(Use the method shown on p. 48.) 
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nor loose and its edges barely cover the 
'4-in. stitching line, as shown on p. 48. 

For an outward curve, ease and pin the 
binding so its outer folded edge isn’t so 
tight that it cups under. For an inward 
curve, pull the binding taut to make the 
folded edge lie flat. 

Carefully hand baste the binding in 
place, catching its edges on both sides of 
the garment. Press lightly and, at the 
curves, press and shrink the excess bind- 
ing. Machine stitch the binding, using the 
zipper foot set to ride on the binding (an- 
other foot would have to straddle the dif- 
ferent heights of the binding and edge). 
Remove bastings and press again. 


Binding a corner with mitered bias— 
This is a two-step process, as shown in the 
bottom drawing sequence on p. 48. To 
bind a mitered corner rather than a curve, 
pin, baste, and stitch the binding the full 
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Using bindings at closures 


Bindings can be decoratively incorporated info closures or can become 
actual closures. On a zippered edge, the binding hides the closure. For a 
button loop, the binding extends beyond the edge of the garment. 


Binding a zippered edge 
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extension 


serged 
edge 


zipper fape, sewan 
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binding fabric to tape. 


length of one side of the corner and cut 
the threads before pinning and basting 
the second side. Pull the binding up to 


the second side, then tuck under the tri- 


angles of fabric at the corner, front and 
back, to create a miter; press the miter 
flat. Pin and baste the second side. Begin 
machine stitching the edge at the miter 
with a spot tack (several stitches taken in 
place) to lock the stitching. Remove the 
bastings and press. 


Binding a seam 

To bind a seam, first sew the seam with 
wrong sides together, so the allowances 
appear on the right side of the garment. 
Then bind the allowances using the direc- 
tions for binding an edge on p. 48. 

For a bold design, leave the bound seam 
upright (see the drawing on the facing 
page). For a flatter, more subtle finish, 
press the binding to one side and stitch 
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Start with a bound opening. 


1. Align zipper teeth with 
fold of binding, and baste 
zipper in place. 


2. Stitch in ditch from RS. To 
hide zipper tape, add a 
lining or facing, or always 
wear the garment zipped. 


Adding a zipper extension 


Zipper-tape 


“Hee 


If binding is wider than 


Making a button loop 


Facethe garment opening before adding a button loop and 
add an extension to the underlap edge so if will close. 







along its folded edge through all the lay- 
ers to make it lie flat against the garment. 

When a bound upright seam is to be 
crossed by another seam or binding, fold 
and pin the upright seam away from the 
garment center when it’s on the garment 
front or back or toward the back when 
it’s on the shoulder or under the arm. 


Finishing the ends of a binding—When 
a binding and seam intersect, finishing a 
binding’s ends is easy since they can be 
tucked into the seamline. If you're bind- 
ing the edges of a garment that opens 
down the front, leave the left side seams 
open on both the garment and the facing 
until after applying the binding. By be- 
ginning the binding at the left side seam, 
you'll bind the front of the garment first 
and the back hem last so that any cumu- 
lative shifting that occurs in the bind- 
ing’s bottom layer will be minimal on the 









4. Stitch binding 
edge up fo end 
of overlap. 


2. Baste together 
bindings edges the 
length of button 
loop, or about 
twice button’'s 

~—— Oiamefer. 


3. Stitch binding edges 
to form loop and 
finish binding. 


Finished opening 


garment front. After applying the bind- 
ing, tuck its ends into the side seam, and 
complete the seam. 

If the binding on your design doesn’t 
intersect a seam, you can finish the ends 
by lapping one over the other. Try to posi- 


tion the lapped finish at an inconspicu- 


ous place (this means planning ahead 
where to start and finish the binding). To 
lap the ends, cut the finishing end of the 
binding fabric on the diagonal (which is 
the straight grain) and turn it under '4 in. 
Then lap this folded edge '4 in. over the 
beginning end of the binding and finish 
machine stitching the binding. And with 
that, you’ve finished your binding. [1] 


Claire B. Shaeffer is the author of Couture 
Sewing Techniques, published by The 
Taunton Press( 1994). She teaches couture 
sewing techniques at the College of the 
Desert in Palm Desert, CA. 
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Working without a gauge, 


you can knit in all directions 


to create a unique fabric 


by Natalina Carbone 


erhaps, like 
me, you're a 
long-time knit- 
ter who finds 
that tradition- 
al knitting is a 
bit, well, boring. For starters, 
there’s the limitation of work- 
ing across rows. And while 
you can knit in patterns and 
images, there is always some- 
thing inherently geometric 
about the finished product. 
Maybe, like me, you're long- 
ing for something more fluid, 
more creative. 

I had just about given up on 
Knitting as a creative process 
when I came across a book en- 
titled Wool’n Magic by Jan 
Messent (Kent, England: 
Search Press Ltd., 1989), 
which first got me thinking 
in terms of Knitting fabrics, 
rather than sweaters. I start- 
ed with some of the tech- 
niques described by Messent 
and kept experimenting. 

The result is what I call free- 
style knitting. Combining 
Knitting with ideas from 
quilting, collage, and textile 
design, the object is not to 
Knit a sweater, but to make 
fabric that you then turn into 
a garment. You knit small seg- 
ments in all directions, with 
the emphasis on color, yarn 
texture, and the way the two 
work together to forma fabric. 

To do free-style knitting, you 
can forget much that you've 
already learned, although you 
will be using familiar stitches 
and equipment. You'll use 
standard knitting needles to 
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do basic knit and purl! stitch- 
es. You'll cast stitches on and 
off and pick up stitches witha 
crochet hook. But you will 
not worry about tension, 
gauge, dropped stitches, fol- 
lowing instructions, or even 
buying yarn in matching dye 
lots. You work on _ lap-size 
pieces, which you'll sew or 
crochet together only at the 
end. You won't have to worry 
about making mistakes, be- 
cause it’s not possible to 
make a mistake. 


Getting started 

When planning a garment in 
free-style knitting, it’s best to 
Keep the shape as simple as 
possible, so that the emphasis 
will be on the fabric. Whether 
you want to make a cardigan, 
pullover, or dress, begin by se- 
lecting a style, from either a 
Knitting pattern or a simple 
commercial sewing pattern. 
For many of my garments, 
squares and rectangles form 
the front, back, and sleeves. 
Using the measurements 
from the knitting diagram or 
the pattern pieces’ them- 
selves, make a flat pattern 
from medium- to _ heavy- 
weight nonwoven interfacing 
fabric, such as Pellon stabiliz- 
er, which will be the template 
for assembling the knitted 
pieces into the shape of the 
garment. To eliminate as 
many seams as possible, sew 
the interfacing sections to 
gether at the shoulders or 
side seams to make a large, 
flat template. 


Selecting yarns 

and needles 

After you’ve decided on the 
garment shape, pick out a col- 
or scheme. Think about the 
look you want to achieve. Per- 
haps you'd like something 
light and springlike, as in the 
lavender and white sweater 
in the photo on the facing 
page. Maybe bold and color- 
ful is more to your taste. My 
first free-style sweater, for ex- 
ample, was inspired by au- 
tumn foliage, and was com- 
prised of browns, yellows, 
greens, and reds I saw in the 
trees. Inspiration may simply 
come from a trip to a wonder- 
ful yarn store. 

Gather together yarns in 
the colors you have chosen in 
as many different weights 
and textures as you can find. 
Choose anything that catches 
your eye—wools, synthetics, 
metallics, silks, cottons. The 
more variety of yarns you 
have, the better, because they 
give the fabric texture. Don’t 
worry about compatibility, 
since the various materials 
used in small segments will 
blend together. 

For needles, I prefer knit- 
ting with short double-point- 
ed ones that are easy to ma- 
neuver, but you can also use 
regular needles. The size nee- 
dle you choose depends on the 
look you want. I used size 7 
needles for the lavender and 
white sweater, because the 
yarns are fairly fine and I 
wanted a firm fabric. Knitting 
the same yarns with a size 10 


Sweaters Piece by Piece 


would give a looser, lacier ef- 
fect. The garment will hold its 
shape no matter what size 
needles you use, because all 
the small cast-on and-off edges 
worked in different direc- 
tions give the fabric stability. 


Beginning to knit 

Start by casting on a few 
stitches with one color of 
yarn and knit a few rows. The 
number of stitches in a seg- 
ment can range from six to 
twelve; many short segments 
will result in a heavier and 
more varied fabric (the extra 
caston and -off rows add 
weight), while longer  seg- 
ments will result in a fabric 
that’s lighter, with larger 
blocks of color. 

I prefer stockinette stitch 
(knit a row, then purl a row), 
because I like the way it 
drapes. You can knit every 
row, but the resulting garter 
stitch makes the fabric heav- 
ier and less fluid. I’ve experi- 
mented with patterns and 
stitches such as seed, cables, 
and lace patterns, but the free- 
style technique has so much 
color and texture that the 
fancier stitches can get lost. 

Keep working until you 
have a small, roughly square 
piece, then cast off. It doesn’t 


Making stable, textured 
fabric, as in the sweater on 
the facing page, requires 
no written pattern, and 

uses plenty of leftover yarns. 
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Cast off with a crochet hook 
in the place of the right-hand 
knitting needle: Knit two 
stitches, then pull the second 
one through the first with the 
crochet hook. Repeat to the 
end, then cut the yarn, and 
pull it through the last stitch. 


Pick up stitches along a 
knitted edge by holding the 
yarn behind the work, 
inserting a crochet hook 
(shown), and pulling up a 
loop. Repeat for the number 
of stitches desired, then knit 
them off the hook witha 
knitting needle. 


To weave pieces of knitting 
together: Thread yarn ona 
blunt needle, and pick up a 
stitch on the edge of one 
side, then a stitch on the 
opposite edge, pulling to butt 
edges together without 
creating a ridge. Continue fo 
alternate edges, turning 
corners where necessary. 


a4 











matter whether you end with 
a knit or purl row. I cast off by 
holding a knitting needle in 
my left hand and a hook in 
my right, then knitting a 
stitch with the crochet hook 
(even on the purl side), knit 
ting the next stitch, then 
pulling it through the first 
one with the crochet hook, as 
shown in the top photo at left. 
Repeat to the end of the row, 
cut the yarn a few inches 
away, then pull the tail 
through the last stitch. 

Choose a second yarn and, 
using the crochet hook, pick 
up some stitches along one 
edge of the piece, as shown at 
le{t center. To make the fabric 
interesting and avoid a geo- 
metric look, don’t pick up all 
the stitches on a side. Try 
picking up half the stitches 
on one side plus a few from 
another edge around a cor- 
ner. Then knit the stitches on- 
to a Knitting needle. 

When choosing the second 
yarn, keep in mind the overall 
effect you want. For asmooth, 
harmonious fabric, you can 
use a yarn in the same or sim- 
ilar color, but in a completely 
different texture. Or you may 
want more color contrast 
throughout the fabric. For 
one sweater, I used a palette 
of eight distinct colors, with 
every segment a different col- 
or from the adjacent one. 

I like to work so thatthe fab- 
ric has aright and wrong side, 
with knit stitches on one side 
and purl on the other, but this 
is a matter of personal prefer- 
ence. Mixing knit and purl seg- 
ments on the right side will 
give the fabric more texture. 

After knitting the second 
segment for a while, cast off 
again. Then pick up some 
stitches on another edge of 
the original segment, perhaps 
including some stitches from 
the segment you just added. 
Using a third yarn, Knit an- 
other segment onto the piece. 

As you add segments, you 
will have yarn ends hanging 
where you cast off and join 
new fibers. I suggest working 
each end into the piece as you 
go along by either knitting it 
with the next stitches, pick- 
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ing stitches up under and over 
the end to weave it in, or sew- 
ing it in as you go along. By 
taking care of the yarn tails as 
you work, you won't have to 
deal with all of them at once. 

Continue adding segments 
around the edges of the piece 
until you have a patchwork 
about 4 in. across. This size is 
manageable, flexible, and easy 
to assemble. 

When you have one patch- 
work piece finished, start an- 
other. You can choose a differ- 
ent color family from your 
yarn palette or use the same 
yarns you worked with on the 
first piece. Either way, no two 
patchwork pieces will be 
alike, since you are working 
without specific instructions. 

You can easily add beads to 
a piece by threading the beads 
on astrand of silk thread that 
blends with the yarn, then 
Knitting the beaded thread 
right along with the yarn. 
Push a bead up next to the 
needle where you wantit, and 
Knit to catch the bead in place. 


Assembling the pieces 
When you've finished a dozen 
or so pieces, you can start 
making them into a fabric. 
With safety pins, attach the 
pieces to the flat Pellon tem- 
plate, fitting them together as 
you would assemble a jigsaw 
puzzle. You'll be surprised at 
how well the pieces fit togeth- 
er; don’t worry if the edges 
don’t match exactly, because 
you'll deal with this later. 

The fabric is starting to 
grow to fit the pattern. As you 
produce more pieces and add 
them to the fabric, an overall 
design emerges. Feel free to 
move pieces around and knit 
more of some colors. You may 
even decide to go off in a dif- 
ferent direction from the one 
you began, or add a color or 
texture that you hadn't origi- 
nally planned. One of the 
most interesting aspects of 
this technique is learning 
how colors work together. If 
you want a color you don’t 
have, try knitting with more 
than one strand of yarn ata 
time to blend a new color. 

When you're happy with 
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the way the pieces look, start 
fastening them together. You 
can thread a blunt tapestry 
needle with fine yarn and 
weave the pieces together, 
picking up one stitch at a 
time and alternating edges, as 
shown at bottom on the fac- 
ing page. You can also crochet 
the pieces together, but I sug- 
gest working from the right 
side so you can see how the 
pieces look. As you _ sew, 
stretch, pull, push, gather, or 
tuck the pieces—whatever is 
necessary to make the edges 
meet. The fabric will have lit- 
tle hills and valleys but won’t 
lose its basically flat nature. 

If you have a hole in the fab- 
ric that you can’t fill by push- 
ing and pulling pieces togeth- 
er, Knita small patch the same 
size and shape as the empty 
space, and sew it in place. 

It’s not necessary for all of 
your patches to be knit. You 
can integrate wovens, leather, 
needlework pieces, crocheted 
pieces, or lace. Or you can 
make a sweater body from 
free-style Knit pieces, and 
sleeves from woven fabric, 
Ultrasuede, or plain hand or 


machine knitting. 

At the sleeve and_ side 
edges, you don't have to cre- 
ate straight seams. You can 
simply join them the way you 
have joined other pieces— 
stretching and tucking the 
edges to fit, and weaving 
them together. One easy way 
to join without obvious 
seams is to put the template 
(with the fabric pinned to it) 
on a dress form and work in 
the round, building the fabric 
from front to back and down 
the sleeves, as shown below. 


Finishing 

When you have completed 
the fabric, which is now in the 
form of a garment, remove 
any remaining safety pins 
and the underlying template. 
Add finishing details, but 
keep them simple—perhaps a 
collar, ribbing around the 
cuffs and bottom, and front 
bands and buttons for acardi- 
gan. You can either pick up 
stitches along the edges and 
knit ribbings and bands, or 
Knit them separately and sew 
them on. The ribbing can be a 
single layer for a lighter fab- 


Fitting knit pieces together to form a garment 


_ After using free- 
style knitting to 
make a dozen or 
so 4-in. pieces, fit 
the pieces 

_ together by 
pinning them toa 

| pattern template 
cut and sewn 
from interfacing. 
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ric or a double layer for a 
heavier one, such as for a jack- 
et. I usually stick with one col- 
or for these borders, since the 
fabric is complex. If you are 
making a coat or jacket, you 
may want to add a lining. 

A note about care of the fab- 
ric: It’s fine to hand wash the 
garment, even if some of the 
yarn wrappers recommend 
dry-cleaning. One fiber may 
stretch, while another may 
shrink a bit, so they tend to 
balance each other, and the 
garment will hold its shape. 

You can use free-style knit- 
ting for hats, pillows, or even 
bedspreads. Knitted patches 
can become appliqué sections 
for plain sweaters or jackets. 
You can even cut the knitted 
fabric to shape a neckline, ma- 
chine stitching first to mini- 
mize raveling. Feel free to ex- 
plore—let your imagination 
be your guide. LI 


Natalina Carbone teaches 
workshops and designs one-of- 
a-kind knitwear in Milwaukie, 
OR. She’s currently working 
on integrating computer art 
with freestyle knitting. 


Template 


Knit sections 


Stretch, gather, 
and tuck piece 
edges fo fit. If 
needed, knit 
small sections 
to fill holes. Sew 
the pieces 
together, but 
not to the 
template. 
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Beading 
on Bias 


Diagonal weaving 
creates a light, flexible fabric 
without a loom or needle 


by Sally Gauthier 





iagonal bead 
weaving came 
into my life acci- 


dently. Fifteen 
years ago, my 
family moved to a Winnebago 
settlement in the Wisconsin 
Dells (my husband is Win- 
nebago), and we joined the 
Dells Indian Club. As a mem- 
ber, I took classes that the 
club offered, including one 
on diagonal bead weaving. 

Our beading instructor, 
Mrs. Lillian Thundercloud, 
was a patient woman who has 
been weaving beads diagonal- 
ly most of her life. She is rare 
among Winnebago women; 
even though some of my 
classmates were in their 60s 
and 70s, they’d never learned 
to weave diagonally, although 
they knew it was different 
from loom beading. They also 
knew that diagonal weave is 
used tomake special items be- 
cause it takes more time than 
loom beading and is thus con- 
sidered more precious. 

During that first class, the 
weaving seemed like a hope- 
less tangle of threads and 
beads. Confusion was ram- 
pant, but I was hooked. Pve 
since modified the traditional 
technique to make the bead- 
ing easier to do; I'll explain the 
technique as I now teach it. 

Bead weaving is a bit of a 
misnomer because the tech- 
nique is more like a combina- 
tion of weaving and braiding 
(see the sketch at right). 
There’s no loom or needle 
used for the beading itself. In- 
stead you work with pairs of 
threads strung with all the 
beads needed for small pro- 
jects, such as earrings, before 
the weaving begins. There are 
as many thread pairs as there 
are beads counted in a diago- 
nal row. The pairs start verti- 
cally, taped to a surface and 
placed side by side with the 
beads on the bottom. 





To make arow, you use only 
the beads on the far left thread 
pair, placed diagonally from 
left to right; the far left pair be- 
comes the far right one. The 
rest of the pairs shift left, inter- 
twining with the working pair. 

You might be wondering 
why diagonal bead weaving is 
so attractive, particularly if it 
takes more timeto do. First, it 
has much more drape and 
flexibility than loom beading 
because the threads and 
beads hang on the bias. This 
characteristic makes diago- 
nal weaving good for pieces 
that need to fit around 
curved areas, such as a wrist, 
a neck, or the crown of a hat. 
Plus the beaded fabric is 
stronger and lighter than 
loom-worked beading, so it is 
good for earrings and other 
items for which weight would 
bea problem. 


Designing and charting 
My first exposure to diagonal 
bead weaving was when I 
learned about the paaakee, a 
hair ornament traditionally 
worn by Winnebago women. 
This ornament, about 3'4 to 
4 ft. long, has astructure sim- 
ilar to the earring shown on 
the facing page, but instead of 
splitting just once along its 
length, it splits twice. 

Since being introduced to di- 
agonal weaving, I’ve designed 
my own pieces, often adapt 
ing patterns from Winnebago 
and other Native American 
beadwork, pottery, weaving, 
and painting. I like to use geo- 
metric designs—especially di- 
amonds and _ triangles—be- 
cause they're easy to chart. 
Floral and anthropomorphic 
designs are possible, but they 
require experimentation. 


Charting—Mrs. Thundercloud 
taught us diagonal weave by 
telling us which colors to 
string for only a few rows ata 


Worked without a needle, the beads in 
the earring shown on the facing page 
are held in place by intersecting pairs of 
threads. Crimp beads, squeezed flat over 


the threads, secure the ends. 
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Diagonal weave technique 


To make a five-bead row, use five beads from the far left thread 
pair. Place them diagonally from left fo right. Intertwine the 
remaining thread pairs with the far leff one as shown. When the 
row is done, the farleff pair is on the farright, and all other pairs 
have shifted left. 


-Last beads of rows 


Row just finished 


The beads 
from this 
pair will 
form the 
next row. 


Far right 


| : thread 
1. Separate pair 
threads 


Last 
| bead 
 f » ofrow 
2. Pull thread 
pair through 
opening 


3. Slide 
bead up 


vA 
er 


4, Repeat sfeps 
1-3 here, 
pulling far 
right pair 
through split. 


sfi|ans by Chering 


nic Tus 


Pairs of threads fanned outward 
keep order as weaving proceeds. Five 
white beads of the thread pair being 
worked have been locked in place by 
the four pairs on the left. Masking tape 
holds the top of the strip in place. 
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Before the start of weaving, masking 
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tape looped sticky side out keeps the » 


beaded thread pairs in place. Knots in the 


thread ends hold beads on. 


time. However, my first de- 
signs derived directly from 
pieces of beadwork belonging 
to my friends. Since borrow- 
ing valuable and treasured 
beadwork for several weeks 


was out of the question, I cre- 


ated a system for charting de- 
signs on graph paper and fig- 
ured out how to string all the 
beads for small projects. 

The drawing above includes 
a typical chart. To identify a 
row, follow one of the diago- 
nal lines. The vertical columns 
next to the chart represent 
pairs of threads and the bead- 
stringing order. You can draw 
both a chart and the bead- 
stringing order for a small 
piece, like an earring, within 
an hour. Then it’s time to 
learn how to weave. 


Basic bead weaving 

Here’s the general weaving 
procedure, which is shown in 
the drawing on p. 57. You 
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Indicates split 


could use the chart above to 
make a pair of earrings as a 
first pro ject. 


Matecrials—To get started, 
youll need all-cotton quilt 
ing thread, a size 13 beading 
needle, beeswax (to prevent 
tangling), l1-in.-.wide masking 
tape, and a hard work surface. 

The thread fiber is critical. 


Synthetic thread, such a ny- 


lon or polyester, is too 
springy and stiff for this type 
of work, and it doesn’t absorb 
the wax. 

I like size 40 cotton thread, 
but it’s become so hard to 
find that [ve switched to 
quilting thread. This thread is 
sturdier than the typical 50/3 
sewing thread. 


Threading the beads—You'll 
need ¢s many pairs of thread 
as there are beads in a diago- 
nal row. The earring chart 
shown is 10 beads wide, so it 


Thread-pair numbers 





How fo draw a chart and string the beads 


Here's a bead-by-bead drawing of a short 
earring that splits partway down. The 


Path of 
thread 
pair 
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Thread-pair numbers 


requires 10 pairs of threads 
to make. 

The thread pair length 
should be at least 2’4 times as 
long as the project plus 8 in. 
for finishing the ends. (The 
design shown requires thread 
pairs 1/4 ft. long.) Thread the 
needle and wax the doubled 
thread to keep it from tan- 
gling. Knot the ends together 
to keep the beads from falling 
off. If you’re using beads with 
large holes, you can tie a bead 
in the thread at the start of 
the weaving so the other 
beads won't slip off. 

Thread the beads onto the 
doubled thread according to 
the beading order indicated 
by your chart. When you’ve 
finished stringing each pair, 
remove the needle and tie a 
knot at the end. 

I like to thread thebeads for 
a pair of items, such as ear- 
rings, at the same time, so 
that when I work on them I 


order shown. 
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columns below represent the pairs of thread's 
and the order of bead stringing. Since the 
earring is 10 beads wide, there are 10 pairs of 
threads. Note that thread pairs 1, Z 8, 9, and 
10 are worked for the left part after the split, 
and 2, 3, 4, 5, and 6 are worked for the right. 
Tape the pairs fo the work surface in the 
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can keep the tension and the 
resulting length the same. 

If your design has a split, 
youll have to be careful to 
thread beads according to 
which pairs make up each 
part, as shown in the chart. 


Taping pairs to the work 
surface—To keep the threads 
in order, I tape them in place. 
Cut a piece of tape at least 
4 in. long and make a loop 
with the sticky side out. Press 
the loop down near the top 
of your work surface. 'The 
sticky area should be at least 
2 in. wide. 

Push thread pairs onto the 
tape in numerical order, with 
row 1 on the left and the last 
row on the right. Leave about 
4 in. of thread above the tape 
loop for finishing the ends, 
and move the beads to the bot- 
tom of each thread pair. Just 
above the tape loop, use an- 
other piece of tape to hold 
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the threads down to the work- 
ing surface. Your threads 
should be arranged like those 
shown in the photo on the fac- 


ing page. 


Weaving from left to right 
(see the drawing on p. 57)— 
Weaving begins with the far 
left thread pair. Hold it in the 
thumb and first finger of 
your right hand with the oth- 
er threads clutched loosely 
with the remaining fingers. 

Now follow the sequence 
as shown in the drawing: 
Push a bead to the sticky tape, 
split the thread pair, and pull 
the thread pair that’s to the 
right through the opening 
from right to left. Continue 
the process until the remain- 
ing thread pairs have been 
used, then push up the last 
bead (the 10th bead for a 10- 
bead row) to finish the first 
row. Tighten and straighten 
the row by pulling on thread 
pair 1 and pushing the beads 
up and along a diagonal with 
your left thumbnail. 

When one row is finished, 
begin again with the (new) 
thread pair on the far left, re- 
peating until you reach a split 
in your design. 

If your design has a split or 
several splits, you'll work 
with fewer pairs for each split 
section. For the earring pat- 
tern shown on the facing 
page, work the left section 
with the first five thread 
pairs on the left. When the 
left side is complete, work the 
right-side thread pairs. Check 
each side to be sure the 
lengths match. 

When I make earrings, I 
work the top part of both ear- 
rings before I begin the split 
sections. Then I do the left 
half of both earrings before I 
do the right halves, constant- 
ly checking lengths to keep 
them even. 


Finishing the ends 

The ends of beaded strips can 
be finished in several ways. 
The simplest is to leave the 
ends slanted and braid the 
threads together (good for 
bracelets and hat bands). Or 
you can stitch the pairs 
through the ends of wide 
leather ties, knotting the 
ends on the wrong side and 
covering them with a fold of 
leather. The options below are 
slightly more complex. 


Shaping the ends—I often 
shape the upper ends of ear- 
rings into points by removing 
beads. Just cut the knots 
from the ends of the appropri- 
ate pairs. Then wax the 
threads heavily so they all 
stick together in preparation 
for finishing. 


Adding a jewelry finding—A 
finding such as an earring 
wire needs a loop, which you 
can make with the thread 
ends. You’ll need some metal 
crimp beads, which are avail- 
able at most bead stores, and 
a pair of needle-nose pliers. 
(See the photo on p. 56.) 

Start the loop by shaping 
the top of the bead strip intoa 
point. Divide the threads into 
left and right groups. Slide a 
crimp bead onto each group. 
Now add the earring wire: 
Thread each group through 
the finding to the opposite 
side, and thread it through 
the crimp bead. Squish the 
crimp beads carefully with 
needle-nose pliers so . you 
don’t cut threads or break 
any beads. (I throw out any 
crimp beads that have sharp 
edges inside, to be safe.) Trim 
the threads about “ie in. from 
the crimp. 

To finish the bottom ends of 
pieces, you can also use crimp 
beads. To each thread pair, add 
one crimp bead and a large 
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bead, cone, or coin. Then 
take the threads back up 
through the crimp beads and 
adjust them so all the beads 
hangevenly. Squish the crimp 
beads and trim the threads. 


Joining a rare group 

There are few diagonal bead 
weavers today, even among 
Native Americans. 'Those who 
diagonally weave pieces re- 
serve their skills for making 
special gifts for friends and 
family. So treat yourself to 
somcethifig rare and beautiful 
and try this special bead- 
weaving technique. LJ 





Sally Gauthier is a full-tume 
park ranger at Bandelier 


National Monument wn New ~ 


Mexico who also teaches bead- 
ing classes. 


Further reading 

The following books have 
photos of diagonal weave. 
Orchard, W. C. Beads and 
Beadwork of the American 
Indian. New York: National 
Museum of the American 
Indian, 3753 Broadway, New 
York, NY 10032; 1975; 
softcover, $9.95 plus $2.25 
S&H; 184 pp. 

Compiled by C.J, Brafford 
and Laine Thom. Dancing 
Colors: Paths of Native 
American Women. San 
Francisco: Chronicle Books, 
275 Fifth St., San Francisco, 
CA 94103; 1992; soffcover, 
$18.95; 120 pp. 


Closures and bead 
variations: Simple braids 
finish a hat band (below) of 
size 12 Japanese glass beads 
woven into an 1890s floral 
Potowatomi pattern. Heavier 
size 8 Czech beads ina 
Woodland Indian design (right) 
are secured by stitching the 
thread ends into leather. 
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by Robert Marsaic 
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A turn of the cloth can take 
more yardage than you Think 


by Shirley Smith 


& ‘ll bet that the following symp- 
toms have been observed by 
nearly every sewer: Seams show 
on the right side of pocket flaps 
and jacket lapels when they are 

supposed to lie to the underside. Collars 
turn up at the corners when they should 
lie flat. And upper collar neckline seams 
never seem to end up covering the under- 
collar seams, even when they’ve been 
trimmed, pressed, and rolled on the line 
that you carefully transferred from pat- 
tern to cloth. 

If you've experienced any of the above 
upon finishing a project, relax. You sim- 
ply need to understand a basic trait of 
fabric, called turn of the cloth. When you 
layer two or more fabrics, then seam 
them together and fold one over the oth- 
er, aS in a typical jacket collar, fold-back 
cuffs, or lapels, the outer layer has to be 
bigger than the inner one to completely 
cover it. Let’s take a closer look at where 
this is most likely to occur and see how to 
fix it. 


Dealing with roll lines 

Because they fold back on themselves at 
their roll lines, collars and lapels are 
among the most likely locations for turn- 
ing troubles. 


Collars—At the neckline of a typical gar- 
ment with a fold-over collar, such as a 
jacket, blouse, or dress, the undercollar is 
attached to the garment, while the top 
collar joins the facing or lining at the 
same point on the inside. 'The top collar 
must fit completely over the undercollar, 
concealing it at every edge, and it must 
reach over the neckline fold to meet the 
inside neckline seam with enough seam 
allowance for the two neckline seams to 
coincide. On most patterns intended for 
medium- to heavyweight fabrics, the pat- 
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tern piece for the top collar will be cut a 
little bigger than the undercollar piece(s) 
to allow for the extra width needed. But 
the exact amount you need can vary con- 
siderably depending on the fashion fab- 
ricand interfacing you’re using. The only 
way to be completely sure how much you 
need is to make a quick sample, just like 
the one shownat top on the facing page. 
To make the sample, use scraps of the 
exact fabrics and interfacing you'll be us- 
ing for the collar. You’ll need pieces 4 to 
6 in. long and about the width of the col- 
lar, all cut exactly the same size. Interface 


Collars and 
lapels are among 
the most likely 
locations for 
turning troubles. 


one layer and stitch the layers together, 
then grade the seam (trim the under 
piece to 4 in. and the upper piece to 
%e in.). Check that the raw edges on the 
side opposite the seam are perfectly 
aligned, and trim them if necessary. 
Press the sample seam just as you would 
the one on the collar, i.e., open, then press 
again so the undercollar does not show 
on the right side of the sample. It’s im por- 
tant to form this edge carefully, as you 
would on the garment, because the 
pressed seam takes up a little of the top 
collar’s length just as the fold does, and 
for the same reason—making the turn us- 
es fabric. You want to be sure your mea- 
surement includes this turn, too. 


Now simply fold the layers in half, up- 
per piece on the outside, andcomparethe 
raw edges, measuring the difference. The 
amount you measure is the exact amount 
the upper collar must be cut larger than 
the undercollar. 

Compare the under and upper collar 
patterns, and if you need to, add to the 
length and width of the upper piece to 
match your measurement on your sam- 
ple, as shown in the drawing on the fac- 
ing page. If your pattern has only one col- 
lar pattern piece, copy it and correct one 
to reflect the additional width and length 
you need. [ll describe below how to deal 
with the excess at the corners as you sew 
the layers together. 


Lapels—Once you ve checked your collar, 
the lapels are easy. You just add the same 
amount you added to the collar to the out- 
er edge of the lapel facing between the 
bottom of the roll line on the front edge 
and the collar junction at the top edge. If 
a bigger upper collar piece came with 
your pattern, the lapel facing is almost 
certain to be bigger than the garment by 
the same amount. You can easily check 
by laying the facing pattern over the gar- 
ment pattern. Whatever you find, the dif- 
ference after correction needs to be the 
same as at the outer edge of the collar. 

To stitch together adjusted layers, ei- 
ther on lapels or collars, pin the layers to- 
gether with the cut edges even, and ease 
in the larger upper layer as you sew. This 
is easiest if you machine stitch with the 
underlayer up so the feed dog will help to 
ease in the larger upper layer underneath. 


Lightweight fabrics—The adjustment 
for turn of the cloth is slight for light 
weight fabrics but still needs to be made. 
Instead of makingasampleorcuttingthe 
top piece larger, it’s sufficient to merely 
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Turn of the cloth in action: 
These three layers of fabric are 
exactly the same length, but 
seaming them together, then 
pressing and folding the 
sample as if it were a collar, 
reveals the dramatic offset of 
their raw edges on 

the free end. 


offset the edges of the layer that you want 
to be the larger, upper one by about ie in. 
inside the edges of the underlayer as you 
prepare to seam them together. Pin or 
baste to hold the pieces in place as you 
stitch. This will take care of the turn of 
cloth at collar, lapel, or similar folds, and 
will make it easy to press the edge seam 
out of sight to the underside after turn- 
ing the piece right side out. 


Handling extra fabric at corners 
To make sure that turn of the cloth 
doesn’t distort your collar and corner 
points, you need to be sure that the upper 
layer is slightly bigger on both sides of 
the corner. This keeps the underlayer 
from pushing the tip away from the gar- 
ment. The technique just described for 
lightweight fabrics works well on cor- 
ners, and the pattern adjustments for 
heavier fabrics will take care of the extra 
room needed. But to eliminate the dan- 
ger of catching a tiny tuck in the larger 
upper layer as you're stitching around 
the corner, you can use a time-tested tai- 
loring technique called a tailors’ blister to 
help take up the ease. 

Before you pin or baste the layers to- 
gether, fold each upper layer corner in 
half, right sides together, and slip a pin 
into the fold, pointing towards the point, 
as shown at right. Keep the pin about ‘A in. 
from the pointand parallel tothefold. Pin 
right on the fold for medium-weight fab- 
rics and between ‘Ae and ’4in. away from 
the fold on heavyweights. Align the edges 
as usual, and remove pins after stitching 
and before turning. L] 


Shirley Smith is a nationally known 
sewing instructor and author. Her video 
The Art of Sewing Collars ts available 
from Sewing Arts, Inc., PO Box 61418, 
Denver, CO 80206. 


June/July 1994 


¢ gus rs 
ay 


‘ 
tthe 


+ = 
6 


rt 
f= 


. 
> ‘- 
1. 


A 


le 


. © 
1 4 
or . 
i c \," Pty a+ MH 
. a wy 
ay 
ae 
F 
© ~. * 


og Tea Sala 


* 


etd 
we 

® ads 

na 

- 


cm 


S. 


 — 
** 
4 
* 
x 
i 


a 
re ote 
L wel 


- 


~ Pes . 
—— i> a) 

r" ot = dj 
, a ae" 


“a, oath 
=e . a Lf i & 








ample. Add similarly to a jacket lapel. 
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Adjusting collar and lapels for turn of the cloth 
_ Addthe extra length as measured in your collar 


Upper collar 





The tailors’ blister: A tiny fold 
pinned into the corners of a 
collar’s upper layer ensures that 
the ease there will be safely 
held out of the seams when the 
collar is stitched together. 
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Knthng a 
Basketweave 
Look-Alike 


Here’s how to work and shape 
entrelac on a circular needle 


by Gwen Fox 


ntrelac is an unusual knit 

ting pattern that produces 

fabric that looks like basket- 

woven strips of stockinette. 
This beautiful stitch is composed of alter- 
nating rows of opposing rectangles, which 
are worked one rectangle at a time and 
which hang diagonally from one corner 
(see the photo on the facing page). Most 
patterns instruct knitters to work the 
garment front and back separately in 
large, squarish pieces and sew them 
together for a typically boxy, dropped- 
shoulder sweater. But the awkward bulk 
resulting from unshaped sleeves and 
shoulders and from the added presence 
of side seams diminishes the potential 
beauty of an entrelac garment. 

At about the time I discovered this 
stitch, I was Knitting seamless yokes in 
the round for modified sweatshirts. Since 
I’m an avid seamless knitter, I began to 
wonder if it was possible to knit entrelac 
on a circular needle and avoid seams. 
And | also began trying to figure out how 
to shape entrelac fabric without distort- 
ing its basic rectangular units. 

With only a little experimentation, I 
realized I could, indeed, Knit entrelac in 
the round. I would still have to work the 


Traditionally knitted flat, the entrelac 
pattern can instead be worked in the 
round to eliminate seams and be shaped 
with graduated rectangles to reduce 
bulk in the shoulders, neck, and sleeves. 
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Knitting entrelac in the round 


Entrelacis a four-step pattern composed 
of alternating round’s of opposing 
rectangles, bordered fop and bottom by a 
round of triangles. The fabric is created 
one triangle or rectangle at a time by 
working only a portion of stitches held on a 
circular needle. The rectangles always 
have twice as many rows as stifches. 


Finishing 
triangle 
Even-round 
rectangle 


Odd-round rectangle 


Base triangle 








Completed base triangles (seen here from RS, with marker 
after first triangle) look rather odd on the needle before the 
first round of rectangles is worked. 


Knifting abbreviations 


C@6C.................decrease 
Vee iin ethene 8d knit 

PO haprmener eee: needle 

MO bedissiatheeit: number 

Daf actnoandieaunes purl 

FED) vavesaveversiace repeat 
FSMizegasngerninr remaining 
PRB vacahaitewtathoanlian right side 
Stet Atk Meson slip 

SKS) Maint hewn i stitch(es) 
| A ee ae Slip, slip, knit 
TOG tvtoncecuneeen: together 
Wo veipestarnicnaton wrong side 


Knitting base 

triangles: On 
circular nal, cast on (or 
pick up) total no. of sts. 
*With RS facing, k2. 
Turnwork and p WS. K3 
on RS, adding next st on 
nal. PWS. Continue fo k 
additional st on RS and 
PWS up ftolast st to be k 
on RS. K st, * si marker 
onto nd! to note 
completion of first 
triangle. Rep from * to 
*tomake ofher 
triangles. > 
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individual rectangles one at a time, knit- 
ting the right side and purling the wrong 
side, but the garment as a whole could be 
worked in the round. In fact, I found it 
was easier to work an entrelac cylinder 
on a circular needle than to work it flat 
and seam the edges. And besides, the fab- 
ric was far handsomer without seams. 
Next I tackled how to shape the fabric. 
Since entrelac’s integrity relies on main- 
taining the basic units’ rectangular 
shape, any increase or decrease of stitches 
to shape the fabric had to leave the basic 
rectangle unaltered. After experimenting 
a bit, the answer suddenly dawned on me: 
rows of rectangles that graduated in size. 
When I made the sweater shown on 
p. 62, I began by Knitting each sleeve in 
the round up to the base of the armhole. 
Then I Knitted the sweater body in the 
round up to the same point, slipped the 
sleeve stitches onto the same needle as 
the body, and joined them by knitting up 
the sweater’s yoke. The only seam in the 
sweater is a short one under each arm. 


I chose two differently textured yarns 
in the same color to subtly show off the 
patterning: a sport-weight angora and 
flat rayon tape. Using different colors of 
yarn for the alternating rows would like- 
wischighlightthe pattern. 


Planning an entrelac sweater 
Because the entrelac rectangles hang on 
the bias, the fabric tends to stretch. The 
degree of stretch depends on the weight 
and elasticity of the yarn you choose. 
Very elastic yarns like wools work far bet- 
ter for entrelac projects than inelastic 
yarns like cottons. 

Because of this stretch and the pat- 
tern’s visual complexity, a simple, loose 
fitting pullover is a good style for a first 
project. To keep matters uncomplicated 
and the garment seamless, the pullover 
should have a yoke rather than raglan 
sleeves. Once you’ve mastered the pro- 
cess of making a yoked entrelac sweater, 
you can try a garment with more unusu- 
al shaping and details. 


Getting a length gauge—Given the pat- 
tern’s tendency to stretch, think of gauge 
as a ballpark estimate. After deciding on 
the general measurements for your 
sweater (body and sleeve length and hip 
and chest width), borrowing those froma 
favorite loose-fitting pullover if you 
want, use the following method to deter- 
mine your ballpark length gauge. 

Knit a flat stockinette swatch in your 
yarn that’s 25 stitches wide by 50 rows 
long (entrelac always has twice as many 
rows as stitches). Because of the pattern’s 
stretch, it’s not crucial to block the 
swatch before taking your gauge. Then 
use straight pins to mark a rectangle the 
size you want in the center of the swatch, 
being sure it has twice as many rows as 
stitches. Next measure the rectangle’s di- 
agonal length, which tells you what the 
vertical length will be of one row—or, to 
be more precise, round, since you'll be 
working on acircular needle— of entrelac 
rectangles. (Although the pattern unit is 
based on two rounds of rectangles, the 





Knitting first (odd- Knitting second 
numbered) round (even-numbered) 
of rectangles: With WS round of rectangles: 


With RS facing, pick up 
and kreqno. of sfson 


facing, pick up sts for 
rectangle on left edge 


of triangle, working P2tog with Pick up sts from left (top) selvage edge Ssk with 
from top to base (a one of here downwaras. of oda-round rectangle, one of 
crochet hook may help these sts. working from top fo these sts. 


Pick up sts here. 


base of V. PWS. *On RS, 
k to last st. Si st as if tok, sl 
first st of last rectangle to 
left as if fo k reinsert left 
nal into front of these sts 
and ktog (ssk—see 
Basics), tojoin sections. P 
WS.* Rep from * to * to 
incorporate all sts on first 
rectangle. Rep process 


pick up sts). Turn and k 
RS. *On WS, p tolast st 
and p this sttog with 
first st of base triangle 
to left to join sections. 
(See Basics, which 
starts on p. 18.) K RS. * 
Rep from * to * to 
incorporate all sts on 
triangle. Rep process 
on each triangle. 





ws 
on each rectangle. RS 










On RS, pick up sts for even- 
round rectangles in end sts 
on selvage edge. 


On WS, pick up sts for 
first odd-round 
rectangle in knots of 
sts on selvage edge. tale 
Use an ssk fo join sections at the 
end of a knit row. 


Purl together sts to join sections 
at the end of a purl row. 
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even-numbered rounds only fill in the 
fabric but don’t add length to it.) 

Start your length calculations by mark- 
ing and measuring the largest rectangle 
youd like to use in the body of your 
sweater (try drawing entrelac “fabric” on 
a piece of paper and holding it up to you 
to see if the rectangles look too large or 
small for the sweater body). Then pin- 
mark your swatch anew and measure, 
one by one, the increasingly smaller rec- 
tangles you need to shape the garment. 
By dividing the diagonal length of each 
size rectangle into the length needed fora 
given part of your garment, you can fig- 
ure out how many rounds of rectangles 
you need to knit. 

Forexample, when I swatched and mea- 
sured the diagonal length of the large rec- 
tangle for the bottom part of my sweater, 
it measured 4 in. So I needed four odd- 
numbered rounds of rectangles to pro- 
duce the 16 in. I wanted from the base tri- 
angles (which, like the even-numbered 
rounds of rectangles, fill the fabric but 


Knitting finishing triangles: 
After an even round of 


don’t add length) to the underarm. (If 
your calculations produce a fraction, 
round up tothe nearest whole number.) 


Getting a stitch gauge—To figure out the 
number of stitches needed for the 
sweater’s bottom edge, first divide the 
sweater’s hip measurement by the diago- 
nal length of your largest rectangle. This 
tells you how many rectangles you need 
to knit in the round. (Dividing the 4-in. 
diagonal length of my largest rectangle 
into the 48-in. hip measurement I want- 
ed for my sweater, I found I needed to 
work 12 rectangles.) Then count the 
number of stitches in your largest rectan- 
gle and multiply that by the number of 
rectangles you need to knit. (My rectan- 
gle had 12 stitches, so I had to cast on 144 
stitches for the 12 rectangles I needed.) 


Ribbing for entrelac—Unlike working 
ribbing on most sweaters, you don’t need 
to decrease the number of stitches for rib- 
bing on an entrelac sweater. The pattern 


stitch will naturally make the fabric 
wider than the ribbing, and decreasing 
stitches for ribbing would create an unat- 
tractively blousy effect. You don’t even 
need to use a smaller needle than the one 
you used for the body to Keep the ribbing 
from stretching. 


Planning the yoke 
After planning the bottom part of the 
sweater, figure out the yoke, working 
from the neck down (you'll be knitting 
the yoke from the bottom up, but it’s easi- 
er to plan from the neck down). While 
you can use any size rectangle in the low- 
er part of the sweater, I suggest planning 
the triangles and rectangles at the neck 
to be five or four stitches wide, and never 
less than four. Four or five stitches are 
easy to work with, and thescale of pattern 
they produce is flattering near the face. 
To simplify calculations, plan the yoke 
to be either five or seven rounds deep, 
counting both odd- and even-numbered 
rounds of rectangles in addition to the 





After an odd round of rectangles 
(see photo below)—Pick up required 


no. of sts as for even-round 
rectangles. PWS. *On RS, k up to last 
st. Ssk this st fog with first st of base 


After even round of 
rectangles, p2tog 
with one of these sts. 


rectangles (see drawing at right)— 
Pick up required no. of sts as for oda- 
round rectangles.K RS. *On WS, p up 


to last st and ptog with first st of base 
rectangle to right. K all but last st on 
RS. PWS, as above. On RS, k1 fewer 
end sts than on last round, * Rep from 
* to * foincorporate all sts on first 
rectangle. 

If you need to dec for shaping (as 
for a yoke), p3tog, with 2 sts from 
rectangle for each dec needed, 
halfway through making triangle. 


/ Pick upsts here. 





rectangle to left. P all but last ston 
WS. K RS as above. On WS, p 7 fewer 
end sts than on last round. * Rep from 
* to * fo incorporate all sts on first 
rectangle. 

lf you need to dec for shaping (as 
for a yoke), work ssk with 2 sts from 
rectangle (3 sts altog) for each dec 
needed, halfway through making 
triangle. Rep process around edge, 
leaving rem sts fo be cast off or k into 
ribbing or another part of garment. 





finishing triangles (worked here after an odd round of rectangles). 
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Planning and knitting an entrelac sweater 


The drawings below show the measurements and stitch counts 
worked out forthe entrelac pullover on p. 62. 


i 
Pal 


rl 


1. Knit sleeves on circular 
needles. 


3. Move sleeves fo 
circular needle 


with body, and join 


2. Knit body on circular by knitting yoke. 
needle. 
= 
Vin. ripbing 20 in. (78 sts) 
— 
9-in. deep yoke ‘a2, 
15-in teow 7 
2 >in 
bbing 


ee tronic 
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oin 
(30 sts) 


1% in. 
ridbing 


Stitches in graduated rectangles 


lf you'd like to calculate your own proportions 
for a pullover's body, sleeves, and yoke, 
Elizabeth Zimmermann’‘s percentage method 
(in her Knitting Workshop, Schoolhouse Press, 
1981) works well. 


48 in. (144 sts) 













Finishing 
triangle 


Even-round rectangles 


Odd+ound 
rectangles 


Base triangle 


4 sts (finishing triangle) 
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ee I 
8 
9 


12; 4-in, diagonal length 


1? 


i. 


12 
12 sts (base triangle) 


finishing round of triangles. The 
smoothest shaping is produced with 
gradual decreases on each round of rec- 
tangles, not just the odd-numbered 
rounds. From the neck down, the rectan- 
gles in each round will become one stitch 
wider. In my sweater, the yoke was seven 
rounds deep, including the finishing tri- 
angle, which was four stitches wide at the 
top (see the schematic at left). 

As with calculating length on the bot- 
tom part of the sweater, figure out the 
yoke depth by adding up the diagonal 
length of the rectangles in each odd-num- 
bered round, starting with the round just 
before the finishing round of triangles 
and ending with the round at the base 
of the underarm. (In my sweater, these 
odd-round rectangles measured 2’, 27%, 
and 3% in., making my yoke a total of 
9 in. deep.) 


Tips for knitting entrelac 

In the process of working on several en- 
trelac projects, I discovered a few tech- 
niques that improve the look of the knit- 
ting. ‘The most important one is picking 
up stitches for new rectangles in the 
knots, or end stitches, on the selvage edge 
(see the photo at left on p. 64). This is the 
firmest part of the fabric and prevents 
the holes that would form if you knitted 
or purled between rows. Working into 
these end stitches also helps space the 
stitches evenly along the edge. You may 
find it helpful to use a crochet hook to 
pick up the stitches. 

Another useful technique for working 
entrelac is knitting backwards (see Ba- 
sics, which starts on p. 18). Since each rec- 
tangle needs to be knitted flat despite 
working the whole garment in the round, 
you'll find it far less tedious and time- 
consuming to knit backwards rather 
than turning the work every few stitches 
to knit or purl the next row. 

Finally, note that you can work en- 
trelac in the round by casting on, using 
live stitches, or picking up stitches. Simi- 
larly, you can cast off the last row of the 
finishing triangles or leave them live and 
knit ribbing or another part of the 
sweater. This means that entrelac can be 
worked for an entire pullover or justfora 
yoke, sleeves, band at the sweater’s bot- 
tom edge, or even cuffs. Once you've mas- 
tered the basic technique, I hope you'll 
find designing with entrelac as much fun 
as I do. CI 


Gwen Fox is a computer programmer 
and avid knitter in Fresno, CA. The com- 
plete pattern for her sweater is available 
from her for $5 postpaid at 1025 E. Grif 
futh Way Fresno, CA 93704. 
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One alteration can fix many common 
oroblems in pants and skirts 


by Melissa Ingling-Leath 


here’s one clothing alteration I 
perform that my customers say 
is a miracle. Called laking up 
the waist, it involves shortening 
a skirt or pants just below the 
waistband. The reason this alteration 
seems miraculous is that it can solve so 
many fitting problems. 

You can shorten a skirt that has a bor- 
der print, lace edge, or ribbed hem that 
you don’t want to interrupt. You can also 
shorten the crotch length of pants to fita 
petite person, as we show at left. If a 
flared skirt is too tight in the hips, you 
can shorten the skirt to make the hips fit 
(provided the skirt has enough extra 
length). You can also shorten a garment 
around only part of the waist to straight 
en an uneven hem caused by an uneven 
body. (For examples of these problems, 
see the drawings on the following pages. ) 

The last application has a number of 
practical uses. On a person with one high 
hip, a protruding tummy, or a large der- 
riere, a skirt will swing out and be short- 
er on the side of the body that’s larger, 
and may cup in against the legs on the op- 
posite side. In addition, one or more ver- 
tical seams will refuse to hang straight. 
To make the skirt hang correctly, you 
shorten the skirt below the waistband on 
the side opposite the larger area. 

The process is not difficult. After pin- 
ning up the extra length and marking a 
new waist stitching line, you remove and 
then replace the waistband at the adjust- 
ed seamline. => 





If you look closely, you can see what's 
wrong with the fit of these pants— 
they’re too fight just below the waist 
and too long from waist to crotch. 
Shortening below the waistband will 
make the upper hip area larger, correct 
the crotch length, and result in a well- 
fitting pair of pants. 
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To shorten 
from the waist 


1 First, try on the 
garment and pin 
the extra fabric 
that you want 

to remove. 


2 At each pin, 
measure from the 
fold to the pin and 
multiply the 
measurement by 
two. Remove the 
pin, then mark 
the measurement 
from the bottom 
of the waistband 
with the pin. 


3 Sew a line of 
long stitches along 
the line of pins to 
mark the new 
Stitching line. The 
long stitches will 
be gathered for 
easing later. 


4. Remove the 
waistband and 
trim the excess 
fabric above 

the stitching, 
leaving a seam 
allowance. Gather 
the new waist to 
fit the waistband, 
distributing the 
gathers evenly 
around. 


o Reattach the 
band, replacing 
any buttons, 
hooks, and 

belt loops. 
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To determine what’s nceded for the al- 
teration, try the garment on for a fitting. 
If you just want to shorten the skirt or 
crotch length, pin up the extra length be- 
low the waistband evenly all the way 
around the waist, as shown in the top 
photo at left. If the skirt is too tight in the 
hips, a symptom of which is bunching of 
fabric above the tight area, pull up the 
skirt just under the waistband until the 


Shortening from the waist 
can solve a variety 
of fitting problems 





To shorten a border-print skirt 


When a skirthas a border print, lace edge, 
or ribbing at the hem, the best way to 
shorten it is from the waist. A large 
alteration may require the relocation or 
elimination of pockets. 
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hips have enough room, then pin the 
pulled-up fabric into place evenly all the 
way around. Check that the vertical 
seams are straight and the hem is even. 
If the problem is a high hip, or a large 
tummy or derriere, pull up the fabric just 
under the waistband on the side opposite 
the larger area (at the low hip, back, or 
front, respectively). You may only need to 
pull up and pin half the distance around 
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When a skirt is too tight at the hips 


Ona flared or A-line skirt, or any skirt that gets 
progressively wider below the waist, you can 
correct a too-tight fit by shortening the skirt 
from the waist (provided the skirt has enough 
extra length). You may need tolower the 
Zipperas well. 
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the band to solve the problem. You'll still 
need to take off the entire waistband (ex- 
cept for the ends, if they don’t fall in the 
shortened area), so the new fullness will 
be evenly distributed. Again, check the 
vertical scams and measure thc hem 
from the floor in several spots around 
the skirt to check for evenness. 

‘Take off the skirt or pants and proceed 
with the alteration, following the steps 





shown on the facing page. The final step 
is to try on the garment again and be 
amazed at your results. a 


Melissa Ingling-Leath teaches alteration 
im Springfield, OH. For more on removing 
and reatltaching waistbands, see her arla- 
cles in Threads No. 4% pp. 66-67 on “Mak- 
ing Room for Warsts;” and No. 48, pp. 66- 
67 on “Taking na Waistband.” 


To straighten a skirf on an uneven body 


Ona boay that's larger on one side than the 
other, skirts tend to be shorter on the larger 
side, cup into the legs on the smaller side, 
and have seams that don't hang straight. 
Correct by shortening below the waist on 
the smaller side. 
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Secrets of Professional 





Machine Applique 


Careful planning and a toolbox of 
edge finishes make the difference 


by Diane Hendry 





@ spend my days designing and 
constructing detailed machine- 
appliquéd garments for a New 
York fashion designer. But occa- 
sionally I find time for a person- 





al project, like the vest shown on the fac- 


ing page, that allows me to have fun with 
the techniques I work with every day: 
machine appliqué of decorative fabrics 
using zigzag and straight stitches and a 
regular presser foot, plus a little hand 
sewing, when it makes sense. 

Using the vestas a specific example, Pll 
go over the techniques in detail, covering 
both the materials I chose and the 
processes I employed. These techniques 
are appropriate whenever you want to 


create a decorative effect or image on fab- 


ric, and they can be used even when you 
want to retain some drape and softness 


(I’ve even used them for curtains and up- 


holstery fabrics). 


Basic equipment required 
Even though I work with an industrial 


sewing machine at home, I don’t do any- 
thing with it that I couldn’t do on a do- 


mestic one. For easy manipulation of the 
fabric layers as you stitch around com- 
plex shapes, you'll want the machine bed 
to be level with your table, and the bigger 
the table, the better. The only material Pll 
be describing that’s probably not already 
in your sewing room is spray adhesive, 
and you can get that anywhere art sup- 
plies are sold. 

My materials typically include glitzy 
yarns, narrow ribbons, felt, and leather, 
along with assorted sheers, nets, and lots 
of textured opaque fabrics, plus many 
colors of thread. A great variety of op- 
tions in your raw materials certainly 
makes for a varied and interesting piece, 
but just as important is varying the 
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stitching and edge-finishing techniques 
you use on each element. If I'd used a 
plain satin stitch on every edge in my 
vest, even these wonderful fabrics would 
have had less impact and less magic. 


An overview of the process 

Whether it’s a collection of fabrics that in- 
spires a particular image or an image that 
suggests the kind of fabrics I want to use, 
I always start my appliquéd garment pro- 
jects with a full-scale drawing of the de- 
sign, worked out precisely on the shapes 
of the pattern ’ve chosen. You can lay out 
a completed drawing over tracings of the 


If 'd used 

a plain satin 
stitch on 
every edge, 
even these 
wonderful 
fabrics would 
have had 

less impact. 


pattern pieces you're using. You can also 
make separate drawings of the elements 
and designs you want to use, cut them 
out, and experiment with different place- 
ments of them on your pattern. 

My next step is usually to select the 
background fabric and stabilize it with a 
soft fusible if it seems flimsy; I wind up 
fusing most light- to medium-weight fab- 
rics, as I did with the iridescent purple 


silk in my vest. Even a thin interfacing 
eliminates the need for an embroidery 
hoop. I then cut the pattern with gener- 
ous ‘/4-in. seam allowances, because every- 
thing shifts, pulls, and distorts a little as 
each successive layer is stitched down. 
When your background is cut out you 
can trace position lines for major pieces 
from your drawing onto the fused pieces 
(I use a wheel and dressmakers’ tracing 
paper), and start working out the order 
in which you'll want to attach your lay- 
ers. I trim the seam allowances of each 
pattern piece to the exact pattern shape 
after all the appliqué is completed by 
laying the pattern over the stitched fab- 
ric layers, shifting the pattern if neces- 
sary to accommodate any changes that 
have occurred. 

At this stage, I usually make up the in- 
dividual elements that will become ap- 
pliqués. Naturally, I continually experi- 
ment and re-evaluate how the parts are 
working together as each one is finished. 
When all the parts are eventually in place 
and stitched down, I lay the original pat- 
tern pieces on top to check that no details 
will be lost in seams and that the design 
matches up where necessary across 
seamlines. Finally, I trim the seam al- 
lowances and join the pieces, then add 
the lining if the pro jectis a garment. Let’s 
go over the processes I used to make and 
attach the individual elements, then look 
quickly at how this particular project 
came together. = 


Match the edge finish to the 

fabric you're stitching: straight stitch 
for nonraveling felt and leather, ribbon- 
covered zigzag for chiffons, and hand 
stitches for silk bouclé. 
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Fabric edges gain definition if yarn or 
narrow ribbon is machine stitched over 
them. Zigzag over yarns and straight-stitch 
over ribbons, gripping the fabric lightly 
with both hands for maximum control and 
quick changes in direction. 


Nonraveling materials simplify stitch- 
downs, are easy to cut into complex 
shapes, and add textural variety. On the 
sand at bottom, from left: a speckled suede 
starfish, blue felt seaweed, and a crab 
from hand-painted felt. Anemone stalks at 
center were faced and edgestitched. 





Stitching ravelly fabrics 

The most basic technique I use is just to 
stitch down the edges of simple layers to 
the background with either a straight or 
a zigzag stitch. Anything that ravels, 
I stitch with a zigzag; anything that 
doesn’t, I stitch with a straight stitch. 


Adding decorative trim—TI usually fin- 
ish wovens by stitching a decorative rib- 
bon or yarn on top of the first stitching, 
as I'm doing in the photo at left, after 
trimming any stray threads or missed 
edges. Defining the edges in this way 
adds greatly to the clarity and polish of 
the finished piece. As you can see, I use 
an ordinary presser foot, pivoting the fab- 
ric while stitching to control the process; 
the photo shows the hand position I find 
most useful. I zigzag over yarn, but usual- 
ly straight-stitch over ribbons. 


Applying spray adhesive—For tem- 
porarily holding down complex shapes 
in a wide variety of fabrics as you stitch 
them, nothing beats spray adhesive. Lay 
the fabric to be sprayed right side down 
on scrap paper, and give it a delicate 
spray that will hold lightly when the 
shape is pressed in place. 

Here’s an example of the benefits of 
spray adhesive when working with light, 
transparent fabrics like chiffon: To make 
the long, wavy fronds of two-tone sea- 
weed shown in the photo at lower leftand 
on p. 71, [firstcut the darker fabric to the 
final shape by laying it over the original 
drawing. Because it’s chiffon, I can see 
through it, so I can cut it out without the 
need for a separate pattern piece. Then I 
sprayed the back of an untrimmed chunk 
of the pale green and pressed it over the 
first piece. I was able to stitch the two to- 
gether down the middle responding just 
to the sinuous shape I wanted without 
worrying about catching the edge at the 
same time. After sewing, I lifted the pale 
green and trimmed it to the stitching on 
one side, and to the shape of the piece un- 
derneath on the other. Then I sprayed the 
whole thing and pressed it where I want- 
ed it on the background, to be stitched 
and covered with thin ribbon. 


Appliquéing nonraveling fabrics 

Since these edges need only a straight 
stitch, they’re among my favorites. Real 
and fake leathers and suedes of every de- 
scription, felts, nets, lace, and mesh all 
fall into this category, so the most dramat- 
ic elements are often the easiest to stitch. 


Felt—Felt is easy to find and wonderfully 
versatile, because you can cut it into very 
precise shapes. The sea shell, crab, and 
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turquoise star-shaped seaweed shown at 
the bottom of the facing page were made 
this way. I cut the crab from white felt 
and painted it with thin acrylic paints be- 
fore stitching. To create small spots of col- 
or I used felt in two ways. For the red 
ovals against the blue background of the 
coral on the vest front (p. 71), I cut little 
bits of felt and handstitched them, but 
for the yellow spots on green just below 
the coral, I first covered yellow felt with 
green chiffon and zigzagged little circles, 
then cut away the green to reveal the yel- 
low underneath. 


Leather—Leathery textures can add vari- 
ety to almost any piece, and you can get a 
lot of mileage out of a little chunk. Both 
the starfish and the seahorse are leather. 
In both cases I traced the original draw- 
ing in reverse, then sprayed the back of 
the tracing and stuck it onto the back of 
the leather so it would be easy to cut the 
shapes precisely. You can use an X-Acto 
knife and/or scissors, whichever works 
best on your material. For contrast, I also 
stuck a glitzy fabric to the back of each 
cut-out leather shape and stitched that 
from the front before trimming the ex- 
cess and stitching down the finished 
piece. Test all leathers to see if you can 
touch them with an iron; most don’t 
mind, but a few can’t take any heat or 
steam, so check first. 


Zigzag stitches—Occasionally, a nonwo- 
ven needs a zigzag instead of a straight 
stitch. The wonderful brain-coral-shaped 
lines of the background net simply called 
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for a loose zigzag that followed the lines 
as invisibly as possible; a straight stitch 
would have looked awful. 


Faced shapes and 

stitched textures 

To create a raised edge and/or a clean fin- 
ish with a woven, you can face the shape 
and turn it right sides out, then tack it 
down by hand or machine. The photos be- 
low show an easy way to face all sides of 
even very complex shapes. Once the 
shape is faced, you can slip-stitch 
through the underlayer to preserve the 
raised edge, as I did for the blue/purple 
coral in the photos below, or machine 
stitch it flat, as on the reddish anemone 
stalks on the facing page. 

The blue and gold coral stalks opposite 
the seahorse on the vest front are hy- 
brids—part faced, part turned-under 
edge, and arealso the result of a texturing 
technique you can see on the gold-toned 
stalks. I faced the blue ovals at the top of 
each stalk and machine stitched them 
down. But for the stalks, I wanted a dif- 
ferent texture. First I cut a blue base layer 
for each stalk. Then I laid a large bias 
piece of gold chiffon over the blue and 
stitched down the folds you can sce on 
the vest front with contrast thread one at 
a time in a spreading pattern, starting in 
the middle and working out to each side. 
At the edges, I trimmed the remaining 
chiffon to extend a bit beyond the base 
fabric and folded it under, then straight 
stitched the whole thing to the back- 
ground, blending into the stitching that 
holds down the folds in the middle. 


Facing a complex 
shape: (Top left) 
Layera heavy paper 
pattern without seam Sent 
allowances over 8a oo 
chiffon and fabric eae 
(right side up), pin 
layers together, and 
stitch completely 
around pattern. 


(Bottom left) 

Cut out, leaving 
*e-in. seam 
allowance. Clip 
into curves, and 
snip an openingin 
the chiffon. 


(Right) 

Turn shape right 
side out, press, and 
handstitch to 

the garment. 


Assembly 

Anything stitched under something else 
has to be stitched down first. In my piece, 
the main dividing line between fore- 
ground and background was the top edge 
of the raw silk bouclé I used for the sandy 
ocean floor. Everything behind that had 
to be completed first. For the back- 
ground, I assembled the various layers by 
first spraying and tacking them down to 
confirm their positions, then stitched, 
lifting edges when necessary to stitch bot- 
tom layers. Next I checked the sand line 
by laying the drawing over the work. 
Then I pressed under the bouclé and 
handstitched it. 

At this point I paused to make the ap- 
pliqués as described and stitched them 
over the sand and background layers (ex- 
cept for the seahorse and larger beads, 
which couldn’t take heat or steam). To re- 
duce bulk under the large, stiff crab, I 
trimmed the bouclé underneath. 

After a good allover press, I added the 
missing pieces, then attached the lining 
by machine. To Keep the lining from 
peeking out anywhere, I hand tacked the 
entire perimeter about '4 in. inside the 
seamline on the lining side, without 
stitching through to the front. The finish- 
ing touch was to hand sew on graduated 
opalescent beads to create the illusion of 
bubbles floating to the surface. L 


Diane Hendry ts assistant to the designer 
at Koos for De Wilde Ltd., in New York City 
(see Threads No. 26, pp. 28-33). She free- 
lances in interiors, signage, and commer- 
cial pattern design. 







Calendar 


Listings are free but must have 
international, national, ormultistate 
appeal. We regretfully cannot publish 
tours that lack deadlines, or events that 
lack beginning or ending dates, a full 
address and phone number, or that do 
not deal with garmentmaking, quilting, 
knitting, or fiber art. The deadline for the 
Oct./Nov. 94 issue is July 10. For alist of 
schools offering year-round courses tn fiber 
arts, send your address to Threads schools, 
PO Box 5506, Newtown, CT 06470-5506. 


EXHIBITS 


ARIZONA 

Joanne Rapp Gallery. Fiber art of J.P. 
Fawkes, C. Schira, & C. Shinn, June 1-30. 
4222 N. Marshall Way, Scottsdale. 


CALIFORNIA 

Folk Tree. Intl. Textile Exhibit, July 9-Aug. 
28. 199 8. Fair Oaks Ave., Old Pasadena. 
Museum of San Diego History. Quilts, Ju- 
ly 2-Sept. 4. 1649 El Prado, Balboa Park. 
San Prancisco Craft & Folk Art Museum. 
Recycling in High Fashion, till Aug. 6. Land- 
mark Bldg. A, Fort Mason, 8.F. 

New Preces. Quilts, June 3-29, July 1-Aug. 
3. 1597 Solano Ave., Berkeley. 


CONNECTICUT 

Wadsworth Atheneum. Japanese- & Afri- 
can-inspired contemp. American fash- 
ion, till Aug. 27. 600 MainSt., Hartford. 


ILLINOIS 

IL State Museum. Connecting Stitches, IL 
quilts, June 1-Aug. 12. IL Art Gallery at 
James R.Thompson Cntr., Chicago. 


INDIANA 
Indianapolis Museum of Art. Ikat, till 
Aug, 28. 1200 W. 38th St., Indianapolis. 


MINNESOTA 

Goldstein Gallery. After a Fashion: 20th 
Century Milestones, till June 5. McNeal 
Hall, St. Paul Campus, Univ. of MN. 


NEW YORK 
Museum of American Folk Art. NY quilts, 
till Sept. 11. 2 Lincoln Square, N.Y.C. 


OHIO 
Cleveland Museum of Art. Focus: Fiber, 
till July 24. 11150 East Blvd., Cleveland. 


SOUTH DAKOTA 

Siouxland Heritage Museums. Mayan 
Ceremonial Clothing from Guatemala, 
June 5-Sept. 4. Old Courthouse Museum, 
200 W. 6th St., Sioux Falls. 
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WASHINGTON 

Washington State Capital Museum. 
Quilts as Expression of Human Experience, 
till July 31.211 W. 21st Ave. Olympia. 


WASHINGTON, D.C. 

Textile Museum. Flat-Woven Textiles from 
the Caucasus. (See Notes, p. 79.) 

Ntl. Museum of African Art. Beadwork in 
Africa, June 1-Oct 9. 950 Independence 
Ave. SW. 

Ntl. Museum of American Art. Contemp. 
Navajo weaving, June 3-Aug 21. 8th & 
G St., NW. 


SPECIAL EVENTS 


Brazilian Dimensional Embroidery Inti. 
Guild Sem. June 22-26. Loma Renewal 
Cntr., Issaquah, WA. J. Kirkpatrick, 
17721-116 Ave. SE, Renton, WA 98058. 
Chain Link Crochet Conf. Classes, lec- 
tures, Aug. 11-14. Chicago, IL. LSASE to 
G.B.Kinsler, 4500 Pride Ct., Rolling Mead- 
ows, IL 60008; (708) 776-7941. 
Convergence ’94, Conf. of Handweavers 
Guild of America, July 7-10. Hyatt Regen- 
cy, Minneapolis. 2402 University Ave. W, 
St. Paul, MN 55114-1052; (612) 644-3594. 
Council of American Embroiderers 
Sem/ Study Retreat. June 7-19. Sheraton 
Inn, St. Louis, MO. M. Weichart, PO Box 
182, Nordland, WA 98358; (206) 385-6098. 
Intermountain Sewing & Needle Arts 
Conf. Wkshps., exhibits, June 13-17. BYU 
Conf., 352 Harman Bldg., Provo, UT 
84602; (801) 378-7692. 

Ntl. Quilting Assoc. Show. Wkshps., ex- 
hibits, June 23-26. Charleston Civic Cntr., 
WV. SASE to J. Reed, PO Box 8952, S. 
Charleston, WV 25303; (304) 342-2943. 
Quilt/Surface Design Symposium ’94., 
Classes, juried exhibit, June 18-July 2. 
Pontifical College Josephinum, Colum- 
bus, OH. LSASE to Q/SDS, 464 Vermont 
Pl., Columbus, OH 43201; (614) 297-1585. 
W. Coast Quilters Conf. Wkshps., exhibits, 
July 14-17. Radisson Hotel, Sacramento, 
CA. LSASE to WCQC, 3416 Shannon St., 
Sacramento, CA 95821; (916) 481-7253. 


TOURS 


Fibre Ecuador. Includes Quito, southern 
highlands, Sept. 23-Oct 4. Deadline Aug. 
10. T. Wilson, CWT, 6776 Warboys Rd., By- 
ron, NY 14422; (716) 548-2667. 

Greek Village Artisans. Tapestry crochet 
& nomadic design, Sept. 24-Oct. 8. Dead- 
line July 15. GVA, 0245 8.W. Nebraska St., 
Portland, OR 97201; (503) 246-5225. 
Hong Kong Sewing Getaway. Sept. 17-25. 
Deadline July 1. Stitches, 701 N. 3rd St., 
Minneapolis, MN 55401; (612) 672-9853. 


COMPETITIONS 

East. States Expo. 20 fiber categ., Aug. 26- 
28. Deadline Aug. 1. SASE to Craftadven- 
ture, E. States Expo, 1305 Memorial Ave., 
W. Springfield, MA 01089; (413) 787-0158. 

Textile Arts Cntr. Fiber art exhibit, Aug. 
26-Oct. 8. Deadline June 18. SASE to 
TAC/Fiber ’94, 916 W. Diversey Pkwy., 
Chicago, IL 60614; (3812) 929-5655. 


WORKSHOPS 


Academy of Creative Sewing. Aug 12-16. 
Univ. of Waterloo, ON, Canada. Seams 
Sew Fine, 360 Culpepper PI, Waterloo, 
ON N2L 5L3 Canada; (519) 884-3515. 

CO State Unw. CAD in fabric design, July 
1 1-15; fashion illust., July 19-22; motifin 
commercial fabric design, July 25-29. J. 
Else, Dept of Design, 314 Gifford Bldg., 
Fort Collins, CO 80523; (803) 491-1629. 
Fiber Forum. Weaving, dyeing, felting, 
City & Guilds Embroidery certification 
(see Notes, p. 78), Sept. 19-25. Whidbey Is- 
land. Coupeville Arts Cntr., PO Box 171A, 
Coupeville, WA 98239; (206) 678-3396. 
Haliburton School of Fine Arts. Fiber & 
tailoring, throughout summer. Fleming 
College, Haliburton Summer School, PO 
Box 839, Haliburton, ON KOM 180, Cana- 
da; (705) 457-1680. 

Knit Away in the Rockies. Sept. 12-17. 
Winter Park, CO. C. Oberle, 3317 Newton 
St., Denver, CO 80211; (303) 433-9205. 
Pin Pals. Quilting, ndlwrk., July 31-Aug. 4. 
LSASE to Pin Pals Sem., N. 16405 Madi- 
son Rd., Mead, WA 99021; (509) 238-4675. 
Fashion Sewing Retreats. Japanese tai- 
loring, July 11-15; pattern drafting, July 
18-23; color & texture, July 25-30. Is- 
lander School of Fashion Arts, PO Box 66, 
Grants Pass, OR 97526; (800) 944-0213. 
Prof. Assoc. of Custom Clothiers Sewing 
Retreat. Portland, OR, Oct. 6-9. R. Dierin- 
ger, PACC, PO Box 18163, Portland, OR 
97218; (503) 654-8068. 

Sawmill Cntr. for Arts. Quilting, weav- 
ing, bobbin lace, tatting, etc., throughout 
summer. Clarion Cnty., PA. LSASE to 
Sawmill Art Cntr., PO Box 180, Cooks- 
burg, PA 16217; (814) 677-3707. 
Tennessee Tech. Univ. Silkscreening, 
beading, weaving, dyeing, June 6-10 & 13- 
17, July 11-15. ACC, Rt. 3, Box 430 
Smithville, TN 37166; (615) 597-6801. 
West Coast Sewing Get-A-Ways. Fearless 
Jackets, July 3-8; Pattern Fut & Style, July 
10-15. C. Podolak, 60-101 Parkside Dr., 
Port Moody, BC V3H 4W6, Canada; (604) 
469-6953. 

Camp Tuckanitslip. Machine knitting, 
June 24-27. Silver Bay, NY. Studio by 
White, (800) 367-0518. 
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tlattie Chanen 


Designs exclusively for Full Sizes 
Patterns professionally graded 20-28 





S/S oe Sa Attn : , 
Heirloom Stitches « Elegant long line two piece 
Your Source for ¢» Banded contrast — loop & button closure 
Heirloom Applique Designs ¢* Minimal drop shoulder — split sleeve 
Traditional applique designs Visa/MC Call: 1-800-214-1778 $18.50 ppd 
for quilting and delicate Checks/MO to: The Design Center of Charlotte —_ (includes celebrated | 
clothing embellishments. Peo East Bled waee sia la ‘Pattern 


Charlotte, NC 28203 No. 412 


Learn Japanese Embroidery 


The Ultimate Needlework Experience 
Also complete instructions 


for easy applique. 


APPLIQUE CAN BE EASY 
Book - $15.95 Video - $24.95 
(p & h $2.75) 

Set $40.00 - postage paid 


Send S.S.A.E. for Complete Brochure 
Dealer Inquiries Welcome 


HEIRLOOM STITCHES 
626 Shadowood Lane S.E. T * Warren, OH 44484 
(216) 856-7384 


RE SLUDVICI SUSSPON 
TEXTU RE | June — september ae One & Iwo Week Courses 
WITH | Fibees 
Madelyn van der Hoogt, Elizabeth Billings, Janet Taylor 


TEXT LES Bojana Leznicki, David Brackett, Kathryn Gremley and 
| Tim Weness 
SEMINARS 


Exquisite designs, lush silk and metal threads are 
combinedto produce works of art. Instruction is organized 
to lead students from elementary stitches through a 
well-planned curriculum of traditional techniques. 
Because the teaching approach is so orderly and precise, 
no previous stitching experience is necessary 


_ For more information about classes in the United States 
., and Overseas: 


Japanese Embroidery Center: Kurenai-Kai, Ltd. 
2727 Spalding Drive , Dunwoody, GA 30350, USA 
Tel: (404) 390-0617; Fax: (404) 512-7837 











































Surtace Design 


DATE LOCATION CITY Joyce Scott, Piper Shepard, Lenore David, Joy Boutrup, 
Jason Pollen, Joan Morris, Marianne McCann and 
May 7 Stretch & Sew Lynnwood, WA 
May 31-June 4 PFAFF Consumer Conv Las Vegas, NV 
June 9-12 Bearly Stitchin’ Studio City, CA 
July 4-7 Olds College Olds, Alberta 
August 4-6 Minnesota Quilter’s Guild Chaska, MN 
Sept. 16-17 Portland, Sewing Fair Portland, OR 
Sept. 22-24 The Quilt Patch Fairfax, VA 


eae one ta gee ates of okt re ACERE’S YOUR NEXT PROJE CT: FUN, 
ax —_ STYLISH, COLORFUL...AND Easy! 
hee’s School of Artistic Sewing oe 


Shreveport, LA | em ete, FLYING Cotors. Knit it or crochet it! This versatile tunic- 


style pullover features both (lightweight and luxury 
dune 15-19 ° Sept. 7-11 ° Nov. 16-20 yarns). Wear it everywhere! Our showstopper works 


Kerris Wolsky 





Shop Spring Collec- 
tion brochure. Chock 


es ‘ up quickly and will complete your spring and fall 
For more information: ~~ hee ia aardtdhes We will kit ei iirc, cola ate us | full of fashionable kits, 
y aie §~§~+‘now your preference. Finished sizes: 42" and 46". for kids and grown- 
G y &y y aa sgimem, Kit # 42K (knit version) Kit # 42€ (crochet version) ups, accessories and 
H} | a $114.00 each SS lots more. 
2620 CENTENARY BLVD. DGrenteelee 
BLDG. 3 - SUITE 205 Al prices incude = 6D @& E 1-800-525-2685 
P shipping & handling. a od IQam-Spm Monday-Saturday (Eastern Time) 


SHREVEPORT, LA 71104 
phone 318-226-1701 ¢ fax 318-226-1781 
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___ Noles - 


Notes is where you can share news about 
remarkable peopleand places, special 
products, conferences, organizations, and 
jascinating traditions; or just sound off. 
Write to Threads, 63S. Main St., PO Box 
5506, Newtown, CT06470-5506. 


NEW PRODUCTS 


New line of quilting fabrics 
Unable to find the range of colors and 
effects she wanted in commercial 
fabrics, quilter Nancy Crow began hand 
dyeing her own yardage several years ago 
(see Threads No. 51, pp. 44-45). When a 
late 1993 exhibit of her quilts opened at 
the American Craft Museum in New 
York, Crow’s hand-dyed palette had 
grown to more than 500 fabrics. 

Among the show’s visitors was John 
Kaldor, head of the Australian textile 
firm bearing his name, which has long 
produced fine fabrics for the garment 
industry. Kaldor was impressed with 
Crow's designs and hand-dyed fabrics, 
and soon invited her to create a line of 
quilting fabrics for his firm. Assured of 
design freedom, Crow quickly accepted 
and worked with Kaldor and a Japanese 
painter assigned to interpret her concepts 
to create the Fall ’93 collection of 25 
designs in 95 colorways (see the photo 
at right). 

These fabrics reflect Crow’s painterly 
approach to quilt design. The luminescent 
colors often appear hand dyed, and the 
designs incorporate a beautiful use of 
line. Specifically created for quilters, the 





Quilter turns fabric designer: Shown 
above is a sampling from Nancy Crow’s 
Fall 93 collection of quilting fabrics for 
John Kaldor, Inc. The Fall ’94 collection 
will be unveiled at the International Quilt 
Market in Houston in October. 


designs are often set up in sections that 
can be easily cut for piecing. The all- 
cotton, 45-in.-wide fabrics are colorfast 
and have almost no shrinkage. 

The line will be sold in independent 
fabric stores and priced at $7/ to $8/yd. 
If you have trouble locating these fabrics, 
call Kaldor’s René Gamby at (800) 292- 
6622 tofind your nearest retailer. 

—Chris Tummons 


Chris Timmons is senior editor 
of Threads. 





Confused by fusibles? 

If you're like many home sewers, you 
may be puzzled when trying to selecta 
fusible interfacing from the wide range 
available. Now there's a helpful, modestly 
priced kit that enables you to test and 
compare a range of fusibles without 
having to buy lots of samples. Test-Fuse 
by Handler Textile Corp. contains ten 8%- 
by 12-in. samples of the company’s most 
popular fusibles sold in fabric stores. 
Included are a woven for medium-weight 
Knits and woven fabrics, a suit-weight 
nonwoven with crosswise stretch, a 
tricot for soft shaping and tailoring, a 
nonwoven for shirt collars, a knit and 
woven for delicate fabrics ironed at low 
settings, a stable nonwoven for crafts, 
two dot-resin nonwovens for lightweight 
and for medium-weight knit and woven 
fabrics, and a weft insertion for soft 
tailoring. I would only add to this 
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sampling a warp-insertion fusible, useful 
on lightweights where flexibility isa 
concern, and a sheer fusible. 

Also included in the kit are excellent 
instructions for testing samples, selecting 
and using fusibles, and avoiding the 
common problems of shrinkage and 
bubbling or an otherwise unsatisfactory 
bond. One section of a table on the causes 
of poor bonds could have been amplified, 
but otherwise the brochure is complete. 

Test-Fuse is available in sewing stores 
at a suggested price of $5.95, or from 
Handler Textile Corp. (Dept. T'TH, 24 
Empire Blvd., Moonachie, NJ 07074) ata 
special price of $5 postpaid or, outside 
the U.S., $6.50 postpaid in U.S. funds. 

—Margaret Komives 


Margaret Komives, a frequent 
contributor to Threads, wrote about 
interfacings in No. 45, pp. 56-57. 


SEWING BUSINESS 


After completing the first two sections of 
your business plan (see Threads No. 51, 
pp. 78-80), you’re ready to tackle the 
most difficult part, the financial plan, 
and the last section, which I term human 
resources. The financial plan consists of 
establishing the following: the start-up 
capital you need, a cash flow projection, 
a balance sheet, and sales projections. 
You should also include the record- 
Keeping system and inventory plan you 
expect to use, your pricing structure, the 
insurance coverage you've gotten (or will 
get) for your business, and your plan for 
marketing and promotion. You can put 
together a lot of the information 
yourself, consulting the several books I 
mentioned in Issue No. 51, but you'll 
probably want an accountant to help 
prepare some of these items. 

A home-based sewing business usually 
doesn’t requirea lot of start-up capital, 
unless you don’t own your own sewing 
machine and other basic equipment. 
Include in your start-up figure initial 
supplies and equipment, stationery and 
printing, fees for licenses and your 
attorney and accountant, and six- to 
twelve-months’ rent and utilities if 
you're working away from home, 
insurance, business taxes, and 
advertising and promotion costs. Also 
include business-related subscriptions, 
professional memberships, and 
continuing education to keep your skills 
current, and be sure to build in some 
buffer money to takecare of unexpected 
expenses or slow periods. 

To apply fora start-up loan, interview 
lending institutions to find the ones 
willing to work with small enterprises, 
and develop a relationship with one of 
their banking officers. A strong business 
plan, credit worthiness, proof of your 
managementability, and a repayment 
plan carry a lot of weight in the decision 
of whether your loan is approved. 

To establish a pricing structure, you 
can charge on a flat-fee or hourly basis or 
use an integrated pricingsystem 
(assigning a base value for a project to 
which other charges are added for 
special details or labor). Whatever your 
method, factor in rent and overhead, the 
costs of the goods or services (fabric, 
notions, etc.), and your salary. 

You don’t need a complex record- 
Keeping system and inventory plan, but 
you do need to do more than jot notes on 
envelopes. Record keeping for 30-day 


Threads Magazine. 
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Largest Collection 


Velvets, Chiffons, Prints, Satins, 
Suiting and Much More 


Thai Silks! 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK « (800) 221-SILK in Calif. 
Tel: (415) 948-8611 « Fax: (415) 948-3426 


Our Low Prices Will Surprise You 
Free Brochure Call Toll Free 
Join our SILK FABRIC CLUB — $20 annually 


COMPLETE SAMPLE SET - $20 Deposit 
Over 400 samples PLUS A FREE SILK SCARF 





CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 7 Specials for Stores, Artists, Dressmakers 
quality yarns kits accessories 
books videos 800-220-YARN knitting machines 

EWE & EYE 


Fine Yarns and Supplies 
For Hand and Machine Knitters 
P.O. Box 646 Dept. T, Mahopac, N.Y. 10541 


We’re ready to help you experience the satisfaction (not to mention 
savings) of crafting a garment from quality yarns at unbeatable prices! 
Choose from a wide selection of sweater kits including those featured 
in Vogue. Act today so you can become a member of our Valued 
Customer Club and choose FREE items from our catalog as well as 
Televisions, Stereos, and VCRs. 


Send $4.00 for your catalog, refundable with first purchase. 





THREADS 
Subseriber List Service 


We occasionally make our subscriber list available to companies 
whose products we think may be of interest to you. If you prefer 


not to receive this mail, just send your mailing label (or an 
exact copy) to the address below. We'll take care of the rest. 


Subscriber Service Dept. 
The Taunton Press 
Box 5506, 63 S. Main St., Newtown, CT 06470-5506 
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White 
cli 
mane. 
rn from the best. 


From the casual couture of 
Bobbie Carr to Cecilia Podolak’s 
fearless weekend jackets to taming 
your patterns with Shermane 
Fouché, you'll learn from the best 
at The “Make It Myself” Show™ 
In hands-on workshops and spe- 
cialized seminars, internationally- 
known educators like Kathy 
Ruddy, Margaret Islander, Judith 
Rasband and Sue Hausmann teach 
new skills and new techniques, 
and take you beyond your limits. 

Plus, you can see and buy 
the latest in products, services and 
materials from resources all over 
the country. All in an atmosphere 
so fun, so jam-packed with infor- 
mation, you'll want to stay the 
weekend. 

Plan now to attend. Kegis- 
tration will begin soon, so call 
The “Make It Myself” Show™ 
HotLine at 1-800-891-3191 or 
(216) 891-3100 for a brochure 
detailing classes, instructors, 
exhibits and more. 











Mark your calendar! 


Cleveland, Ohio 

International Exposition Center 
September 20-October 2, 1994 
Chicago, Illinois 

Rosemont Convention Center 
October 14-16,1994 
Tampa, Florida 

Tampa Convention Center 


January 27-29, 1995 
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Notes 


cycles and knowledge of your inventory— 


what you paid for a given fabric, how 
many yards are on hand, and so on—are 
crucial to knowing where you’re making 
and losing money. A simple computer 
program such as M.Y.O.B. by Teleware, 
Inc. (800 Roundhill Dr., Rockaway, NJ 
07866; 201-586-2269) addresses both 
record-keeping and inventory needs and 
is available for the Macand for the PC. 

A major part of your financial plan 
should bea marketing plan, identifying 
your customer, what your business 
offers the customer, and how you'll join 
the two. Also explain the kind of 
advertising and promotion you plan, 
present a specific budget for it, and 
account for future business expansion 
and ongoing market research. 


invaluable information about your field 
and increase profits through referrals. 
And don’t forget about another 
important human resource, the Small 
Business Administration (SBA), listed 
in your phone directory. 

After researching your business 
plan, commit that research to paper. 
Whatever your particular sewing 
business, creating a formal business 
plan greatly increases the opportunity 
for your success. 

—Barbara Wright Sykes 


Thelast part of your business plan, 
human resources, deals with how you'll 
use the expertise of professionals. At the 
outset, you may not want employees. 
But as the business grows, consider 
whether it’s more cost-effective to 
subcontract or hire employees. 

Don’t forget that your professional 
team—your business banking officer, 
accountant, insurance agent, and 
attorney—is an invaluable human 
resource. Don’t hesitate to take 
advantage of their expertise (you 
can negotiate your attorney’s and 
accountant’s fees, so practice 
your salesmanship). 

Joining a professional organization is 
also a marvelous use of human 
resources. ASa member, you'll share 


Barbara Wright Sykes ts a custom tailor 
and business consultant in Chino Hills, 
CA, and author of The Business of 
Sewing (Chino Hills, CA: Collins 
Publications, 1992). 





EMBROIDERY 


City & Guilds embroidery 
comes to the U.S. 

The natural successor to the medieval 
arts and crafts guilds, the City & Guilds 
Institute of London was begun in 1878 
by the city of London to set the 
standards of training and qualification 
for workers in fields as diverse as 
engineering and embroidery. The 
curriculum for the City & Guilds 
embroidery program is designed to 
provide basic artand design skills, a 
background in historical and 
contemporary stitchery and embroidery 
techniques, and practical skills such as 
project management. Upon completion 
of the program, students receive an 
internationally recognized certificate 
of ability. 

The embroidery program is offered in 
numerous centers in Great Britain and 
in several other countries but, until now, 
notin the U.S. At long last, the full 
program will be offered in this country 
in six week-long parts at the Coupeville 
Arts Center in Coupeville, WA, with 
the first part beginning September 19. 
The second part will be given in March, 
1995, and the balance will be taught in 
falland spring classes through March 
1997. Teaching the course will be Gail 
Harker, a well-known embroidery 
designer, teacher, and author whoisa 
Canadian-born resident of England and 
an instructor for the City & Guilds 
course in Great Britain. For additional 
information on the program, contact the 
Coupeville Arts Center, 15 N.W. Birch, 
PO Box 171, Coupeville, WA 98239; 
(206) 678-3396. 
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Guild offers embroidery instruction: An example of work by 
former City & Guilds student Janet Edmonds, “Scheherezade” 
(1992, 29'/2 by 32'/ in.) incorporates cross stitch, appliqué, free- 


machine embroidery, sftumpwork, zigzag, and straight stitch. 
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Geoffrey Beene retrospective: Part of 7 


the recent exhibition at the Fashion 
Institute of Technology in New York, this 
design was created by Beene for his 
Spring 1988 collection. 


FREE EARRING KIT 
WITH CATALOG! 


Create ORIGINAL 


EXOTIC JEWELRY 


Discover unique designer beads 
collected from over 30 countries, 

All shown actual size—in full color. 

» Choose original designs and creative 
kits for necklaces, earrings, 

bracelets, pins and more! 

Everything you need to create 


one-of-a-kind fashion jewelry. | 


Call today! Just $8 gets you our 
| FP 4 colole og, 0 how-'o booklet 
an $8 voucher, ond a 
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The enticing beads 


come fromthe | 


world-renowned 
collection of 

Janet Coles, author 

of The Book of Beads*. 

~~ __—« Choose from hundreds of 
) red to-assemble kits, or create 
your own combinations — either 
way, the results will be breathtaking. 


: | 1-800-BEADBOX (1-800-232-3269) 


BEADBOX, INC., Dept. T18 Va: 
10185 E. Via Linda, Scottsdale, AZ 85258 rae, 
MC & Visa, check or money order accepted 

FAX: 1-602-451-1014 cavallabie ¢ in most libraries 


June/July 1994 
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Geoffrey Beene Unbound 

The Museum at the Fashion Institute of 
Technology (FIT) in New York City paid 
homage to Geoffrey Beene’s contribution 
to American design with a retrospective 
of his work from February through 
April. The show included Beene’s 
designsfor fashion as well asfor home 
furnishings. A 60-page catalogue of the 
show bearing the same title, Geoffrey 
Beene Unbound, can be ordered for $20 
plus $4S&Hby writing toSal Morreale, 
Museum at FIT, Room E206, FIT, 7th Ave. 
at 27th St., New York, NY 10001. 


Weaving from the Caucasus 
On exhibit at The Textile Museum in 
Washington, D.C., until Sept. 4, “Kuba to 
Kars: Flat-woven Textiles from the 
Caucasus” features colorful, strikingly 
patterned saddlebags, covers, and other 
textiles from the Caucasus region of the 
former U.S.S.R. A companion book by the 
exhibit’s curators, called The Weaving 
Culture of Caucasia in the 19th and 20th 
Centuries (Legacy Pub., Santa Barbara, 
CA), is available from the museum 
bookshop; to order, call (202) 667-0441. 
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Julie turns 20 

For art-to-wear aficionados, an 
anniversary to note-—Julie: Artisans’ 
Gallery in New York City, the country’s 
first gallery devoted to clothing as an art 
form, turned 20 in January. The gallery 
celebrated its birthday with a special 
exhibit of garments from many of the 
artists it represents. 





20th-anniversary exhibit: The exhibit at 
Julie: Artisans’ Gallery showed work of 
the artists supported by the gallery over 
the last 20 years, including machine 
knitter Linda Mendelson’s “20th 
Anniversary Coat” (1994). 
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Here are some of the more interesting 
books to come our way. You can usually 
order books through your local bookstore 
without having to pay a service fee. 
Addresses are provided if you'd like to 
order a book directly from the publisher. 


Embroidery 

Embroidery Studio—The Ultimate 
Workshop: Design, Technique and 
Inspiration (David & Charles, distributed 


EMBROIDERY 
wuld) B) Le) 


by Sterling 
Publishing 
Co., 387 Park 
Ave. S, New 
York, NY 
10016-8810; 
1993; 

| hardcover, 
$34.95; 192 
pp.)isa 
handsomely 
illustrated 
oversized 
book 
conceived by 
The Practical Study Group of England’s 
Embroiderers’ Guild. Its purpose is to 
demonstrate the relevance of 
embroidery’s past to craftspeople in the 
present. Thirty Guild members, all of 
them well-known English fiber artists 
and instructors, each developed an 
embroidered project using as inspiration 
a historical embroidery from the 
renowned Guild Collection. Each then 
wrote a detailed, illustrated account of 
the evolution of their contemporary 
efforts from the historical source. 

Each chapter follows the same format, 
starting with a description of the 
historical embroidery and its special 
attraction to the author, be it a technique, 
a motif, the materials, the overall design, 
or all of these. A Turkistani cap inspires 
a channel-quilted tabard, 18th-century 
metal threadwork becomes coiled and 
twining jewelry, the geometries of a 
densely embroidered Czech bonnet lead 
to playing with grids on a computer—it’s 
impossible toadequately convey with 
these few examples the richness of either 
the old or the new pieces, or the range of 
fascinating connections these creative 
stitchers discovered. By the time each 
creative adventure ends, it really doesn’t 
matter whether one likes the end 
result or not. The journey itself and 
what one has learned along the way are 
far more important. 

Over the past 200 years, embroidery in 
the Western world has dwindled froma 
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much-admired and vibrantly imaginative 
artform into a programmed domestic 
pastime, and Embroidery Studio clearly 
points the way to the art’s resuscitation. 
It’s an accomplishment that England’s 
88-year-old guild can be proud of, and 
one thatseriousfiber artists of every 
persuasion won't want to miss. A 
gorgeous companion, Treasures From 
the Embroiderers’ Guild Collection, is 
also available to inspire you further. 
—Lilo Markrich 


Knitting 

Tomy great pleasure, two wonderful 
books have been reissued in slightly 
expanded editions. Both are by knitting 
experts who offer great technical 
information. Butequally important, each 
book provides something extra that keeps 
me returningforfun and inspiration. The 
Reader’s Digest Knitter’s Handbook 
by Montse Stanley (The Reader’s Digest 
Association, Inc., Pleasantville, NY 
10570; 1993; hardcover, $28; 318 pp.) is 
equally fine to sit down with if you have 
a knitting problem to solve or if you'd 
like to be inspired to start something 
new. I first bought this book several 
years ago in its British edition. It hasa 
wonderful text, combining strong 
technical information with inspiring 
design tips. The two-color illustrations 
are very clear and easy to understand. 

This is a good handbook for all levels of 
experience. For beginning Knitters, it 
offersclear help in starting a project and 
following it through. At the outset, 
Stanley has a section called “Beginners 
inahurry’ to help neophytes locate 
specific information within the book. 
The intermediate knitter will find 
finishing techniques and descriptions of 
increases and decreases, as well as 
information on the nature of various 
Knitted fabrics. Experts will be pleased 
with Stanley’s thorough exploration of 
various cast-on methods, buttonhole 
formations, and seaming techniques. For 
the design oriented, the author offers 
fabric embellishments, pleats, and 
pockets, as well as information about 
charting various patterns for both color 
and texture. 

The textof the new edition remains 
basically the same as that of my older 
copy, but now there are an additional 36 
color plates. These photos include shots 
of various sweaters and their special 
details, as well as examples of old knitted 
pieces from museum collections. All 
help expand the design information that 


Stanley introduces. Because I love little 
details, my favorite shots are those of 
Spanish liturgical gauntlet gloves anda 
two-page spread featuring colorful 
Andean knitting. Knitters will enjoy 
seeing some of the author’s interesting 
sweater designs. There are also photos of 
several magnificent knitted coverlets. I 
like this book because it offers a wide 
range of information in a lighthanded, 
yet completely thorough way. 

For those knitters who like to be 
challenged, or those who'd just like to 
see the workings of a brilliant knitting 
mind, there’s nothing else like Notes on 
Double Knitting by Beverly Royce 
(Schoolhouse Press, 6899 Cary Bluff, 
Pittsville, WI 54466; 1994: softcover, 
$16.95; 85 pp.). I first encountered this 
unique textin Royce’s self-published 
format many years ago. Although it was 
intriguing, I remember it being difficult 
to interpret because of its lack of 
illustrations. The very competent Meg 
Swansen and friends at Schoolhouse 
Press have clarified, illustrated, and 
expanded this great classic to make it 
accessible to intermediate as well as 
expert knitters. 

Royce’s unique contribution to 
Knitting is her presentation of knitting 
circular, seamless garments on two 
needles, not on circular or double- 
pointed needles. You work your 
seamless tube as two unconnected layers 
of fabric, with all of the stitches on one or 
both needles at the same time, and you 
Knit back and forth. When the final 
stitches are removed, the layers are 
parted, and acompleted three- 
dimensional piece emerges. The book 
offers patterns and guidelines for hats, 
mittens, gloves, and the most precious 
stuffed horse, to name afew. Some 
projects incorporate colorwork. For 
Knitters with aliterary bent, thereare 
Anna Makarovna’s Secret Stockings 
from Tolstoy’s War and Peace, “as 
revealed by Beverly Royce.” These two 
legendary socks are knit at the same 
time, one inside the other, to be 
separated upon completion. Although 
Royce’s method requires some practice, 
all projects and techniques are carefully 
and clearly described. 

Equally inspiring is the personal 
information by and about the author, 
who, sadly, is no longer alive. Included in 
the book are excerpts from Royce’s 
letters, an introduction by friend and 
correspondent Margaret Bruzelius, anda 
long poem by the author about her 
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Books 


unique knitting path. If you, like me, 
have spent a great deal of your life 
entangled in knitted stitches, you'll 
find delightand inspiration in this 
unusual volume. 

—Deborah Newton 


Couture sewing 
Claire Shaeffer’s new book Couture 
Sewing: Techniques (The Taunton 
Press, PO Box 5506, Newtown, CT 06470- 
5506; 1993; 
| hardcover, 
| $39.95; 218 
pp.) is the 
book I’ve 
been 
looking for 
| for nearly 
_ three 
decades: a 
detailed, 
loving, and 
accurate 
unveiling of 
the secrets 
and mysteries of couture for people who 
want to create their own fine garments. I 
can’t think of a sewing authority besides 
Shaeffer who combines the necessary 
connections and perseverance to do the 
research, with the knowledge and 
understanding to digest the research 
and reduce it to book length. We're 
fortunate that she has written her book 
and shared it with us. 

Shaeffer divides her book into two 
sections: one on the world of haute 
couture and an overview of the couture 
process and its basic techniques, and the 
other on the application of couture 
techniques to garments including skirts, 
pants, blouses, dresses, jackets, coats, 
and evening wear. There’s even an entire 
chapter devoted to pockets, along with 
an extensive bibliography and a list of 
sources. Throughout the book, Shaeffer 
has stayed true to the techniques as she 
found them and has tried to document 
only what she’s observed in the couture 
workrooms she visited. Previous authors 
addressing couture techniques have 
tended to assume that the home sewer 
could neither understand nor appreciate 
the techniques and have modified them 
into glorified home sewing. True, no 
such thing exists as the couture method 
for doing any sewing task; every 
workshop has variations on the theme. 
However, underlying the variations are 
some consistencies in thought and 
process and Shaeffer has captured these 


COUTURE 
SEWING 


TECHN IOUES 
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in her book as well as giving us specific 
techniques affiliated with particular 
couture houses. Shaeffer’s techniques 
are ones I, myself, have observed 
repeatedly in couture workrooms. She 
has chosen to present techniques that 
are practical and adaptable to home 
sewing, but she presents these in their 
purest couture form. Bravo! This makes 
this book valuable to both the avid home 
sewer who loves fine clothes and to the 
costume historian or the restorationist 
or even the conservationist. 

Don't let thecomplexity of the 
Schiaparelli suit on the cover of the book 
lead you to believe the book is only for 
the most advanced sewer. Indeed, quite 
the opposite. Before even getting to 
specific garments, Shaeffer devotes 
nearly 80 pages to priceless information 
on basics of couture such as hand sewing 
and pressing, seams and darts, edge 
finishes, and closures. In no time at all I 
found myself picking out little details 
that I could apply to some rather 
ordinary projects. For example, I love 
Shaeffer’s demonstration of how to 
cover a drapery ring with fabric and 
insert a metallic button in the center to 
create a “Chanel” button fora suit. Her 
directions on how to bind a neck edge are 
now part of my permanent repertory. 
And I found Shaeffer’s recommendations 
for a variety of ways to attach beads or 
sequins with both a needle anda 
tambour hook to be eminently useful. 
For the seamstress who en joys working 
on her garment a little longer to havea 
special look at the end, Shaeffer has a 
method for hanging and fitting any 
sleeve that truly gives couture results. If, 
after the sleeve in the jacket is perfect, 
you want to move on to a welt pocket, the 
directions for achieving perfection here 
are Clear, easy to follow, and as fool-proof 
as they come. Shaeffer’s research is so 
extensive and well presented that I can 
only hope this is the first of several 
books on couture techniques. In 
addition to more techniques, I also hope 
she will someday doa book that takes a 
single garment from start to finish so 
that the issues she puts aside in this 
book (fit, proportion, customizing for 
the client) can be addressed. 

Many times during my careerasa 
sewer and teacher of sewers I’ve been 
asked where to look for authentic 
couture techniques. Until this moment 
I’ve had no book to offer; now there’s one 
I can endorse enthusiastically. 

—Elizabeth Rhodes 





Vintage fashion 
Do you watch Hollywood movies from 
the ’30s and ’40s as much to admire the 
clothes as to enjoy the stars and stories? I 
admit that’s 
my motive, 
which is why I 
leapt to 
attention 
when I heard 
about Marsha 
Hunt’s The 
Way We 
Wore: Styles 
of the 1930s 
and *40s 
(Fallbrook 
Publishing, Ltd., 11198. Mission Rd., 
Fallbrook, CA 92028; 1993; hardcover, 
$49.95; 430 pp.). Marsha Hunt, you may 
recall, was an actress under contract to 
Paramount and MGM during those 
golden years, appearing in 62 movies, 
thenin countless TV and radio dramas. 
Hunt started her career as a fashion 
model, photographed for Vogue and 
Bazaar as a teen. As she says, she refused 
to pose for “cheese-cake, leg-art” publicity 
photos, and as a result, she became 
renowned for fashion posing, appearing 
in thousands of film-publicity fashion 
layouts between 1935 and 1946. This 
oversized, black-and-white book is her 
photo albumfrom thatera. Some of the 
costumes depicted are from Hunt’s 
films, some are wardrobe tests or from 
her own wardrobe, and many are simply 
then-contemporary fashions broughtin 
for Hunt to model in publicity shots. 
Very few of the hundreds of outfits 
shown are period costumes or make- 
believe extravaganzas, so the net result is 
an unparalleled, clearly photographed 
record of high-end everyday and evening 
wear from those glory days of fitted, 
deliciously detailed fashion. You’l] see an 
endless procession of hats, furs, suits, 
shoes, coats, gowns, day dresses, 
sportswear, and even uniformsand 
hairstyles (along, incidentally, with 
many a familiar face). There’s not a scrap 
of sewing information, but if this is an 
era that inspires your sewing and 
wardrobe choices, you'll find this book a 
treasure trove of ideas and challenges. 
—David Page Coffin 
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Marsha Sau 


Lilo Markrich and Deborah Newton 
are contributing editors of Threads; 
Elizabeth Rhodes teaches at Eastern 
Michigan University; David Coffin isan 
associate editor of Threads. 
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SURFACE CROCHET/KNIT DESIGN WORKSHOP | 


Learn 2 & 3 dimensional design and applique 
techniques. Two daysof intensive instruction. 
Ask about our Beaded Embroidery Workshops. 
_ Private lessons are available for both workshops. 
Send LSASE: 
Marks Designs, Box 13174, Detroit, MI 48213 


SIMPLY SEWING VI 


October 20 - 24, 1994 
San Francisco, CA 


KATHY GHORASHI, 
CINDY FOOSE, and JANET HYDE 


Classes in Smocking, Fine Embroidery, 
Silk Ribbon Embellishment & 
Embroidery, Machine Cutwork 
& Shadow Applique. 


Limited Enrollment 


SEW IT GOES 
P.O. Box 823, Baker City, OR 97814 
503-523-7163 


BEGINNER LACE KITS 


BOBBIN LACE $41.95 NETTING $7.00 
BATTENBERG $9.95 TATTING $17.50 
NEEDLELACE $9.95 TAMBOUR $14.95 
TENERIFFE $18.95 
CARRICKMACROSS $9.95 
EMBROIDERED NET $11.50 


All Kits Postpaid © 


Complete Catalog - $2 - refundable wrist order | 
BEGGARS’ LACE 
Dept. THDeP. O. Box 481223 Denver, CO#«80248 
Phone or Fax: 303-722-5557 


Your FREE 
Guide to Over 
1,000 Quilt 
Masterpieces! 


@ Call 

| 1-800-426-3126 
fora free catalog or 
to place an order. 


Peete | America’s Best-Loved Quilt Books™ 
PO Box 118 
Bothell WA 98041-0118 USA 


UNIQUE & HARD-TO-FIND FABRICS 
Free Sampling Available 
Lycra, Velcro, Trimm, Glass Beads, Buttons, Knits, 
Rayons, Cottons, ¢ Craft, Theatrical, 
Costume & Designer Fabrics, 
Wholesale & Retail 
L.P. Thur Fabrics 
126 W 23rd ST. 
| NY, NY 10011 
| Aspecial $1.00 Room + 50¢ Table. Over 10,000 yds. 
in stock for that special budget Job. 


| 212-243-4913 
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CHAGIE CABIN Pouts, 


THE Cource Bais 


Tlatura L Fi ber : 


* DOLLS (custom ethnic) 
x KITS § SUP 


LIES 


ay x CRAFT MATERIALS 


*« FURNITURE 
ACCESSORIE 


\ FREE CATALOG (83 Swatches) | 


08) ™ PO.Box 64-Dept. T 
637.2735. aiinogus, a ale 4665 


32 Mitten instructions- ppd $7.00 
(Kits also available $19.49) Lew 
Three Kittens Yarn SHOP. Aa 
805 Sibley Memorial Hwy. © 
St.Paul, MN55118 


; 1- 800- 00-4804 4969 - In MN (612) 457-4969 
etoq0y-lefely 


= CWT 
Thailand « Indonesia 


Ol allate MU laleltz MUM ilelfeleee 
Poland » Romania & Hungary 
CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6/7761H Warboys Rd, Byron, NY 14422 
716-548-2667 


FABRICS FOR LESS 


CLASSIC, FASHION,and CHILDREN’S fabrics at substantial savings. 
Send $4.00 for current swatch offering good for a $5.00 credit on your 
first $35.00 order. After your first order is received you will continue to 
receive swatches FREE of charge. You will also receive a 30 page 
STAPLE FABRIC, SEWING NOTION, AND CRAFT CATALOG or send 
just $1.00 if you would Sike only the catalog. OPPENHEIM’s Depart- 
ment 602, No. Manchester, IN 46962-0052. 


Basics of Draping 


by Suzanne Pierrette Stern 
Draping Instructor at LA Trade & ea College 


- Detailed 97 minute Video =. oe tea: “, 
* Makes Draping Completely — Pipa! 1S 
Accessible to any Sewer “ "Os" Re 
« Even Covers The Importance 
of Grain in Draping 


“This is the next best thing to being in your 
Classroom” 


Just °39.95 + °3.50 s&h 
(CAresidents add °3.29 s/s tax) 
Order today from: 
Stern, 337 N. Crescent Heights Bivd. 
Los Angeles, CA 90048-2203 





Free yourself from the pain, tedium, and 
drudgery of quilt basting forever. Faster, 
easier, no more safety pins. For details call 
QuilTak™ at (602) 527-3839 or send a LSASE 
to: 3217- T N. Dyer, Flagstaff, AZ 86004. 




















No More Safety Pins. .. 

















BEADS SO RARE 


* Carefully selected 4" oz. bag of 


« Choose salient Abe blues, 
i) greens, reds, grays, browns or crystal. 
ak 


* $14.00 per bag plus $2.00 S&H cont. U.S, 
for special needs send SASE with request. 


Dept TH « P.O. Box 5587 * Buffalo Grove * IL 60089-5587 
il residents add 611% tax 


SEW-A-SWEATER 


Start at 7 and have a sweater ready to wear by 8! 
No Kidding-No Knitting. It cuts & sews as easy 


as a T-Shirt. Cotton, wool, acrylic. 
For swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St « Dept.T « Phila., PA 19134-3201 
1-800-324-9927 


Semi-Precious Beads and Attachments, 
Gold and Silver Real-Metal Threads 
Needlework and Costuming Books 
Silk and Wool Embroidery Threads 

Pewter Buttons and Clasps 
Scissors, Fancy Tools, Accessories, 
and so much more! 


© NZ = 

Send $1.00 oe 

for our latest catalog. c. ~JZ \ 
Ly) 


A. edgehog A. anlar 


P.O. Box 45384 Westchester, CA 90045 


Fine Cotton Shirtings 
Large Collection of Fine 
Woven Fabrics in Stock 


eiImports & Domestics 

«100% Cotton Egyptian & 
Long Staples 

«Cotton Blends 

¢Broadcloth 

¢Oxford & Pinpoint 

¢Tone on Tone 

¢Novelties 

¢ Yarn Dyes - Stripes, Checks 
& Plaids 

¢ Solids 

Send $3 for our sample package — rebated with 

1st purchase. Special introductory offer — 


SINCE 
1949 
¥ 
Xt purchase fabric w/sample package & receive a 
10% discount. Take full advantage of this offer. 
BOYNE CORP. 





1646 New Highway 
Farmingdale, NY 11735 


_ Toll FREE 1-800-292-2830 











HAND-DYED 
+ MARBLED 
100% COTTON 
FABRIC 


over 200 beautiful solids 

and a large selection of patterns 

] : ei 1 
= B- meaeP Sonya Lee Barrington 
$5 Dept. T-837 47th Avenue 
| for San Francisco, CA 94121 
, swatches 415-221-6510 
(See ee 8 8 Oe 
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NOW S00ypp CHENILLE IN STOCK! 


CHENILLE 
YARNS 


Viscose Chenille in SOOypp, 1300ypp & 2000ypp, 
solids, variegated, ombres, metallicized, blended 
in tweeds — over 250 colors! — all on cones, all 


A treasured reprint from 1921, Over 200 photos 
|} withinstructions forbows,cockades, ruching, trims, 
| corsages, garments, decorative items, and flowers. | 


We have the BEAUTIFUL HEATHER 


& TWEED YARNS you've been looking for! 
...over 90 Dyed-in-the-Wool Colors & 
Nubby Tweeds, too! 100% Pure Virgin Wool. 


CompleteYam Sample Catalo gue - $6.00 
HARRISVILLE DESIGNS 


Center Village, Box 806-2, Harrisville, NH 03450 





in stock for immediate delivery. To receive 19 
color cards & details about the complete Silk City 
Fibers Stock Yarn Service, send $15.00 check to: 


Silk City Fibers, 155 Oxford St. Paterson, NJ 07522 


Personalized 


Quality Woven Labels 










(SEARS) Cashel 


“Krista's uiscaatiot 


103C -1 V4" or 63C - 5/8" 
“By"or “For” White w/Gold 


1 ee ———, 


23C - 5/8” or 600D -1 1/4” 
ee | 
(5 Beet 


White w/Blue & Gold 
a | 
if A Caroline 
, , i Faee- UL. Viel 
| \_ aiendae <Bendemale Somgyl nt 1b) 


— — =—— —— — ie 


800K - 1 1/4” or 81K - 7/8" 78PB - 7/8” i White w/Blue & Gold 
White wGrey 24PB - 5/8” § Your Choice Wording 
Beautifully woven with your name in match ing printed script, these 
labels complement your handiwork as “The Finishing Touch.” Other 
styles plus care & size labels available. U.S. Funds. Add $1.00 P&H. 
For FREE color brochure, write or call (503) 252-5542 [24 hrs]. 
12 for $3.25. 20 for $5.00 - 40 for $7.00 
100 for $14.00 - 250 for $24.00 . 500 for $37.00 
Prices based on one name — one style — do not split order. VISA-MC 
Charm Woven Labels® 
P.O. Box 30027 - Dept. T - Portland, OR 97230 








LACE TOURS AND 
OVERSEAS LACE WORKSHOPS 


1994 Schedule Includes The Lace Centers of: 
BELGIUM « ENGLAND 
FRANCE e« IRELAND 


MORE TOURS THAN EVER - SOMETHING FOR EVERYONE 
CONDUCTING LACE TOURS SINCE 1984 


Complete itineraries & registration forms: 
BEGGARS’ LACE 
|} Dept THDeP. O. Box 481224eDenver, CO#80248 
Phone or Fax: 303-722-5557 


SOLVY « NATESH « BEADS 
EMBROIDERY SUPPLIES 


+ NEEDLES , 


BOOKS 


TO ORDER YOUR CATALOG 
SEND $2.00 TO: 


AARDVARK ADVENTURES 
P.0. BOX 2449, DEPT. T 
LIVERMORE, CA 94551 
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SHISHA 


(REFUNDABLE W/ 1ST ORDER) 


SOFT AMERICAN WOOL YARN 


Premium fine-grade wool yarn, natural and dyed colors, 
lanolin retained, non-scratchy, skeins and cones. Sei 
LSASE Mla; brochure of our Chemical Free yarn. 


HAVEN 


ML T, 772-39th St. 
Allegan, MI 49010 
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“T he most complete ribbonwork book of our century!” 


|| Volume #1: $19.95 + $250 Shipping +CA tax. 
Volume #2: $9.95 + $2.00 Shipping + CA tax. 


ANTIQUITY PRESS 
4 Scott Street, Dept. A = St Helena, CA94S74 ang 
VISA-MasterCant.¢: 


The natural colours of cotton are now available in 
yarn, sliver and fabric form. Coloured by nature 
within the cotton boll itself, these fibres have a 

FOX FIBRF® Presence all their own. 


For samples, send $8.00 to: 
VRESEIS LTD. P.O. Box 38927 | 
Santa Susana, CA 93093-3892 | 


Authentic Primary Source! 
EDWARDIAN HATS: 
The Art of Millinery (1909) 


i 


ap | by Mme. Ann: 
Ny) — fe z x 


a) 


Includes making rbbon and silk flowers! 


i 
i 
= 


| - 
| Pe Ser ricl $27 


FR.L. SHEP 





Bow 668T, Mendocine CA 95460 





VICTORIAN APPAREL 
€? ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
Snood paper dolls, flags, books, toys...and more! 


PATTERN CATALOG. $7.” postpaid. 
/f Over 1000 patterns available for 

: i Victorian & Edwardian clothing, plus 

Medieval, Civil War Military, 

1920's, 30’s & 40’s...and more! 


SHOES & BOOTS CATALOG. $5. 
postpaid. You've probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 

Sizes available for men, women, & children. 


AMAZON DRYGOODS, Dept. TM / 
| 2218 East ilth St. Davenport, [A 52803-3760 


1-800-798-7979 


— CREDIT CARDS ACCEPTED — 































FINE SHIRTINGS BY MAIL 





Quality shirtings in soft luxurious cotton—yarn 
dyed, solids, stripes, jacquards, tone on tone 
and novelties. To receive a set of samples send 
$4.00 (U.S.} check or money order along with 
your name and address to: 


PIDKRIC GILLEKY 


146 W. Grand River * Williamston, Mich. 48895 
(517) 655-4573 


Blockers’ 


As seen in the video SWEATER FINISHING 
by Leslye Solomon 


f Don' t use a million 


pins when you block~ | 
Just insert these rust-proof, 
stainless steel wires along the 
edge of your unfinished knitted 
pieces. The wires stop the curling 

| and smooth the knitted fabric, so 
you can easily pin and steam to 
your desired measurements. | 
Blockers™ kit includes: 8 long, 

| stiff 36" wires; 4 short, stiff 18’ 
wires; 2 flexible 27" wires and | 
instructions for their use. 


Blockers ™ Kit $15.50; 30 F-pins $2.00; $3.50 S/H | 


1-800-242-KNIT 


Send check or money order to: 
Fiber Fantasy 

6 Hunters Horn Court, Dept. T, 
Owings Mills, MD 21117 


Choice - Discover 
Visa- Mastercard 


(410) 363-1160 


* Fast Delivery On All Types of Dye. 

* Quality Products At A Reasonable Price. 
L * Dependable, Consistent Color Is Always 
J Available for Immediate Shipment 

eee SOLD IN QUANTITIES: OZ, 4 OZ,, 
ee 8OZ,, 11B. & UP 
Direct DYES ALL Dyes Sold In Dry Powder Form Only. 
Disperse Directions For Use & Application. 


Reactive Free Catalog & Dyers Manual. 
Vat 


MFG. 81 FRANKLIN ST. 
co. NEW YORK, NY 10013 
TEL.:212-226-2878: 212-966-4046 
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Fittingly Sew" 


Pattern Making Software 


1-800-661-5209 


System Requirements: Macintosh System 6 or 7 


a 
‘Guatemala! 
Handloomed 100% cotton fabrics & | 
trim from an weavers: ikats, 
brocades, Westem Style, & ethnic 
specialties. Exclusive pattems, up to 
54" WP aaNsls granhed. custom 
peti a deep_ discounts! Generous 
swatch pack, $5 (applied to order). 


GLOBAL 1101 SW WASHINGTON #140 
VILLAGE PORTLAND, OR 97205-2313 
IM PORTS WHOLESALE INQUIRIES WELCOME 





Threads Magazine 





100% COTTON FABRIC 


Over 200 beautiful and sophisticated cotton 

prints and coordinating plain colors of the 

highest quality for use in quilting, garment- 
making, crafts, etc. Send 83 for fabric 
"% samples and ordering information. 


CUTCHEON PATCHWORKS, INC. 


Manufactuies of Te American Clie Line 
cotion punt aud plat color 














OUTOBOOR FABRICS 


Fabrics & Patterns for the 
Outdoors. 


Recent Additions: 
Windbloc Polartec fleeces, Recycled Fabrics (in- 
cluding Polartec, NatureTex Duck & Pro-Earth 
Insulation), Supplex Nylon Lycra, new Diamond 
Quilt, Thinsulate Ultra, Polarguard HV, Vinyl Ctd 
pack fabrics and Umbrella Frames with Pattern. 

Persistent Favorites: | 
Cordura, Packcloth, Ultrex, Taffeta, Supplex, | 
Flannel, Sweatshirt Knits, Webbing, Hardware, | 
YKK zippers and Patterns for outerwear & gear. 

1994 Catalog $1.00. 


707NW11thSt.* Corvallis, OR.97330 *(603) 753-8900 




















THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 
year send $8.00 check or money order, name and address to: 


S70) “Monroe Street Svivania, Ohio 43560 419-885-5416 





MAKE BIG MONEY — ALL PROFIT — AT HOME | 
JSIBLE MENDING 





Pays up to $20 an Hour! Liije) ian 
Make moth holes, cigarette burns, Baw 
tears, rps, DISAPPEAR from alifabrics. Eee 
Litte-known craft pe S big spare time prof: 
ts, Exciting details AEE! CALL TOLL FREE 
] 1- or write 

FABRICON COMPANY 
2021 Montrose, Dept. 922, Chicago, IL 60618 










© FROM THE NECK UP 
An Illlustrated Guide To 
HAT MAKING 


Learn how to make felt, straw and fabric covered hats 
| with the easy step-by-step instructions in the most 
complete and unique millinery book ever. Includes 60 
modern and historical patterns and a list of suppliers. 
Black and white. Spiral bound. 8 1/2" x 11". 200 pages. | 
Send $20.00 + $2.00 postage. 
MN residents add $1.20 tax. 
Allow 4-6 weeks for delivery. 
Foreign orders add $1 postage 
and pay in U.S. funds. 
Sorry, no phone orders, 
credit cards or C.O. D. 
SASE for more information. 
Satisfaction absolutely guaranteed. | 
MADHATTER PRESS 
ter P.O. Box 7480-T | 
= 5 Minneapolis, MN 55407 
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Four Harness and 
Two Harness 
25 


Looms 

The gturdy construction of a Leesburg 
Loom insures quality firmly made products. : 
Improved for trouble-free, smooth and effi- 
cient operation. A few days of weaving will i 
bring back the small investment. 


* We Carry A Full Line Of Supplies * Fa 
* Send For A FREE Brochure * 
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?waer Four Looms, and Supplies Forgan 
LEESBURG LOOMS AND SUPPLY 
701 North Cherry Street 
Van Wert Ohi 45891 


419/238-2738 


The DROP SPINDLE sw 0.538 
Hand Dyed Yarns “ 


Subtle & Outro eous _olors 
apace Dyed & Natura 


Silk Leica Weol, Cotton & Nouwelties 
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ALL NEW CATALOGUE FOR 1994! 


Over 8,500 items for machine knitters! 


fomi-le-)\"i- mele mals" bes page Buyers 
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TS PO ) BC D) he 87 Te ee) 
Wy | -BO00-' 246 KNIT 
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BNIPPING 
BY BRERGA HORPE 


instructions and patterns 


to suit everyone, 40pgs. 


$14, 00 UY ppd 


For complete catalog covering 
needlework, costume and 
embroidery, send $4.00 

2982 Adeline St, THD 


tel: (510) 843-7178 





| Cotton & RawSilk Identity Labels 








if Silkscreened on beautiful Natural 


Fiber Labels 
Pricelist & B eee 4a 









Berkeley, CA 94703 | 


FASHIONABLE! ECONOMICAL! COMFORTABLE! ENVIRONMENTAL! 4277 
Li Eta Your Name, Logo or instructions y 








Cutwork 
Heirloom Sewing IV 
By Margaret Pierce 


® Basic instruction book for cutwork by hand 
* Color photos, illustrations, easy explanations 
and designs, 44 pages 


Send $12.00 + $2.00 Postage (NC Res. Add .72 Tax} 
MC, Visa or Check 


Also Available: Heirloom Sewing |, II, III 
Mail to: Margaret Pierce, Inc. 
P.O. Box 4542 
Dept. T 
Greensboro, NC 27404 
Phone: (910) 292-6430 Catalog $2.00 


e AFRICAN FABRIC « 
Authentic prints, 100% cotton $8.50 per yd 
swatches ¢ patterns * notions 


© Join the African Fabric Club ® 
Send LSASE to: 
THE UNIQUE SPOOL 
407 Corte Majorca , Vacaville, CA 95688 





DIRECT FROM OUR LOOMS 


HISTORIC FABRIC REPRODUCTIONS 





FOR QUILTING, CLOTHING, HOME INTERIORS... 
CHECKS, STRIPES, JEAN, LINSEY-WOOLSEY, DIMITIES, 
CAMBLETS, ETC, SAMPLES $4.50 
JOIN OUR HISTORIC CHECK OF THE MONTH CLUB $12.00 


contact Rabbit Goody at: 
THISTLE HILL RD2, BOX 75 
CHERRY VALLEY, NY 13320 
518-284-2729 phone/fax 


NATURAL | 
FIBER 


for Knitters, Weavers & Machines 
Name brands including ROWAN, TAHKI, 
ELITE, CRYSTAL PALACE, etc. 
and first-quality mill ends 
Send $5.00 for a complete mail order 
sample card of over 500 colors and textures 


Periodic Updates * Quantity Discounts 


Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angoras, ribbons, and exotics. $2.75 


Bare Hill Studios/Fiber Loft 


Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 
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415-728-8554 / Fax 415-728-8539 
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EASYTIE" DONT PAY $40 TO $70 FOR A TIE eas 





| 1308-A Birch Street = Fort Collins, OO 80521 
1-800-766-5588 or (303) 221-9697 


HISTORIC HANDWOVEN COVERLETS 
For Bed or Table from: Coverlet Co. 


Pillow (14” sq.) 
Lap Robe (48x72) : or 
Twin (64x92) 
Full (80x92) 
Queen (88x104) 


Wholesale and retail. Want to 
weave your own coverlet?? 
Inquire about kits. 
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el (itichides handling & postage) to: 


a M.I.Discount 2-4 Week 
2026 Shattuck Ave. deliver 
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Fath iow on you mathe = = — 
Complete n @5 mules 


Make et from fabulous wilk fabrcs $10 ° 
Takes lead than one yard 
Te (ORMER FOR FORMING AND FRESRING INCLUDED 


) BUTTON COLLECTORS © 
@® Classics (Prior to 1970 - Never Used) | 


$) Assortment of at least 250 buttons - minimum of ® © 
= 4 per style & color depending on size. Selection -— 
| will have a value of at least $375 ®. Send $60 ” 3 


re Ca 94704 
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: ‘ 80018 
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Call now to receive fine 
fabrics by mail! 

Silks, wools, cottons and more... 
everything you need for that 
special project. Join our unique 
swatch service for only $12, and 
receive four swatch mailings and 
a FREE binder to keep them in. 
Look & Feel before you buy! 


Callar Write Ta: 
Barbeau Fine Fabrics 


7135 S. E. 32nd Avenue 
Portland. OR 97202 
503-771-5946 


Cats Tracks & Snail Trails Johann Speck #33 


Colors are traditional 
contemporary. 
Send a sample of the 
color(s) you'd like 
matched or $3.50 to 
request our brochure 
with yarn samples and 
| photos. 
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© Gz] ©@06 oMoo? 
The "Business" 
of Sewing 
"——| RAVE REVIEWS FROM 
*Simplicity *McCalls *Nancy 
a Zieman. This incredible book is 
a "must" have for anyone who 
| sews for profit. Includes 3-page 
price list, forms and more. 


"$14.95, $3.75 S/H. (US Funds) 
CA. RES. add 8% tax. 





Collins Publications, 

3233 Grand Ave., 

Suite N-294T, Chino Ilills, Ca. 91709. 
Credit card orders 1-800-795-8999, 


100% satisfaction. 
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SAVE 20%-40% | 
On Brand dpe Drapery Hardware 


Contnental | & il Rods 
(plain and Seon) 
Yalance “Rods, Corner Rods, Bow Rods, Bay 
Window Rods and more. 


Arch Rods, Clear Rods, 
Rods for Palladian Windows, Circle 
Windows, Oval Windows, Octagonal and 
Eyebrow Windows. 





Full Line of Wooden Hardware: Mini Poles to 
f+ | Maxi Poies and all components. 
i ecorative 
mall 6il>- AND _ D | 
Ng “Holders, Iron and Steel 
3, Buti eres Skylight Poles 


I thank my 


lucky stars for “ 


ancys chotions 


Over 3,000 nations evervdid 
discounts, friendly service, 
and fast delivery 

° . 
For your FREE 176 page 
Nancy s Notions Sewing 


e Catalog™ call: 


1-800-833-0690 (« 


labric-patterns-yarns- threads-dyes-buttons-yarns-vidoos 


DON'T LEAVE HOME TO SHOP! 


For patterns (120 + companies listed), fabrics, 
notions,machines and any other supplies for 
sewing/needlearts. Designer Source Listing is a 


181 pgs. treasure/trove of thousands of sources 
available for your shopping needs & whims. 
Send $19.95 to CARIKEAN PUBLISHING 


Box 11771 - Chicago, IL 60611-0771 312-728-6118 
teathers-bianks-yarns-threads-videos-buttons—books 


Brazilian Embroidery 


Battenberg Lace 


Trapunto 


Ribbon Embroidery 
—Supplies « Kits * Books— 
No Minimum Order 
Mini Kits + Catalog . . $2.00 
Specify one: Brazilian, Battenberg, 
Trapunto, Ribbon 
Teaching Inquiries Welcome 


CRAFTS BY DONNA 
Box 1456T, Costa Mesa, CA 92628 
ae 545- 8567 


CUSTOM COVERED BELTS/BUTTONS 
YOUR FABRIC, the perfect fashion 
accessory. Gold/silver rimmed buttons, 
metal/cloth buckles. Fast delivery. Catalog $1. 


@<¢é 








O. Box HA wen T, Bridgeport, CT 06604 


SU0//OU-S/aqge]-sa70)|-speag 





Nisieetan Bridal & Gifts 
: | ziorian pattern dodge 
@bridal hand bags @ potpourri pillows & hangers 


fabric frames & books @ head pieces, hairbows 
special flowers from ribbon & fabric @ plus more! 














Ready made available - send $2.00 for a brochure 
(refund with purchase) 
2 Government Rd. # 203 Toronto, ON Shrmaia: 
M8X 1V6 (416) 236-7255 






end $7.95 ppa. 
for this easy 
sweatshirt 
jacket pattern, 
or $2.00 for 

a catalog of 
our entire line. 


Ar and IGA accent 
[ML ana VIDA accept 


P.O. Box 1484 
Havelock, NC 28532 





3 Knitting Pattern Books 
by Betty Lampen 
@ Miniature Sweaters 


Book | 
2'f Inches Tall for Ornaments, 
Mini Gifts or Leprechauns. 





@ Sweaters for Sweaters 
Teddy Bears Bods I] 
12 Sweaters for 19 More 
2 Sizes oftBbans Miniature Sweaters 


56164 OEE SESS 
Betty Lampen, Dept. T 2930 Jackson St. 
San Francisco, CA 94115-1007 
Books $5 each 
shipping and handling $1 
CA residents include sales tax. US funds only. 


Buttons 


Goodbuttonsare hard to find! 
Send $1. and S.A.S.E.for 
button brochure. 

Visit our shop. We have 
wonderful tapestries, velvets, 
silks, rayons andlace curtains. 


Delectable Mountain Cloth, 125 Main St. 
Brattleboro, Vermont 05301 


Tailoring » Custom Sewing 


CAS >00< Ohe=O 
Costumes - Uniforms - Patterns 
Military and Civilian Authentic Keproduction 
Rentals - Crinolines - Accessories 


Harriet A. Engler ADULT 
CATALOGS 


P.O. Box 1363 oa 
Winchester, VA. 22604 CHILDREN'S 
(703) 667-2541 $3.00 


tcs 





Threads Magazine 


Marketplace 
BONNE TRIOLA 


- Cone & Skein Yarn - 


e WHOLESALE e RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year's mailings 
of new samples & patterns 


Bonnie Triola 
343 E. Gore Rad. 
Erie, PA 16509 
(814) 825-7871 





Yarn Samples 
$10.00 
Mail Order Only 


MACHINE KNITTERS WISHBOOK 


MAIL ORDER CATALOG 
YOUR WEST COAST DEALER FOR QUALITY KNITTING 
MACHINES, NOTIONS AND SUPPLIES 


KnitKing Machines & Accessories 
geEAy g 


a - Yarns by: KnitKing, Mary Lou’s 
Brunswick, Millor, Nomis, Silk City, 
Tamm, Handspuns, and many more! 
Books, Patterns, Software, & Kits. 


61568 Eastlake Drive 
Bend, OR 97702 
503-388-2046 or 1-800-208-2046 


Catalog $2.00, refundable 
with your first order 


WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWO RK LIBRARY 


Catalog $1.00--Free Search Service 


Hard-to-Find Needlework Books | 
96 Roundwood, Newton, MA 02164 | 


617-969-0942 


skacel collection, inc. 


aaa 5 A 1th ) fhenifor, WA SRLS = Pr / | ho Zu | Pia i 


Over 150 yarns 

Basics & Specialties 
Effect * Cashmere 

| Crochet ¢ Silk « ky, oa 
Sock Yarns ¢ KR 

Angora * 


Lee one KNIT FASTER 
WITH THE AMAZING 


ADDI TURBO 





Woo! « Cotton « Linen « Metallic « Silk Blend 
500 Colors, Textures, Shades »« Samples $20 


570 Westbank -TH, Glenwood Springs, CO 81601-9378 
800-845-YARN « Fax: 303-945-2487 


June/July 1994 


| First, You’ve Gotta FIND It! \_ 


Stash Management for Creative Hunter-Gatherers™ 







o Fabric, patterns, yarn ... Pre-printed cardsystems turnyour stashes 
into handy, portable, fingertip files! Design and coordinate anywherel 

co New! Patterns PostHaste* ... Tell us the garment you want tosew 
&get alistofcurrentmatching patterns (Butterick-McCall-Simplicity- Vogue). 
_—n Send $2.00 + LSASE (52¢) for brochure, samples ****** 


PQ. Box 359 » Wayne, NJ 07474-0359 
(formerly of NYC) 


Sawver Brook. 


Bal. Set KC PPL BE eA Sea Gis 


Beautiful Fashions Begin. 
With Beautiful Fabrics. — 


We offer fine imported and designer 
fabric collections -- exquisitely 
coordinated for all of your 

_ wardrobe needs. Fora 

season's subscription send 

U.S. $7.50 to: 


Sawyer Brook Distinctive Fabrics |, 
|| PO. Box 909T * Boylston, MA 01505 *: 
| 1-800-290-2739 


























Pima and FoxFibre natural- 
color woven fabrics: 
or finished goods. 


yardage 2 
Pree 
brochure; $2 cotton story; 
$5 complete samples; $10 
sample bandana/scarf. 

UCGerina “ex £1 /).6 5 


16-t Cliff St. New London CT. O6320 


"EARTH GUILD 


Tools ¢ Materials « Books-— for handcrafts 
33 Haywood Street * Dept T 


S EK Asheville NC 28801 
—<———* 
KEI ¥ 












CR MON-SAT 10AM -6PM 
: , Eastern Time 

A Catalog Available 
1-800-327-8448 
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BHeautitul Sabrics by “Ail 
ee ee ee 
An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection of fabric swatches 4 
times a year send an $8.00 check or money order to: 






THREADS at Gingerbread Hilf 
356 E. Garfield, Aurora, Ohio 44202 Phone: 216-562-7100 


































Hand Dyed Wool & Mohair 
Easy To Knit Textured Pullover 


Siues, Greens, Browns, Purples, Reds 


$85.00 p.p. kit price 


ME Res. Add 6% Sales Tax 
fs Va 


“ARS Box 29-B1,Ellsworth,ME 04605 
207 667-7447 


Sow-Art Maantan Retreat 
July 7-9, 1994 
Park City, Utah 


Machine Embroidery, Fiber Art, 
Machine Quilting, Fabric 
Embellishment, Creative Sewing 


@ Dynamic Classes 
@ Exciting & Talented Teachers 
@ Beautiful Mountain Vacation Area 


For more information & aftee Sewing 
Arts Catalog, send to: 


Send Art Dept T-1 PO Box 550 
—Aalall Bountiful, UT or call: 
| (800) 231-2787 


1505 Mayfair * Champaign, IL 61821 








Knitpicky 
Knitting Machines 
Sli PASSAR 


Program your electronic machine with 
your home computer! Choose Creation 6 
or Bit Knitter computer interface. 

New & Used Machines. 
Call for details? 


(217) 355-5400 
Kathe’s Kits Catalog $3.00 

















MASTER DESIGNER : 


Publishers of Self-Instruction Books on Garment 
Designing, Grading and Tailoring 
Write for free booklet describin 


books on the essentials o 
clothing design. 







these 











Master Designer © Dept. T 
343 S. Dearborn St. Chicago, IL 60604 © (312) 922-9075 






a 


We are the Rug Weaving specialists. Our 
large volume means lower, discount prices. 


| We carry a large selection of beautiful cotton 
rags on coils, 8/4 cotton warp, rug filler, 
loopers, braiding equipment and more. We 
pay shipping! For catalog and samples send | 
$1.00 handling toc: GREAT NORTHERN | 
WEAVING, P.O. Box 3611, Augusta, MI 
49012. Visa & MC accepted. 
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KNITTING KITS 


ow Original Designs 
o Choice of Yarn & Color «~ 
Send $2 for brochure 


WENDY’S WOOLIES 
P.O. Box 7474, Dept. T, North Port, FL 34287 








i : . . ' 
OUMUNG * ray Designs 
69 Coolidge Avenue, 
-) Haverhill, MA 01832 
———————_— 1-800-666-3562 
Discover a unique collection of materials, 


books and patterns — perfect for adding a 
special touch to your creations. 











* Silk Ribbons ¢ Stone Animal Beads 

¢ Threads ¢ SS Charms 

¢ Beads ¢ Glass & Porcelain Buttons 
¢ Crystals ¢ Shisha Mirrors 

* FW Pearls * and many other items 


Please send $3 for Catalog or call toll-free and 
order a customized sampler of treasures. 






10 foot WI E Fabrics 


(W100% Cotton Tablecloths / Napkins | 
iW Seamless Draperies; filskshiae Clothing 
(WWall-Coverings  (W Bedspreads, Crafts 


Textured, toxic-free, washable 
non-iron, sun-rot proof! 


('W Custom-Made or Do-It-Yourself 
Washable Draperies, plus our 
tiny-stack FAN PLEAT drapery. 


Send $ 2.00 for catalog & swatches to: 
Homespun, Box 3225-194. Ventura CA 95006 


So...where's my sweater? 


If you are just making 

} samples with your knitting 
machine, we can help you 
start making sweaters with 
Leslye Solomon's new book 
"The Uncomplicated 

|} Knitting Machine" and two 
videos "The Machine 
Knitters UH OH Video" 
and "Sweater Finishing for 
Hand and Machine Knitters." 

} Come on...call us at Fiber 

} Fantasy (800-242-KNIT) 
and we will tell you all 

} about them. 


THE BEAD CATALOG 


BE, ADS— TO ILS —FINDINGS 
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« SILK BLANKS 


Scarves * Garments 
Neckties * Fabrics, etc. 

Top Quality * Low Prices 

Complete Silk Painting Supplies 

INTROD 9 Scarf Assortment $44.00 (Limit 1) 

QUALIN INTERNATIONAL 

P.O.Box 31145 - T, San Francisco, CA 94131 

Send SASE for Free Catalog * (415} 647-1329 


- NOW! IT’S EASY TO SEW! 
Learn SEWING/DRESSMAKING at home! 


Unique home study program teaches new speed-up 
methods and factory chon cuts. Binngs home sewers 





and professionals up-to-date. Suuts beginners nght 

Save Money - Sew Professionally - Make 

Money. Diploma Awarded FREE Brochue 

LIFETIME CAREER SCHOOLS Dept. T0364 . 

101 Harrison St, Archbaid,PA 1840) Call Toll-Free 800-326-9271 

















NATIONALLY AUTHORIZED 


orother. 


KNITTING MACHINE 
_ REPAIR CENTER 


Outlet for 


e Refurbished & used Brother 
machines at good prices 


Mary Lue's KNITTING WORLD 


101 W. Broadway, St-Peter, MN. 36082 
507-931-3702 


CANDLEWICKING 


A NEEDLE til FROM COLONIAL DAYS. 


USE BASIC 
EMBROIDERY 
STITCHES TO 
CREATE THIS 

BEAUTIFUL 

12” x12" 

PILLOW 


~ Our kit includes 100% 
cotton unbleached 












4 


muslin for pillow (front 
and back), with design 


sik- Screed on fabrie, needle, thread, detailed instructions. 


KIT# A216 — $23.00 U.S. (includes shipping) 
(NY residents must add sales tax) Send check or money order to: 
HH DESIGNS PO Box 183, Dept. B, Eastchester, NY 10709 


“% BEADED JEWELRY 
INSTRUCTION BOOKLETS 
Beaded Earrings 


Beaded Necklaces 
Ethnic Beading 


Shipping 65¢ per Booklet 


SHERWOOD DESIGNS 
P.O. BOX 2106 
LAKESIDE, CA 92040 


WANGaliNien 


ROL NGE 
The best articles in machine 
knitting techniques & design, 


plus patterns for all machines. 
One year subscription $23.95 


For catinle Spee \$0 ie anat da-$ D3 US fads ) to 
MKS, Box 1527T, Vashon, WA 98070 


-) Baltazor’s 


Laces « Fabrics 
Bridal « Supplies 
Fine Handsewing 
Lace Making 
Smocking 
CATALOG $2.00 


1-800-532-LACE 
DEPT. T 3262SEVERN AVE. 


METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 


NATURAL FIBERS 
Mail Order Yarns & Equipment for Weaving, 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for over 60 yarn samples-$4.00 

Spinning fibers-$4.00 
Equipment Catalog-$ 1.00 
Close-Out and Regular Yarns 


THE FIBER STUDIO 
9 Foster Hill Rd/ Box 637 
Henniker, NH 03242 
(Open Tues-Sat. 10-4) 





FREE YARN SAMPLES! 


- Swiss Superwash yarns (100% wool) in 2 


weights and 42 colors; also sock, mohair, 
cotton & baby yarns. Beautiful colors, great 


quality. For over 375 samples send 

$2.00 (U.S.)for shipping/handling to: 
Allegro Yarns, Box T2, 3535 Pierce St. NE 
Minneapolis, MN 55418 





Andean 
Folk 
Knitting 
Cynthia G. LeCount 


Revised Edition of the 
classic award-winning book 
on knitting traditions of 
Peru and Bolivia. Charts, 
patterns, much more! 


$29.95 + $4.50 shipping 
DOS TEJEDORAS 
PO Box T14238 St. Paul, MN USA 55114 
800/545-8413 VISA/MC 


FOLK KNITTING 


rt, 
‘oe. 


saat 
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Threads Magazine 


IN STOCK! IMMEDIATE DELIVERY! 


PERLE 
COTTONS 


We stock mercerized 100% Cotton on cones in 
3/2, 5/2 and 10/2 weights, plus cabled, genuine 
Peruvian Pima, in a multitude of solid colors. For 
a complete set of 1I sample cards and 
information about the entire Silk City Fibers 
Stock Yarn Service, please send $8.00 (check) to: 


Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 
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Wedding 
Accessories 
Custom 
Invitations 


As Seen In 
Victoria 
Magazine 


Historic Patterns 

5150 Mae Anne Ave 
915-118 

Reno, NY 8905 24 [ 






FOLK ART RAG RUGS 


Learn traditional methods including: knitted, cro- 
cheted, braided, amish knot, bohemian, patched, 
fabric tapestry, shirred etc. Antique techniques and 
modern instructions. 


Send $2.00 for our catalog to our new address: Rafter-four De- 
signs, Dept. T, P.O. Box 40, Cocolalla, ID 83813 


WOVEN LABELS 
100% CUSTOM MADE 


ENHANCE YOUR QUALITY WITH A WOVEN 
LABEL MADE TO YOUR DESIGN, YOUR LOGO 
ALL SIZES, ALL FONTS, ALL COLORS 


MINIMUM ORDER 1000 LABELS FROM $280 
BLOND WOVEN LABELS 
20735 DARNESTOWN AD 
BOX 26, DICKERSON, MD 20842 
301-428-8334 






* s the Quilter's Wishbook!™ ™ 


ya) c Quilting 


om Catalog! 


112 Chock full of all the quilting 
goodies you could wish for! 


100’s of quilting books, patterns, 
notions, fabric medleys, quilting aids, 
scrap bags, 600 pure cotton fabrics, batting 
and more! Send for your catalog today! 


QL) Free. Send name & address. We'll send your 
catalog in our next 3rd class mailing. 


QO) Almost Free. Include $1.00 — we'll rush 
your catalog to you by First Class mail! 


Send to: Keepsake Quil ting ™ 


Re Dept. TM, Dover Street 
PO Box 1459, Meredith, NH 03253 


brine pa eee ee” a ae, ee 


pages! 


June/July 1994 
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Complete knitting, weaving, spinning 





















Stone, Silver, Glass. and - 
paenee 2 RIVER GEMS 
Beading Supplies + Clasps “AND FINDING SI 
Glass Doll Eyes « Pin Backs Fore 500s page Adcom cameeg eard £10 is 
Barrette Clips * Buttons RIVER GEMS & FINDINGS 
Sei tae 660) Washington NE, Dept 2060 
creek =6Albuguerque, NM 87109 USA 
Cernig Modeling or call toll-free 1-800-396-9695 
Compound ask for catalog #999-206/D 


Beads * Bead Strands 


The Weaver’s Loft 


308 S. Pennsylvania Ave. 
Centre Hall, PA 16828 
(814) 364-1433 


supplies and yarns 
~Discount prices. ~ catalog free. ~ 


Complete sample set $8, refundable. 


For KNITTING and WEAVING 
SOLID AND VARIEGATED COLORS * WHOLESALE 


100% RAYON CHENILLE * FREE SAMPLE 
ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 





* Beads (Promenade 3 
| * Beadwork Supplies LE BEAD 
» * Bead Embroidery Kits SHOP 
* Rhinestones & Sequins 


Instruction Booklets 
“Beaded Earrings”..........:ccccccsseeeeeeeee $5.00 








“ny “Beaded Clothing Techniques’”’.................. $7.00 
*‘Contemporary Loomed Beadwork”’.......... $7.95 
LS “Beaded Dream Catchers” ...........ccccececeeenereiee: $4.95, 





$2.50 for Catalog (refundable with first order from catalog) 





Dealer Inquiries Invited for Publications 
Promenade's * P.O. Box 2092 Boulder, CO 80306 








| books -— fibers 
_basketry supplies — dyes 
looms — spinning wheels 
traditional and fashion yarns 
knitting supplies 


we represent over 500 major companies 
mail order catalog $4.50 PPD 
classes « workshops 
(206) 524-1221 
10-6 mtwf 


10-8 th 
10-5 sat / 11-3 sun 


weaving works 
4717 brooklyn ave. n.e. 


seattle, wa 98105 





i stop STRUGGLING—START KNITTING 
Correspondence Courses 
Videos, books, tools & more 


“For FREE Catalog send SASE: 


| a} MARLENE'S CATALOG V 
“P.O, Box 308, Englewood, NJ 07631 201-569-8731 















COTTON 


Yarns. Over 1500 colors. All 


sizes, textures. Lots, lots more! 


Catalog and yarn samples 
$6.50 ppd. (S5 refundable) 


Call to order our catalog: 


1-800-322-7888 


Or write: 

Oe) i(elemOllolt lef: 

5176 South 14th Ave 
Dept TE 

Safford, AZ 85546 












Yee aceite acetic adel och iit calls ieee 


Patterns for free-spirited clothing " 


4 a - relaxed - sophisticated 


Catalog $3.00 


} PARK BENCH PATTERN CO. 4 


5181 Baltimore Dr., La Mesa, CA 91942 | J 
te PO Fal ot ee rh ce 
Beads & Findings 
Fabric Dyes & Paints 
Silk Scarves & Fabric 
Marbling Supplies 


ooh? 


FREE CATALOG 


1-800-280-6520 


P O Box 1324, Cullman, AL 35056 











24 PAGE 
COLOR 
o AS / CATALOG 
SEND $5.00 (CHECK OR MONEY ORDER) TO: 
99 BEADS 


2263 Old Middlefield Way 
Mountain View, CA 94043 





89 


Marketplace _ 





*Fine 100 % Irish Linens 


\, *Exclusive Linens from 
) around the world 


, WORLD | / *Over 60 colors in 3 weights 
IMPORTED FABRICS] | *Always a 20% discount 
—— 


SEND CHECK OR MONEY ORDER TO: 
THE LINEN FABRIC WORLD 
1246 Bird Road 


Miami, FL 33146 
(305) 663-1577 


Past Patterns 


Send $3.00 to recelve 
color swatch cards 
& club membership. 

(refundable weth $20 order} 


Historical 
Patterns 
Worthy of Your 
Time and Talent. 


1830-1939 
Catalog $4.00 
ma | Write or Call 
Meee (616) 245-9456 
p Edwardian 
Blouse for 
Size 10-20 ’ 1s 
$8.75 ppd. | MREE | 
INFORMATION 


Electric Spinner 
Table Looms 
Floor Looms 
Tapestry Loom 
Maru Dai 
Accessories 
Books 


FREE Catalog 
Call Toll Free 


1-800-238-0296 aye /nte 


P.O. Box 1107, Castle Rock, WA 98611 


WESTERN TRADING POST® 
Native American Craft Supplies 


Since 1952 


Beads and Beading Accessories 
Books Craft Kits, Findings, Pa terns 
and much more... 


Send $1.00 for Bead 


uatalog. 











Learn Sewn 
Beadwork 
from our 


Video $26.75 











— 


(303)777-7750 FAX (303)698-138 
PO. Box 9070 TRD, Denver, CO 80209 






MACHINE KNITTERS 
YOUR OWN COLOR CARDS 
Most popular BRAMWELL yarns 
Only $6.00 


Send check or money order to, 
Yarns Galore, Inc. Suite B 
2830 - 228th Ave. SE, Issaquah, WA 98027 “#/ 
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ON THE (INCA TRAIL 


P.O. BOX 1861, TAOS, N.M. 67571 


“es ALPACA 


A NEW SOURCE — RICH COLORS 
CALL TOLL FREE 1-800-942-0224 


a Coyertcmey mdat-mOraleiter-) mal ier-ler: Wa tie(- cm a-alc-te 
Hat and the Wildthings Fleece Mitten Kit. 


| Koy om Ores oe} py (-1¢-Oro) Co) me r-letl (eae esac tae) 
Support, and Outlets Nearest You, Please 
Send $5 to: 
On The Inca Trail 
P.O. Box 1861 
Taos, N.M. 87571 





See RER REE 






« HANDWORKS i. 
=" Sewing Projects oh. “. 
a" and Knitting Baskets = 
"a for Children - 
m Rt. 1 Box 138 Afon, VA 22920 . 
SHER ERERERE REE EERE 


é 


, 
£AMBSPU ay) 


Save Buy THE Pounp ! 






Yarns and Fibers 
Cashmere « Alpaca 
* Silk * KidMohair 





Six Sample Mailings Per Year 
To join send $5 to: 
LAMBSPUN BULKY CLUB 
40 W. Oak St ¢ Fort Collins, CO 80524 
VISA/MC 1-800-558-LAMB 


Available in Fine Fiber Stores 
Everywhere! 


















BUTTONS! BUTTONS! 


e PRISCILLA’S Handcrafted Buttons 

e SKY WEST Sterling Silver Buttons 

¢ BUTTON-UP Lead-free Pewter Buttons 
e DISPLAY CUBES AND TUBES 


CALL US FOR FREE InfrorMaTION 


TOLL FREE 1-800-422-1434 OR 
SEND $5.00 (refunded) for complete CATALOG 


MARILYN’S SALES & ASSOCIATES 


(WHOLESALE INQUIRES ONLY) 
15100 SE 38th, 101 #798, Bellevue, WA 98006 
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Knitting Machines & Accessories 
DISCOUNTED 


Y 

Y 

Y 

+ We service the knitter who does not 

’ need lessons. 

, Callor write for prices on equipment and yarn. 
Yarn-It-All A 
wy 2223 Rebecca Dr. ' 
| 

ba 


= 


ie 
Hatfield, PA 19440 AN) 
(215) 822-2989 \ 
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‘BEADS » BEADS ° BEADS 

The World's Largest Selection of Beads 
FULL COLOR CATALOG 

OVER 2000 BEADS IN FULL COLOR 


2 RETAIL e WHOLESALE ¢ DIST. PRICES | 
FOR YOUR 48 PAGE CATALOG SEND $3.00 TO: 


ipwreck Beads | 


ES ~* a, Sh 
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Tel. (206) 754-BEAD 
2727 Westmoor Court SW-TH | 
Olympia, Washington 98502 


= “Re a a 


It's a tote..... 
t's a blanket...... 
Noli 








it's the 


GRABBIT!!! 





Cottage Creation's 
newest pattern 


BSS55. 


Send $6.00 ppd or Large Self-Addressed 
Stamped Envelope for Brochure to 


Cottage Creations 
At the Farm on Deer Creek 
oun IA 50426-0070 


if ee ON 


GREAT YARNS 
BY MAIL ORDER? 


We sure do. 













GOOD PRICES? Terrific. 
AND DISCOUNTS? 
Nobody does it better! 

For current samples send $2.00 to WEBS, 

P.O. Box 147, Service Center Rd. 

Northampton, MA 01061 
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STEP-BY-STEP Bi | 
BEAD STRINGING 


A Complete, Illustrated, Professional Approach 
By: RUTH F. PORIS 

Expert instruction with over 

detailed drawings. For beginners and 


WOrKING jewelers. INCIUdeS Supply IST 


99 plus $25.44) to Golden Hands Press 


Para eS 
20). Tama, FL 33624 










< rare 4 aan 
‘SSeRiSIS SIS ISES IIIS SIININONISISINNE 
$3 HANDKNITTED GRANNY SQUARES: : 
Pattern begins at center of square with directions for 
“Cast on ‘invisible’ with yarn-tail as gathering string,” and os 
“* continues on your choice of 2 needles or 5 needles. Includes 


directions for ambidextrous zig-zag joining of square. 4 
e designs...$5.00 includes Ist class postage. ios 
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Quality fabrics and laces for special occasions: | 
weddings, christening, First Communion | 


dresses, etc. Reasonably priced. Complete kits 
with pattern and notions are also available. 
Send $4.00 for brochure with fabric samples. 
Refundable with $20 order. =" = |@@ 


Etceteras 
7310 Bucknell Drive 
Austin, TX 78723 










54 The Smockin g Bonnet 


ai SPECIALIZING IN: 
English Smocking « French Handsewing 
Fine Fabrics and Laces 


32 pg. Color Catalog $3 


P.O. Box 555,Dept.TH 1-800-524-1678 
Cooksville, MD 21723 


ATTENTION 
HOME SEWERS!!! 
FINALLY''', you can get never before reveled | 
industry"secrets”of making pants that fit perfectly 
every time'' To order send cash, check, or money 
order for 25 00+3 00 shipping and handling to 
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DRESSFORMS 
¢y PANTSFORMS 


The only forms that EXACTLY duplicate your body 
Custom-Made or Make Your Own 
By Carol Stith Zahn 


Kits tomake your own forms include instructional manual. 
Also available are instructional videos and form stands. 
CSZ Enterprises, Inc. 

1288 West lth Street, Suite 200 * Tracy, CA 95376 ® (209) 832-4324 
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Classified 


The CLASSIFIED rate is $3.75/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Advtg., Box 5506, Newtown, CT 06470- 
5506. The deadline for the August/September 
1994 issue is May 10. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroi- 
dery, knitting, sewing, lace making, charted de- 
signs, more. Most $2.75 to $3.95. Write DOVER 
PUBLICATIONS, Dept. A297, 31 East 2nd St., Mi- 
neola, NY 11501. 


USED NEEDLEWORK BOOKS. Next 3 catalogs— 
$3.00. Studio Books, Box 7804T, Huntington 
Beach, CA 92615-7804. (714) 963-9620. 


WOMEN WANTED. Home based business oppor- 
tunity teaching kids to sew. Excellent Income. 
Protected Territory. Corporate Support. Invest- 
ment under $500. Call Simplicity Kids Can Sew. 
1-800-I-MADE-IT. 


IRISH WAXED LINEN THREAD: 29 colors. 
Large variety BASKETWEAVING SUPPLIES. Re- 
tail. Wholesale. Catalog $1.50. Royalwood Ltd., 
517-TH Woodville Rd., Mansfield, OH 44907. 
(419) 526-1630. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $500,000. Free record- 
ed message: (707) 449-8600. (LB9) 


PACIFIC NORTHWEST QUILT CONTEST July 29- 
31 at Seattle Center: for information send LSASE 
to APNQ/TDS, P.O. Box 22073, Seattle, WA 
98122-0073. 


LEARN SEWING/DRESSMAKING at home. Fac- 
tory short cuts, professional methods for begin- 
ners and old timers. Free brochure. Call 1-800-326- 
9221 or write Lifetime Career Schools, Dept. 
TI03X1, 101 Warrison Street, Archbald, PA 18403. 


SAN DIEGO—Unique fabric store offering design- 
er fabrics, fabrics from the garmentindustry and 
creative sewing classes. (619) 464-6092. 


A CLASS ACT’ IS THE WAY ONE REVIEWER 
REACTED TO OUR VIDEOS. We bring the classes 
to you, try one and you'll see why. Learn tatting, 
fabric painting, bead making, bead weaving, cro- 
chet, multi-color knitting, bobbin lace, basketry, 
weaving, stenciling, felting, spinning. 100 how-to 
videos. Where can you learn all of these wonder- 
ful craft techniques? Victorian Video Produc- 
tions, P.O. Box 1540, Colfax, CA 95713. (800) 848- 
0284. FREE CATALOG. 


100% CASHMERE FIBER AND YARN. Send 
S.A.S.E. to Hunt Valley Cashmere, 6747 White 
Stone Rd., Baltimore, MD 21207. 


COMPREHENSIVE HANDWEAVING HOME 
STUDY COURSE. Free information kit. Ayottes’ De- 
signery, P.O. Box 287-T, Center Sandwich, NH 03227. 


VIDEO “Free Motion Embroidery and Beading By 
Machine.” Techniques by Pat Rodgers. 103 min- 
utes. $39.95—Fiber Statements, 46 Clinton St., 
Sea Cliff, NY 11579. 


GET PAID FOR READING BOOKS! $100 per 
book. Send name, address to Calco Publishing 
(Dept. C-623), 500 South Broad, Meriden, CT 06450. 


BUTTONS! Unique to classic, 100’s to choose 
from. Send $2.00 for Catalog (refundable). BUT- 
TONS UNLIMTED, 128195S.E. 38th #431, Bellevue, 
WA 98006. 


SMOCKING FRENCH MACHINE VIDEOS—Each 
$48.95, 3 hours. Catalog $1.00. My Sewing Place, 
Box 6957-T, Hilton Head, SC 29938. 
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BARBOUR CLOTII, (OILCLOTH), from Scotland. 
For Australian Drovers Coats. 50% off this Folk- 
wear pattern with first order. Allen Weaving Co. 
(315) 475-4784. 


EAGER TO JOIN THE CRAZY QUILT REVIVAL? 
Send for Leslie Levison’s Crazy Quilt Instruction 
Booklet, $10.95. For catalogue only, send LSASE. In- 
cludes thread samples. The Lena-Claire Co., P.O. Box 
1073, Gracie Station, New York, NY 10028-0007. 


BEAUTIFUL PATTERNS designed for the Breast- 
feeding Mother. Elizabeth Lee Designs, Box 696T, 
Bluebell, UT 84007. 


NORAITVS YARNS. Lovely two ply white angora 
handspun yarn for $15.00 an ounce. Call for free 
sample. (503) 344-9014. 


NEW WAY WRINKLE-FREE HAND QUILTING 
video instructions. Send $19.95 plus $3 ship- 
ping/handling to L&R Bryant, PO Box 260534, 
Lakewood, CO 80226-4316. (303) 985-0156. 


BY CANDACE CUSTOM FIT PATTERNS. Sew per- 
fectly fitting garments with patterns gencrated 
by computer using your exact body measure- 
ments! Easy to use, fast service, economical, guar- 
anteed to fit! Measuring Kit is $5.00 payable to 
Candace Carter. 230 Goulbourn Ave. Ottawa 
Canada K2K 2G1 (613) 565-8040. 


LUXURIOUS HANDWOVEN SILK PILLOW 
COVERS. 16 “must see” colors. Zippered 2 ply Thai 
silk pillow covers, designed for painting, screen- 
ing, stencil, applique. Shipped with cardboard in- 
sert and packaging. Samples: TAC tic, Dept. D, P.O. 
Box5558, Santa Rosa, CA 95404. 


RELIABLE EXTRA INCOME! Assemble or sew 
simple craft products at home. Program Guaran- 
teed! 1-800-377-6000. ex7360. 


INTERNATIONAL SMOCKING BOOKS, Unusual 
European styling. Beautiful crocheted lace pat- 
terns. Send for free brochure. Smocking 
Etceteras, 7310 Bucknell Dr., Austin, TX 78723. 
(512) 928-3217. 


FREE SWATCHES—En joy a packet of over 30 
swatches offering a wide variety of fabrics at af- 
fordable prices. Cottons, Etc., Dept. TH, 228 
Genesse St., Oneida, NY 13421. (315) 363-6834. 


HANDWOVEN GUATEMALAN COTTON from 
$6.99/yd. Gorgeous colors, great for clothing, dec. 
orating, quilting. Swatchbook $3, refundable. 
SASE please. SUNCOLORS, P.O. Box 838-T, Carmel, 
NY 10512. 


MUSK OX QIVIUT homegrown handcombed 
fiber with minimal guardhair. Sold raw, dehaired 
or spun 2 ply 150 yds/oz. Send $3 and LSASE for 
samples and brochure to The Musk Ox Co., Dept. T, 
633 Fish Hatchery Rd., Hamilton, MT 59840. 


CUSTOM SEWING PATTERNS! Send SASE for 
free information. Made to Measure, P.O. Box 7407, 
Arlington, VA 22207. 


NEW! Quilter’s Design Studio, the ultimate quilt 
design program for IBM and MACINTOSH comput- 
ers. Prints templates, calculates yardage, unlimit- 
ed colors. Free information: QuiltSOFT, P.O. Box 
19946 San Diego, CA 92159-0946. (619) 583-2970. 


FOR ALL YOUR ACTIVEWEAR FABRIC NEEDS. 
The largest selection of top quality lycra fabrics. 
Full swatch set available, $5.00. Six-month swatch 
club membership, $8.50. LGF, 4742 Liberty Rd.S, 
Suite 159T, Salem, OR 97302. 1-800-LGF-9060. 


NEW BOOKS ON FABRIC PAINTING! Alcott 


Press, 2915 NE Broadway #C, Portland, OR 97232. 
Catalogue available. 
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Classified 


QUALITY CHILDREN’S FABRICS create unique 
outfits. OshKosh, Healthtex, denims, Polarfleece, 
Ultrex. Swatches $2.00. The Sewing Room, RR2, 
Box 2015, Holden, ME 04429. 


ATTENTION PHOTO QUILTERS! Great supplies, 
books, ete. for quilting with your photographs. 
Send LSASE for free brochure, or $1.00 for com- 
plete catalog (refunded with order). CUSTOM 
QUILTS DEPT TH 1, PO BOX 896, TEMECULA, CA 
92593-0896. 


STITCH AN HEIRLOOM QUILT OF TREASURED 
memories. Let us imprint your photographs to 
fabric. We will imprint your photographs (color 
or black and white) to fabric, leaving generous 
seam allowance. Your originals will be returned 
unharmed. Innovative Imprints, 10264 Beecher 
Road, Flushing, MI 48433-9728; (810) 659-9606. 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $18.95 plus $4.50 
shipping. 1-800-225-1887. ULTRAMOUSE, 3433 
Bennington Ct., Bloomfield, MI 48301. 


COLORADO WEAVING SCHOOL. LEARN TAP 
ESTRY. Mountain retreat. Great Food. Brochure: 
Box W-1, Divide, CO 80814-9018. (719) 687-3249. 


TRADITIONAL WAX BATIKS! 100% cotton 
sarongs from Indonesia, hand-stam ped, dyed soft 
browns, black. Ideal for quilts, clothes, crafts. 
FREE swatch & ordering info. LSASE to Katfish 
Originals, Dept. TH, 4708 Oak Hill Road, Plac- 
erville, CA 95667. 


FABRIC CLUB —Bi-monthly swatches. $10/yr. 
Wools, Silks, Cottons, More! ASF, 4115 


Brownsville Rd., Pittsburgh, PA 15227. 















ORDER LOIS ERICSON’S 
SPECIAL fo: only $49 
($64 value) 
INCLUDES 
@ 85 min. Expressions Video ($42 value) 
= Designer Templates ($10 value) 
= Vest Pattern ($12 value) 


Send check or money order to: 
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BEADS SOLD INDIVIDUALLY—avoid inventory 
build-up, genuine stone beads, findings, kits and 
instructions, free catalog, Eternal Wearables, 
(800) 225-2892. 


READERS we have a bargain on colored Nymo 
nylon thread in bobbin format. $15.00 per box or 
40 cents per bobbin. Other supplies available also 
$100 for catalog. (503) 258-3645. Jim Bond, 
35113 Brewster Rd., Lebanon, OH 97355. 


NATURALLY DYED SILK: Yarns, threads, fibre, 
fabric. DYES. Colour Samples $12. CHERYL 
KOLANDER’S AURORA SILK, 5806 Vancouver, 


HIGH COUNTRY CREATIVE SEWING SCHOOL. 
Phillip Pepper, Mary Mulari, Linda Fiedlcr, Karen 
Carter. Classes, Demos, Exhibits. Sept. 22-24. HCSC- 
ST, 784 W. KingSt., Boone, NC 28607 (704) 264-4719. 


WHOLE COSTUMER’S CATALOGUE—New edi- 
tion! Resource directory for crafters and sewers 
lists 800+ companies, 300+ books, more! 192 pages. 
Cross-referenced. $18.00 ppd. Checks, Visa, MC. 207 
Main St., Beallsville, PA 15313. (412) 632-3242. 


CANADIANS: MAIL ORDER 100% COTTON 
KNITS with matching ribbing, collars. Free 
swatches. Flex Fabrics, Box 612C, Mount Albert, 


Now on Video! 


Lois Ericson 8 P.O. Box 5222 = Salem # OR 97304 


PORTLAND, OR 97217 (503) 286-4149. See you at Ontario LOG 1MO. 

Convergence. 

EXQUISITE HANDCRAFTED BUTTONS AND 
BEADS. For sample and catalog send $2 to 
Marash, P.O. Box 63135, 40 Place Dr., Commerce, 


Verdun, Quebec, CANADA H3E 1 V6. 


FREELANCE AUTHORS! A new sewing maga- 
zine, “The Sewing Room”, is looking for freelance 
articles. We pay $25-$600. Send #10 SASE for 
Writer’s Guidelines to “The Sewing Room,” P.O. 
Box 2780, Boise, ID 83701. SEWING NEWSLETTER. Designer secrets, tricks, 
trends, techniques, to die for ideas! $18/yr. Sew ‘N 
MENDOCINO ART CENTER. Workshops in weav- Sew, Box 98472, Lubbock, TX 79499. 
ing, surface design and much more. Brochure: 
MAC, P.O. Box 765T, Mendocino, CA 95460 


(800) 653-3328. 


HAND PAINTED YARNS Multi colored Wool, Mo- 
hair in Luscious Colors! Patterns/Kits for Socks, 
Vests, Hats, Mittens, etc. $4.00 for color card & in- 
formation. Mountain Colors, Box 156, Corvallis, 
MT59828. 


BEADS! Glass Seed and bugle beads. BEAD CLUB 
bi-monthly specials. SASE to: COLUMBINE 
BEADS, Loch Haven Dr., Ijamsville, MD 21754. 
NEW ZEALAND TOURS. Quilters, Woolcrafters, 
escorted. Include scenic and cultural highlights. 
Jan Coyle. (415) 595-2090 


UNIQUE SKATING APPAREL. Dept. TH, 311 W. 
Easterday Ave., Sault Ste. Marie, MI 49783 (906) 
632-7314. 

NUTS ABOUT KNITTING? The Knitting Guild of 
Canada offers fun, information, networking. 
Membership $30 & 7% GST. Write: Box 159, St. 
Clements, ONT. CANADA NOB 2MO0. 


SEW IT! Riding Apparel and Western Wedding 
Wear. Catalog $1.00. JEAN HARDY PATTERNS, 
2151 La Cuesta Dr., Santa Ana, CA 92705. 


Stitch Design has never been easier! 
Cochenille Design Studio 


the innovator of Design Software & aids {> 
P.O, Box 4276-t, Encinitas, CA 92023 =f 
(619) 259-1698 Aer 


' Coming Soon... 
: Stitch Painter, version 2.0 2 
for Mac &PC Windows (for all gridded crafts) * 


- Chart It (shaping program) 
Other Producets.... 

- Stitch Painter, version 1.0 
- Stitch Editor forPC 


(aid for scanned images) 

- Style &Chart shaping software 
: Bit Knitter Rnitting machine link 
- Design Libraries (art disks) 

- Pixel-per-Stitch book 

* Designing Knits book w/DeluxePaint 






Software & Books 


Designer Aids 
- sweater body 
templates (tops & 
bottoms) $15.00 
- yarn Inventory cards 
$12,00 per gross 
with optional 6" ring $4.00 
plus other aids 




















Please send sasefor 
brochure and pricing 
Information 
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Attention Retailers 


If you would like to carry Threads in your store, just write 
or call 1-800-283-7252, and find out how easy it is to set 
up an account directly with us—no hassles, no risk, 
attractive terms. 


The Taunton Press 
P.O. Box 5506, 
63 5S. Main St., Newtown, CT 06470-5506 





Threads Magazine 
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Dharma Trading Co. 
PROChemical & Dye 


Equipment 


Connecticut Curtain Co. 
C/SRE 

Dress Rite Forms 
Fiskars 

Lil Delilah 

Melco 


Fabric 


Baltazor’s 

Banksville Fabrics 

Banner Fabric 

Barbeau Fine Fabrics 

Blueprints-Printables 

Classic Cloth 

Etceteras 

Fabric Gallery 

Fabrics Unlimited 

Fabulous-Furs/ 
Fabu-Leather 

Global Village Imports 

Gutcheon Patchworks 

Hlomespun 

L. P. Thur Fabrics 

The Linen Fabric World 

The Material World 

Ocarina Textiles 

Oppenheim’s 

Philips Boyne 

Qualin International 

The Rainshed 

Sawyer Brook Distinctive 
Fabrics 

The Smocking Bonnet 

Sonya Lee Barrington 

Tandy Leather Co. 

Thai Silks 

Thistle Hill 


Threads at Gingerbread Hill 


The Unique Spool 


Fiber 


The Fiber Studio 
Kits 

Beggars’ Lace 
Coverlet Company 
CSZ Enterprises 
Dyed in the Wool 
EKasytie 

HH Designs 

J & M Designs 
MagicCabin Dolls 
ThreeKittens Yarn Shoppe 
Wendy’s Woolies 
YarnShop 


Knitting Machines 


Kathe’s Kits 

Kruh Knits 

MaryLue’s Knitting World 
Threads ete. 

Yarn-It-All 


Needlework 


Crafts by Donna 
Handworks 

Notions 

Aardvark Adventures 
Anne Powell 

Blond Woven Labels 
Charm Woven Labels 
Clotilde 

Coats and Clark 
Evening Star Designs 
Gabriele’s 

Ginsco Trims 
IJeirloom Woven Labels 
Nancy’s Notions 
Skacel Collection 














a1 
15 


Sterling Name Tape Co. 
Sulky Stabilizers 
Things Japanese 


Patterns 


Alyce Misner 
Amazon Drygoods 
Campbell’s 
Cottage Creations 
Design Center of 
Charlotte 
Folkwear Patterns 
The Green Pepper 
Historic Patterns 
Neue Mode 
Obibirim Fashions 
Park Bench Pattern 
Past Patterns 
Sewing Workshop 
Threadbare Pattern 
Victorian Bridal & Gifts 


Periodicals 

Machine Knitters Source 
Piecework 

Quilting Supplies 
The Cotton Patch 
Keepsake Quilting 
Quiltak 

Services 

Harriet A. Engler 
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New Home 7 
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Joseph Galler 13 
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Louet Sales 12 
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Workshop 25 
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On The Inca Trail 90 
Patternworks 13 
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VreseisLtd. 84 
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MAGIC STEAM 
PRESS MSP7 
JUST $979* 


oe 
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$2290" 
$25300" 
$97g900° 

$7500" 


SUSSMAN 
SUSSMAN 
SUSSMAN 
ROWENTA 


PRO LITE 

SUPER #4 

SUPER #6 
DE-92 


SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 


5 THREAD SERGERS 
from $§0900 

COMPUTERIZED 

SEWING MACHINES, 
from $73g00 





*PLUS SHIPPING 


Brand New Machines + Most Orders Shipped Within 48 Hours 
5% sates tax for Vermont residents ONLY 


Sewin’in Vermont 


84 Concord Avenue St. Johnsbury, VT 05819 


TOLLFREE 1 (800) 451-5124 sNGER 


or 802-748-3803 APPROVED DEALER 





Follow your 
heart... 


Come to the Fair! 


Enjoy a fun-filled weekend. 


I Lyve Needlework. 
Fair 


| October 13-16, 1994 
Disneyland Hotel 
Anaheim, California 


¥ Choose from dozens of work- 
shops in your favorite tech- 
niques, or learn something new. 


¥ Shop the needlework market 
for top quality materials, designs 
and accessories. 


¥ Find new friends and creative 
ideas at the events and exhibits 
planned for your enjoyment. 


For details and class registration 
brochure, send an SASE (52¢) to the 
I Love Needlework Fair, Dept. T! 
836 B Southampton Rd., #285 ." 
| Benicia, CA 94510 





S292) 4 Sunpows » svajdwes anbyue g yom peasy) umeup g suauy abeyuin g Gunywy » Guryew-jop » ayo 


| ross stitch ¥ needlepoint ¥ antique samplers fy 


pulled thread work ¥ silk ribbon embroidery [> 
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Yarns 


Cabin fever 
by Suzanne P. Elliott 


I covet people’s workspaces. When I 
open sewing magazines, I focus on the 
shelves in the pictures’ backgrounds. 
Articles on customized sewing rooms 
drive me mad with envy. 

You see, I live in a studio apartment in 
Manhattan. Indeed, I work, eat, sleep, 
recreate, pursue my little hobbies, and 
Keep acat and a lifetime’s worth of stuff 
in 330 sq. ft. of space (counting 
bathroom and kitchen). The only space 
that’s large enough for setting up a work 
table is a dainty 4'A by 6ft. area where 
the door into my apartment swings 
open. When I decide to make Christmas 
tree ornaments or build a dollhouse, I set 
up my trusty card table and 
squeeze around it for the 
duration. The tight space can 
get on your nerves. 

So my faithful old Singer 
Featherweight had been 
sitting in its case virtually 
untouched for years when my 
brother and sister-in-law 
produced my first baby niece. 
And then, God bless Mom, 
something positively genetic 
took place: I shopped for fabric 
with the fervor of a mother 
cat hunting for mice. The 
result was a quite presentable 
baby quilt. 

In the afterglow I asked that 
fateful question, “What next?” 

I decided to give my best 
friends a patchwork duvet 
cover for their 25th wedding 
anniversary, figuring I could 
handle making what was 
basically a queen-size 
pillowcase. We decided ona 
Log Cabin design in rainbow 
colors, and I picked out nine 
solids ranging from pale 
yellow to dark maroon. So far, 
so good—a realistic plan entailing 
straight sewing of simple blocks, right? 

Ah, but first comes the part where you 
prewash and shrink the fabrics. Where 
you live, this probably means going 
maybe asfaras thebasement, where, lest 
the colors bleed, you wash each color 
separately after pushing the small-load 
button. (I know about these things. I 
have friends in Wisconsin.) 

Where! live, things are a little 
different. At my launderette (which is 
four blocks away even when it’s 20 below 


Illustration by Lick Riou 
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out and snowing), each load costs $1.75. 
And you don’t get many choices—no 
gentle cycles, no small-load buttons. If 
youre lucky, you get to choose the 
water temperature. 

Now, if I had washed each of my lovely 
colors in a separate load, that little 
step would have cost me $15.75. And 
that doesn’tcountdrying. Naturally 
there was no way I was shelling out 16 
bucks before I ever put cutter to cloth. 
So | ran a pan of water in the bathroom 
sink (it’s an old sink and the plug doesn’t 
work) and washed the first length of 
fabric by hand. Then I tossed the fabric 
into the tub, turned on the shower (it’s 
an old tub and the faucets don’t work), 
and flopped the cloth around till the 
water ran clear, much, much later. I did 





that with all nine colors—10 yds., 45 in. 
wide, sopping wet. 

I put each color in a separate plastic 
bag so the fabrics wouldn't bleed on one 
another, schlepped to the laundry, and 
dried them in two color groups, a 
bargain at 50€ each. Done! (Until it 
turned out that I needed more of five 
fabrics to complete the border . . . but, 
hey, that was weeks away.) 

Anyway, it was time to head home, to 
uncover the ironing board (which hangs 
on the back of the bathroom door and 


doubles asa towel rack), to set it up in 
the narrow passageway next to the desk, 
to unplug something (fax? computer? 
VCR?—did I mention the entire 
apartment has only four usable 

outlets?), and to heat up the iron. After 
determining the true grain (a concept, by 
the way, which I will never understand— 
if the threads run straight up one selvage 
and straight up the other, how do they 
get out of whack in the middle?), I 
ironed. And ironed. Ten yards. 

Frankly, at this point I felt the project 
ought to be finished. I mean, theyaremy 
best friends, but there are limits. 

Buta promise is a promise. I set up the 
card table, bidding farewell tomy 
Lilliputian floor space, knowing it would 
be weeks before I could again walk (not 
sidle) across the room. I got 
out my cutting gear and 
proceeded to cut, let’s see, I 
forget the exact number— 
eight billion or so strips. 

(And since acard table is really 
too low to cut on and too high 
to sew on, I subsequently 
spent about $500 at the 
chiropractor’s ... so it’sa good 
thing I saved that $15.75 on 
the prewash, huh?) 

The actual sewing went fairly 
well, considering. Every night I 
got out the ironing board, 
pushed it way down, and 
shoved it halfway under the 
card table so I could sew and 
press (and sew and press) 
without having to get up. 
And—a miracle!—I neither 
maimed myself tripping on 
wires nor squished the kitty by 
Knocking over the iron. 

I cheated when it came time 
to sew the blocks together—I 
went to my friends’ place. 
There was just enough floor 
space in their living room to 
lay the whole thing out, if you 
didn’t mind walking on the quilttop... 
which, trust me, I didn’t. 

Well, itturned out to be an attractive 
enough piece of work. And, yes, once 
again I asked, “What next?” 

Iam designing avery small tea cozy. 


Suzte Elliott, a free-lance writer, does not 
take wn boarders. 

Have aninteresting story to tell about 
your adventures in fiber arts? Send it to 
Threads, 63S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. 


Threads Magazine 


“t Sewers Dream Come “rue” 


Linda Bordelon, Dress Shop 2.0 owner, Longwood, Florida 


The Bestselling Sewing Software has just Gotten Better! Announcing DRESS SHOP 2.0, which offers a 
complete custom fit in minutes. Now with exciting new design options for creating hundreds of style variations. 


IT’S EASY AS PIE! 


First, get someone to help take your measurements. Next, 
load DRESS SHOP 2.0 into your computer and type in your 
measurements. Select the pattern, and the options you want. 
A cuffed shirt sleeve? No problem. A V-neck — how deep? 
Want a pointed collar or a Peter Pan? The program will fit 
the collar to the neckline you just designed. Then just turn on 























your printer, and print. 


BE YOUR OWN DESIGNER! 


Mix and match more than 4O ready-made patierns. Sleeves, 
necklines, collars, pleats, cuffs, waistbands all included! 
Specify the ease you want in each garment — you can wear 
your clothes from skin-tight all the way to extra baggy. It’s 
the next best thing to being a professional designer! 


For MS-DOS and Macintosh computers. Works with any printer, single sheet or 
tractor feed, narrow or wide carriage. 


“i've never had a pants pattern that really fit my body until 
1 started using Dress Shop 2.0.” 

Helen Parkinson, Benoit, Mississippi 
“| enjoy sewing again instead of dreading all the 
alterations.” 


Tricia Damewood, independence, Kansas 


DES SION SiG DRES SHORE © DRG cer] 


DRESS SHOP 2.0 «2 avatlakle at many software and fabric stores uatiouwide. 


= DRESS SHOP 2.0 $129.95 Stand-alone program contains all patterns, including the “Basic Four. 
= DRESS SHOP 2.0 Basic Four $79.95 Stand-alone program contains Bodice, Pants, Skirt & Dress, plus sleeves, collars, neckline choices, etc. 


= Individual Patterns $29.95 Each stand-alone program contains a single pattern, plus options for sleeves, collars, waistbands, as appropriate. 


To order: send a check or money order in U.S. funds, plus shipping and handling ($6 for 48 states; $14 for Alaska, 
Hawaii, Puerto Rico, Virgin Islands, Canada, Mexico; $28 all other foreign). California residents add 7.25% sales tax. 


Send orders to: 


LIVINGSOFT P.O. Box 970 Janesville, CA 96114-0970 LIFETIME MONEY-BACK GUARANTEE 
DRESS SHOP 2.0 will give you a wonderful fit, and will 


For more information or to order by phone, call: 
operate correctly on your computer, or your money back! 
(800) 626-1262 or (916) 253-2700 Unlimited lifetime guarantee - — NO EXCEPTIONS! 
Visa, Master Card, Discover, and school PO's accepted. 7 





©1993 LivingSoft, Inc. Dress Shop and LivingSoft are registered trademarks of LivingSoft, Inc. Packaging and advertising ioe by Lori LeBoy Design Studio, Los Angeles 


| Painting 
with 


Thread 


Most quilters have a 
high fabric bill, but 

Ellen Ann Eddy’s biggest 
expense /s fhread. 

Each creature in her 
dream-inspired work is 
colored with as many as 
30 shades of mefallic and 
rayon thread, stitched in 
layer upon layer over 
hand-dyed fabric and 
reverse applique. A final 
covering of organza 
shades areas such as 
the tip of the alligator’s 
muzzle where if dips 

into the water. 





